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DO IT NOW 
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KKE EFFECT 
VINTER’S RAFT 
iING FOR FOOD STAMPS 
DRl TOBiAT STRINGPUL: 





































Song/Poems in the Progressive Rural Punk Tradition of the Old West 


MY SONG IS A LADY 

Side 1 


Autobahn Chorale — a car-tune 

Chuck Hamilton, Percussion; Don Cooksey, String Bass; Bob Hubley, Piano; 
Mary Springer. Flute; Susi Kohler, solo; Phil Hamilton, Wendy Beach, Claps 

Milwaukee Road — hooty-hoot 

Chuck Hamilton, Drums; Don Cooksey, String Bass; Phil Hamilton, Harp 
Sally's Mind — left behind 

Bruce Olson, Drums; Don Cooksey, Bass; Lewis Winn, Lead 

September Leaves — October follows 
Tim Martin, Bass; Lewis Winn, Acoustic Guitar 

Funny Woman — for Diane, Walla Walla and sweet red onions 
Bruce Olson, Drums: Gene Sharp, Bass; Scott Olson, Pedal Steel; Susi 
Kohler, Background Vocal 


Side 2 

My Song Is A Lady — a love, Song 
Chuck Hamilton, Drums; Paul Kelly, Bass; Scott Olson, Pedal Steel 

You’re Part — like the summer 
J.G. Powell, Lewis Winn, Acoustic Guitars 

(Them) Leanin'-on-a-Garbage-Can, Waitin’-in-the-Welfare-Line Blues 

Bruce Olson, Drums, Background Vocal; Gene Sharp, Bass; Bob Hubley, Piano 

Barcelona On Your Mind —for the Jersey Kid 
That’s What Love Is — isn’t it? 

Chuck Hamilton, Drums; Don Cooksey, String Bass; Price Quenin, Banjo; 
Chojo Jacques, Fiddle; Phil Hamilton, Harp 

Sleepin’ By My Side — from "C.C. and 7" 

Chuck Hamilton, Drums; Paul Kelly, Bass; Scott Olson, Pedal Steel 

Neal Lewing, Guitars and Vocals on all Songs 


All Songs Written By Neal Lewing, 

Published By Black Paw Music All Rights Reserved 
"... Garbage Can Blues” Arranged By Bruce Olson 
Recorded and Mixed at Bitterroot Recording Studios, 
Missoula, MT. 


Engineered By Randy Rand 

Cover Design and Front Cover Photo By Neal Lewing 
(Thanx to John at Bitterroot Films) 

Rear Photo By Bernard Rosenblum 
Produced By Neal Lewing 
For information, and Additional Copies, Write 
Black Paw Music 

Box 5173 i; 

* Missoula, Montana, 59806 
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NEAL LEWING if: 

^ Poet, Actor, Playwright, Tall Person 

”... ,We don't play no banjos and - . 

We don’t blow no horns — 

We don't play no noisy rock an’roll. * %% 

I dressin '-room doors. 

Rut we >7 ire know bow thorn old-time songs sbt tda g 

-N.L. 

Special Thanx to Gene McGeorge, and Everyone at Bitterroot 
Music; To Noelle (Thanx for the lift); To Friends who change 
like trees; To red wine; To Tyke, My Ma; and Mr. Kenny Stamps. 







Do yox^MTeedllie Service? 

I Hur^Myself Towards Glory 
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0 o • Side I . j • 

, Green Conntrie Town (t:24) 

0 | ((Hallman) . ^ 


Butterhorn.Swirl :15) 

(liallMan^Sconyers ) * 

' A Jo-M^ng (5:28) • » 

(HSlAan) • o A" 
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. * • _ Bunnyslope ( 5 : 31 ) ^ o 
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• • ov/j* ° . Mallard Part 2 ( 1 : 07 ) ° ^ 

? o (Do You Need the Service?) 
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^ 0 6 

• , | DYNTS? is 

*• ’ O Mark Sconyprs - drunks o o 

• JustinHallirAn-bass Q 0 

Miohacyram<£ntaria - baritone and tenor saxophone 
Timotlxy Day - Rhodes, synthesizer and guitar 

° o„ * 

<• Allosongs arranged Iby Do Y^i Need the Service? ^ 

• • RecorHed live in the studio onSunday, January 24th at 

^ G Gra'dw^ll House, Haddon Heights, NJ 

Reco^i, mixed and. mastered Qy Dave Downham, Edited 1^ Timothy ifay 

• ' 9 , Aibujn artwork by Roger Petersen and Jgff Kilpatrick * • 

Thanks to Ken Brune, John Schlicter, E^ic J. Bandrl^sin^on ^i^gle, as -well as ov 
■ 0 • q " families, friends and fans. ’ 
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SOUTHWESTERN 

SCENARIOS 

Ben Tavera King 


SIDE ONE 

1. CEREMONIES 3:07 

2. SOUTHWESTERN SCENARIOS 4:20 

3. NUEVO FANDANGO 1:55 

4. LA PROMESA DEL NORTE 3:41 

5. PHOENIX LIGHTS 3:41 

SIDE TWO 

1. LITTLE MOLLY HERRERA GUERRERA 3:38 

2. PROMISES OF THE MOON 4:12 

3. FISTFUL OF MARIACHIS 2:32 

4. CLOUD DANCE 3:55 

5. SUMMONING SPIRITS 3:32 


All compositions by BEN TAVERA KING 

Published by Jackaroe Music Publishers/Accordion Abuse/ASCAP 

BEN TAVERA KING, guitars 


Terry Hankins, bass and synthesizers, acoustic guitar solos on "Southwestern 
Scenarios." The synthesizers are the Roland GR700, programmed by Terry, 
and the Yamaha DX 7. 

Pory Manfredi, cymbals on "Cloud Dance" 


Produced by Samuel Charters 

Recorded at Earth and Sky Studio. Austin, Te 
Engineer: Kerry Crafton 

Album Design: Greco & Emmi. Inc. 

Cover photo: Mark Geoffrey Kirshner 
Uner photos: Samuel Charters 
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Side One: 

Time Check (4:07) 

Comp & Arr. Don Menza 
Lake Taco (7:23) 

Comp. Andy Laverne 
Arr. Gary Anderson 

Warning! Success May be Hazardous to 
your Health (9:05) 

Comp. & Arr. Toshiko Akiyoshi 






Side Two: 

Greetings and Salutations (10:18) 
Comp. & Arr. Thad Jones 
Big Dipper (7:01) 
Comp. & Arr. Thad Jones 
Blues and The Abstract Truth (5:16) 
Conrtp. & Arr. Oliver Nelson 
All compositions used by permission. 


WARNING! Pass this record by and you’ll miss 

the most explosive big band on the college jazz scene 
today! 

As a matter of fact, the Fredonla Jazz Ensemble has 
gone tar beyond the college-band level, and now 
belongs to the International iazz scene. Only a few weeks 
after this album was recorded (December, 1978) at the 
Harry A. King Concert Hall on the SUNY Fredonla campus, 
the band was wowing crowds at the Jazz on the Odra 
Festival In Wroclaw. Poland. They followed this triumph 
with an overwhelmingly successful tour ot Polish cities 
and small towns, sponsored by the Polish Jazz Society. 
Pete Randazzo, the recently graduated director and 
baritone saxist ot the Ensemble, enthusiastically recalls, 
"They loved us over there; they went crazy over us. They'd 
give us flowers, memorabilia of the cities, and standing 
ovations with unison clapping. It was the same 
everywhere we went." 

Fortunately, a portion ot that tour has been saved for 
posterity by the Polish Jazz Society, who later this year will 
release an album recorded by the Fredonia Jazz Ensem¬ 
ble in Philharmonic Hall in Warsaw. I'm sure you'll agree 
that's quite an accomplishment tor a group ot college 
students tor whom playing In the Jazz Ensemble is strictly 
an extra-curricular activity (supported by the Student 
Association). 

Such accolades are nothing new for the Fredonia big 
band. Under Randazzo’s predecessor, the highly- 
regarded composerlarranger Emil Palame, the Ensemble 
won a number ot "best band” awards at such well-known 
festivals as the Notre Dame College Band Festival, the 
Mobile Jazz Festival, and the Quinnipiac Festival In 
Camden. New Jersey. Every year the band tours 
throughout New York State, to cheering crowds at high 
schools and college. This year, they added a much- 
heralded concert at the prestigious Shea's Buffalo to their 
list of accomplishments. 

Needless to say, it's difficult for a student band to main¬ 
tain this high level of consistency from year to year. Every 
May key members graduate, and their replacements 
have their own Ideas about what they want to do and 
how they want to do It. Moreover, each new director 
builds his own book, with new charts being added 
regularly. 

Under Emil Palame, the band had a strikingly contem¬ 
porary sound, filled with funk and rock Influences. Pete 
Randazzo, on the other hand, returned to a relatively 
mote mainstream - though hardly conservative - orien¬ 
tation. As Pete puts It, "That's what I like to play. I'm a big 
swing pusher. Then there's the musical education aspect 
of It. We did a lot of swing things to give the students a 
chance to play swing. They'll get enough chances to 
play funk when they leave here. But they may not get a 


chance to play swing again. We also changed the direc¬ 
tion of the band to make it more of a democracy, so no 
one personality dominated. It was like one big family, 
and sometimes we fought like a family. But we had a lot 
of fun and learned a lot as well." 

Fortunately, any fights they may have had were re¬ 
solved, or at least set aside, by the time they hit the stage, 
as the six cuts on this album readily illustrate. There's a lot 
of good, solid playing here, both individually and as a 

Things get off to a rousing start with an intensely driving 
flag-waver by famed Fredonla alumnus Don Menza. 
Drummer Sal Perla and percussionist Joe Austin kick the 
intricate chart along without ever letting up, while di¬ 
rector Randazzo gets a chance to show oft his baritone 

"Lake Taco" is Latin with a smooth 6/8 flow. The band 
captures the intriguing, shifting voicings of this Gary 
Anderson arrangement with impressive control. Note how 
tastefully Rich Goidel integrates shimmering electric- 
piano textures into the musical framework; Rich is also a 
talented composer/arranger whose name should 
become increasingly familiar before too long. 

Toshiko's "Warning!" retains the Latin flavor, but is more 
toe-tapping, dancing-ln-your-chair vein. Chris Tedesco 
(flugelhorn), Dave Fletcher (alto), Joe Columbo (trom¬ 
bone), and Perla all make fine use of their solo spots. 
Listen also to the strong changes in dynamics by the 
ensemble. 

"Greetings and Salutations," opening side two, proves 
that the band Is still adept at playing funk. The Ensemble 
captures the sheer wit of Thad Jones' composition, 
adding a lot of their own spirit in the process. Fletcher's 
alto and Scott Bradley's flugelhorn are fully in keeping 
with the funky nature of the piece, while Perla and Austin 
square otf In one of the most engagingly humorous per¬ 
cussion dialogs on record. 

Thad's "Big Dipper" Is a lighthearted blues-swinger 
which conjures up Basle Images. The solos, by trumpeter 
Randy Quast and trombonist Paul Livingstone, swing 
accordingly. 

Oliver Nelson's classic "Blues and the Abstract Truth" is 
the most harmonically adventurous piece on the album. 
This doesn't pose any problems for Livingstone In his 
blues-drenched trombone solo. Drummer Perla really 
catches fire In his spot. 

So here It Is, the latest recorded eruption by the band 
that's been turning on fans from Western New York to 
Eastern Europe. Pass It by and you'll miss one of the most 
exciting big band albums of 1979. And don't say I didn’t 

Tom Bingham '70 
Contributing Editor, Audio 


Liner notes; Tom Bingham, 

Contributing editor for Audio Magazine 
Producer: Carter Thomas. 

Carter Thomas Productions 
Engineer: Paul K. Murphy 
Artwork: Tom Malinoski 
Special thanks to George King 
Tom Malinoski 

Fredonia Tonmeister Program 
Robert Coon 

Bill Deuel & Peter Randazzo 

This recording made possible by the Fredonia College 
Foundation. For additional copies contact the 
Foundation at: 2142 Fenton Hall 

State University of New York 
Fredonia. N.Y. 14063 
All rights reserved. 

Recorded live at Harry King Concert Hall. 

State University of New York, College at Fredonia. 


Saxes 
Lead Alto 
2nd Alto 
1st Tenor 
2nd Tenor 
Baritone 
Trombones 


2nd 

3rd 


Rhythm 


Percussion 


Dave Fletcher 
Jim Baron 

Bill Deuel (Business Manager) 
Pete Randazzo 

Joe Columbo 
Dave Woodard 
Paul Livingstone 
Bob Lynch 


Ken Welnzler 
Randy Quast 
Scott Bradley 
Karl Mailand 
Chris Tedesco 

Sal Perla 
Rich Goidel 

Rick Samuel »TT"5rt 

Mark Menza MC S679, 

Joe Austin STEREO 
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Music for television is perhaps the most diversi¬ 
fied of all medium, because it includes almost 
every kind of tune imaginable. 


er & Geoff Clarkson 


Since TV covers all sorts of moods — children's 
shows, police shows, game shows, variety shows, 
sports shows, movie shows — the themes for 
these shows have to "set it all up" at the begin¬ 
ning, to get the viewers "in the mood" for what fol¬ 


lows. Most of the themes in this album are 
original, conceived tor shows yet to be televised. 

We hope you enjoy the variety of music in this al¬ 
bum and listen for the themes on upcoming 
shows — and you can say "you heard it here 


'Hale 
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r LIVE at the MIAMI BEACH CONVENTION CENTErU 
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MATTIE MOSS CLARK PRESENTS 

unac 5—live at the Miami Beach Convention Center, Miami, Fla. 
JULY 6, 1985 

C. 


A. 


■Z*T 


o 

A 


1. ONE HUNDRED FIFTIETH PSALM-3:50 
(Arr., Linda Seawright; narrator, 

Eld. Hank Reed] 

SURRENDER-7:24 
[Eld. Hubert Powell 

~3. GOD LOVES ME S0-5:48 

[Donald Trammell; soloist, Jacqueline Mull] 

4. DON'T MISS HEAVEN-7:20 

[Eld. Richard White; soloist, Eld. Richard 
"Mr. Clean" White] 


0 


1. GOT TO HOLD ON-7:42 
[Dorinda Clark-Cole; soloist, 

Domd^^gcj^ale] 

2. YOU MUST NEVER TURN BACK-6:02 


O' 


mi, Fla. ^ 


I HEAR YOUR V0ICE-6:50 
(Ronald Johnson; soloist, Andrea Reed] 


p e 


D. 


c 


1. CALL ON HIM-4:21 

[Butch Hayward; soloist, Eld. Richard 
“Mr. Clean" White] 

2. BUT THANKS BE TO GOD-7:20 
[Irving Wallace; soloist, Tina Hall] 

). I'M FREE-5:58 

[Lynn Smith; soloist, Rosilyn Saunders] 




c 

x 


2. THE HIGHEST PRAISE-6:50 
[Danita Clark; soloist, Diane Lawson] 

3. POWER FROM ON HIGH-7:02 
fRnhPrt navi S - soloist Onrinda Clark-Cc 

GLORY HALLELUJAH-4:52 
[Willie Stewart; soloist, Carol Simmons] 
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All songs published by Ishmael Music 
(BMI) & Sonkay Music (BMI). 

•Screen 

• ‘Warner Bros. Music 

Album produced by 
for Music-Land U.S.A., Inc. 
designed by Kittyhawk Graphics 
White Whale Record 
8961 Sunset Blvd., L 
California 
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I WANNA BE A MARINE 
TELL ME A SECRET 




SIDE A — I WANNA BE A MARINE 
SIDE B — TELL ME A SECRET 

ALL TITLES BY MONDO BOFFO © 1984 
MONDO BOFFO IS: 

KEVIN CALLAGHAN : Bass, Vocals 

JON VERCESI : Keyboards, Vocals 
BRIAN McLANE : Guitar, Vocals 
JOSH TRACHTMAN : Drums 



Kev 




Big Bri 




MIXED AT RPM SOUND STUDIO, N.Y.C. 

BY MARK PROCOPIO ASSISTED BY JEFF LIPPAY (ON THE MARK PRODUCTIONS) 
PRODUCED BY MONDO BOFFO , ABEL DOMINGUES AND MARK PROCOPIO 

MASTERED AT STERLING SOUND, N.Y.C. 

BY GREG CALBI 

COVER PHOTO AND CONCEPT BY MATT STONE 


THANKS TO: 

JEFF WEISS, JAMIE RUDERMAN, ALEX CRUZETA AND THE REST OF THE MONDO CREW 
FOR THEIR CONSTANT SUPPORT AND DEDICATION, SANDRA AND BOB AT RPM, 

GREG AND KIM AT STERLING, CLAUDE, CISCO, CARLOS AND MIKE AT C.M.A., CBGB. 

A SPECIAL THANKS TO URBAN BLIGHT 

FOR THEIR GUIDANCE AND INSPIRATION, CHEERS!! 

THANKS TO JEFF, TONY AND J.P. AT I.S.S. FOR THE SPACE, 

CREATIVE INPUT, AND EVERYTHING ELSE! 


‘ 1984 MONDO BOFFO PRODUCTIONS, 110 BLEECKER ST., N.Y., N Y. 10012 
ALL RIGHTS RESERVED 







FREEDOM IN THE AIR 
-j- ALBANY, GEORGIA 

featuring "The Eagle Stirreth Her Nest” Rev. Ben Gay 

ORIGINAL IDEA & FIELD WORK - GUY CARAWAN PRODUCED BY ALAN LOMAX & GUY CARAWAN 


/ STUDENT \ 
NONVIOLENT 
COORDINATING 
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\ SNCC-101 / 
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Excerpt of a Letter from Alan Lomax 
i in April of 1960 
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SIDE ONE 

Westward Ho! 

Black Elk 
Gold * + 

This Could Be Paradise ** 
Afterthought 


SIDE TWO 
Speed of Tight 
Whisper in the Wind ► 
Heartland * 
Columbine 
Gold (reprise) 


WRITTEN AND PRODUCED BY PETE BARDENS 


PETE BARDENS Keyboards 
NEIL LOCKWOOD Vocals 
HONEY HYLTON Vocals 
NEIL NICHOLAS Vocals** 
NEALE HEYWOOD Guitar 
DAVE FOSTER Bass+ 
RUSSELL GILBROOK Drums* 
MICK FLEETWOOD Drams ► 


«£j5 eu. 



MASTERED BY WALLY TRAUGOTT 
; AT CAPITOL RECORDS, INC., HOLLYWOOD, CALIFORNIA 

i I MICK FLEETWOOD APPEARS COURTESY OF WARNER BROS. RECORDS INC. 
PROGRAMMED AND ENGINEERED BY PHIL DA COSTA 
RECORDED AT PARADISE STUDIOS, LONDON 
PUBLISHED BY SIEBENPUNKT VERLAG/INTERSONG MUSIC—ASCAP 
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Introducing 

ELI 

WILSON, 


Isaiah 40:6-8 (KJV) 


"GOD’S WORD SHALL 
STAND FOREVERMORE " 
is an album that will minister to 
your soul. 


"The voice said, Cry. 

And he said, What shall I cry? 

All flesh is grass, 
and all the goodliness thereof 
is as the flower of the field: 
The grass withereth, 
the flower fadeth: 
because the spirit of the Lord 
bloweth upon it: 
surely the people is grass. 
The grass withereth, 
the flower fadeth: 
but the word of God 
shall stand forever." 


Eli Wilson, Jr. 


"The man.... 


his music... 


his ministry" 


H 7ien one considers die growing depths and heights 
ofmusic, worship and praise in the context of the 
black religious experience, it is almost impossible 
not to mention the name of Eli Wilson , Jr. among 
the names of ’Gospel Musicians' and most im¬ 
portantly ’Men of Cod’ who have and are con¬ 
tributing to the ‘edijicalion ofthe body of Christ' 
through the 'development of biblically based and 
theologically sound music' in the worship experi- 


Eli is employed as the full-time Minister of 
Musicwith the Saint Paul Community Baptist 
Church in Brooklyn, New York. He also 
serves the Church as an Elder leading in the 
spiritual development of God's people. Eli is 
especially committed to the development of 
Church Musicians in the local Church. It is 
because of his devotion and commitment that 
he feels God has blessed and enlarged his 
arenas forspirilual and musical expression. It 
is his prayer that the success of this album will 
help to prove to other musicians that the 
Church is an ideal springboard from which 
their fruits of expression can take root and 


It has been said before that a learned man can 
teach and develop anything, but it takes a 
spiritual man led of God to touch the hearts of 
those who would receive and be healed by 
God's word. Anyone who has met, experi¬ 
enced or been touched by the life, music, and 
teachings ofEli Wilson, Jr. can attest toa life 
that has been surrendered to God and is now 
under the direction of the Holy Spirit in free¬ 
ing people through the healing musicof God's 



























Side One 
Daddy Roll 'Em 
Two Brothers 


Westward Wag< 
You Could Car< 








LEE ELLIOTT 


Bom in Texas-Raised in Missouri-Blown out to California on a warm 
westerly wayward wind. Loves to sing-write-entertain. He's a complete 
nut on Hudson cars-collects them-9 at this writing-and is looking for 
more. He's appeared over much of the U.S.-on frequent T.V. shows 3 
Charlotte Peters } Hootenanny-Teen shows-Srand Ole Opry etc. - now liv¬ 
ing in Southern Califomia-In the San Fernando Valley. 


S1de-1 

I first heard this song in Omaha in 1962. I understand that Bob Gibson 
adapted it from an old folk song. It's probably related to another old 
song- The Ox Driver. / 

A great song of recent vintage about the "Uncivil War". 


A moving song-for Elsa the Lioness-and any other living thing, whose 
freedom might be in question. 


This is the most requested song I know. It's not very pretty, but it 
tells it "Like it is". 


"I know you Rider gonna miss me when I'm gone-gonna miss your sweet 
lovin' Daddy, rollin'in your arms." 


Tom paxton is probably the consistently finest contemporary folk song 
writer-this is one of his lighter ones. 

TRAIL OF THE WESTWARD WAGONS Originally a poem by Stephen Vincent Benet. If you love this just 
half as much as I do-it’ll be one of your favorites. 


YOU COULD CARE LESS : One of mine. 


GREEN GREEN GRASS OF HOME A country song that rings mighty true. 

SINNER MAN An old camp ground revival driver. 


JANE, JANE, JANE Listen to the words-A beautiful story and song. 


THE LEAVIN’ SONG Woody Guthrie-Hank Wllliams-Cisco Houston.They all helped in this one 

even though I never met any of them. 

RECORDED LIVE AT "THE HOUSE OF THE RISING SUN", REDONDO BEACH, CALIF. 
RECORDING FACILITIES AND ENGINEER OF WHITNEY RECORDING STUDIOS, 

GLENDALE, CALIF. 


DADDY ROLL’EM 

TWO BROTHERS 

BORN FREE 

MAHOGANY ROW 

RIDER 

BOTTLE OF WINE 
Side-2 


















NICOLAI GEDDA 


MIRELLA FRENI 


A special recorded commentary by 
Mr. Thomas Schippers on the 
' ‘electrifying... superb interpretation ” 

(NEW YORK TIMES) 

k of A 

Puccini’s 

“La Boheme” mA 


.with the 
f finale of 

A ^4- T 












National media review La Boheme 
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SIDE ONE 

(4:12) 
(4:15) 

3. GOOD TIME CHARLIE'S GOT THE BLUES (3:00) 
(5:31) 


SIDE TWO 

1. BORN ON THE BAYOU 

Vocal • Craig Kerr 

2. FEMMENA 


(6:18) 

(3:55) 


Produced by Faux Pas 
Recorded at Peppermint Productions Inc. 
803 E. Indianola Ave. 
Youngstown. Ohio 44502 
Engineers • Gary Rhamy & John Busch 


2284 Ross Drive 
Stow. Ohio 44224 
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RON RICHARDELLO 


Side 1. 

AFTER HOURS 3:08 

IF YOU LOVE ME 2:55 

(Parsons, Piaf, Mot.not) Duchess Music Corp. ASCAP 

YESTERDAY 2:24 

THE SHADOW OF YOUR SMILE 3:16 

(Webster, Mendel) Miller Music Corp. ASCAP 

BLUSETTE 2:54 

WHAT NOW' MY LOVE ^ ^ ^ ^3:03 


Side 2. 

MA S CHOPS 2:05 

JITTERBUG WALTZ 3:27 

80 COMES TO TOWN 2:50 

WATERMELON MAN 3:12 

PAPA'S GOT A BRAND NEW BAG 2:09 

TEQUILA ^ 2:08 


BY-LINE 

RONNY RICHARDELLO, ACCORDIONIST 


In the words of the great George Jessel, "Ronny Rich- 
ardello is the greatest accordionist in America today.” And 
George Jessel’s statement is by no means a humble one! 

It all began in 1965 when George and Ronny toured the 
war zones of Vietnam together to entertain American troops. 
From this trip evolved a very warm and wonderful friendship, 
and a new star was discovered. As Jessel’s discovery and pro¬ 
tege, Ronny and George have since appeared together through¬ 
out the world; 3 tours to Vietnam and 1 to the Carribbean; 
music fairs, theaters, and top hotels and nightclubs through¬ 
out the United States, including the Dipolmat, Berkeley Car¬ 
teret, Traymore, Bolling Air Base Officer’s Club, Harbor 
Island Spa, Flagler, Singer’s, and Actor’s Colony just to name 
a few. In addition Jessel & Richardello have appeared together 
on both Johnny Carson and Mike Douglas Shows. 

What exactly impressed George Jessel with Ronny Rich¬ 
ardello and his accordion? Well, George says the extreme 
sensitivity with which Ronny performs singles him out from 
other accordionists of the day. Another thing is Ronny’s great 



technical ability and his versatility in performing anything and 
everything from Chopin and Mendelssohn to jazz to popular 
music. Says Jessell, "Ronny is an accordionist second to none, 
who has not only mastered the accordion, but who has excited 
audiences everywhere we’ve been with the warmth and feeling 
of his music. "He gets applause before he even finishes a 
number!” 

This album represents a new and exciting approach to the 
accordion and presents both the artist and the instrument in 
an entirely new light. The selections are different, the instru¬ 
mentation is to please both young and old, everything from a 
rockin’ tune like "After Hours” or "Mas’ Chops” to a more 
subdued tune like "What Now My Love” or "Shadow of Your 
Smile”. And it is done in a way only a great artist like Room 
Richardello could do it. We hope you like it! 
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It's A Miracle! 
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Urban Redevelopment and other Swan Songs of Old Boston 

written and sung by Francis Whiting Hatch 

Side I. 1) "Urban- Redevelopment" (with authentic sound of the wrecking ball); 2) "Swan Boats" with chorus by "Trina," "Whit,” "George" and "Olivia"; 

3)"Some Coward Closed the Old Howard"; 4) "Vote Early and Often for Curley"; 5) "A Rainy Day on Beacon Hill"; 6) "I've Lost My Key to the Park in Louisburg Square” 
Side II. 1) "Bronze Memorial Plaque"; 2) "I Found Love in a Shelter"; 3) "Dear Old Radcliffe Moon"; 4) "Henry Thoreau Fell 
In Love With a Pond"; 5) "God Save the Bricks on Beacon Hill"; 6) “Urban Redevelopment" and Finale. 

This record directed by Marshall J. Dodge III and produced by Dodge in cooperation with Cecil Steen. 


Commentary by Arthur Fiedler 


About Francis Whiting Hatch: 


Whenever I walk and drive about the “New Boston,” I feel as though I were 
not in Boston at all. I have suddenly become a citizen of a new and beautiful 
modern city. 

There are many of us, as Frank Hatch ■points out in his songs, who remember 
with affection areas of the Old Boston which have been swept away in the tide 
of urban redevelopment. 

I, too, recall the sweeping curve of old “Corn Hill,” that ancient and crooked 
street of Boston with its bookstalls and coffee shops along the way. And I should 
be the last to suggest that Scollay Square was ever a thing of beauty. But we can 
never forget it, alive with servicemen who in two wars congregated here for the 
honky-tonk amusements of its shooting galleries, arcades and establishments 
where a sailor could have the name of his best girl tattooed on his arm. As Frank 
points out in his spoken ballad and in his song, it was the gateway to the “Old 
T tyjjard.” This old theater, before its fall from grace, had brought to its audiences 
j;-i i immortals as Edwin, Junius Brutus and John Wilkes Booth. Jenny Lind, 
T' ■■. ‘ Jefferson, Charlotte Cushman were among the galaxy which in later years 

•'‘yled Al Jolson, Sophie Tucker, Eddie Cantor, Fanny Brice and dozens 
ff\,\dre. Bid for a disastrous fire, this old playhouse which dated back to 18U5, 
could have been saved and modernized as a great American Theater Memorial. 

Included in the album are songs about Henry Thoreau, Boston's own Swan 
Boats which will sail on, I hope, forever, strange goings-on in Louisburg Square 
and the lament of a love-sick Radcliffe girl who sings to the moon over Harvard 
Square. 

Anyone who has affection for Boston and can laugh at its foibles, will enjoy 
this album which gathers together songs written and performed by a man who 
has lived, loved, written, and sung about Boston all of his life. 



Francis W. Hatch began his musical career as writer of lyrics and score 
of a “Hasty Pudding” show at Harvard. He had the effrontery to submit 
the score to Oliver Ditson & Company, Boston’s highly conservative music 
publisher. A ballad, “Some of the Time I’m Lonely” was accepted and 
became a schmalzy favorite with hotel orchestras in the twenties. 

He has written books and scores and appeared in three musical comedies 
at Wayland’s unique “Vokes Theater,” and written scores for four musicales 
produced by the "Weston Friendly Society.” 

His verse and humor pieces have appeared in The New Yorker, Atlantic, 
Saturday Review and in the weekly column, “Where But New England,” 
which he writes for the "Essex County Newspapers.” 

While Boston has been bursting its Back Bay buttons over the glamorous 
birth of “The New Boston,” Frank Hatch has been one of the few to look 
backward with nostalgia for old scenes, bulldozed away. 

As a veritable break-through in musical technique, you will hear the 
sound of the wreckers’ leaden ball introduced as a giant instrument of 
percussion. 

Hatch has special reason to mourn the passing of “The Old Howard.” For 
he knew the rich historic background of the “Howard Athenaeum” in 
American theater and was a member of a committee organized to restore it 
as a legitimate theatre in Boston’s new “West End.” 

A fire wrote finis — but out of the wreckage Hatch recovered two slightly 
singed stage boxes which are set up in an outdoor family theater on his place 
at Castine, Maine. 

Many of these songs have been performed at Boston’s traditional “Pre- 
Symphony Luncheons” to the delight of sophisticated audiences. 

If you like songs which combine melody, humor and nostalgia, here is an 
“off-beat” album you shouldn’t miss. 
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non “JE REGALO UNA FIESTA” victor 

LOS TIOS QUERIDOS 

Con O. Toscano y Orquesta 
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I Gave My Life To Jesus 


Side One: 

1. How Do You Spell Relief? — IF. Williams. A. Bussy. J. Strickland) Malaco Music (BMI) 

2.1 Gave My Life To Jesus — (H. Orl/Jin. F. Williams) Malaco Music (BMI) 

3. Too Much Complaining — iRev. W. Price) Malaco Music (BMI) 

4. He’ll Work It Out For You — IF. Williams) Malaco Music (BMI) 

Side Two: 

1. Jesus Is Everything To Me — IF. Williams) Malaco Music (BMI) 

2. You Don't Know How It Feels — ID. Williams. M. Williams. L. Williams) Malaco Music (BMI) 

3. Lord, You Can Depend On Me — IH. Origin. F. Williams) Malaco Music (BMI) 

4.1 Believe In Jesus — (Donna Summer! Sweet Summer Night Music (ASCAP) 


, Personnel: Mrs. Amanda Williams, Linda Williams, Amanda Banks,.Shelia Ramsey, 
Josie Marie Otis, Margie Hughes, Deliana Banks, Marilyn Williams, 
and Franklin Williams 

Musicians: Bass — Paul Peters, Leonard Williams & Doug Williams 
Guitars — Frank Williams, Melvin Williams & Migge 
Drums — Brian Williams 
Keyboards — Haran Griffin 
Horns — Jackson Horns 
Strings — Jackson Strings 

Recorded at MALACO STUDIOS, Jackson, Mississippi 

Produced by Frank Williams, Haran Griffin 

Engineered by Wolf Stephenson, James Griffin & Haran Griffin 

Photography by Marion Vance, Marion's Studio of Photography, Jackson, MS 


For concert and Fan Club information: "The Williams Family" 
P.O.Box 9287 
Jackson, Mississippi 39206 


NO. 4374 
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PETER COLUMBO# 

«>(!•• •••••••<§!>• 


Side A 

1. LONG ISLAND 

2. ITALIAN MEDLEY: 

Statte Vicinci Me Al Di La 

:i. GRANADA 
SING A SONG 
ii. MAYEE THAT SOMEONE 


Side B 

1. MAN OF LA MANCHA 

2. IMPOSSIBLE DREAM 
3-. MAFIA 

4. TONIGHT 

5. SOMEWHERE 

6. IF I WE.IE A RICH MAN 

7. SUNRISE - SUNSET 

8. TO LI =E 


A unique collection of songs by the exciting, and talented recording artist Peter Columbo. In presenting the multiple 
talents of “MARIO LANZA", "BENNETT" "MATHIS", "VALE" and "GOULET" are included in this collect.on as Peter 
blends the old and new, which captivates your listening pleasure. Equally at home with his medley of Broadway 
show tunes, Peter is incredibly as virtuous with today's driving "DISCO BEATS". The quality of his music will 
endure for many years. We are sure you will be thoroughly entertained by this Album, so sit back, relax, and enjoy. 

ROBERT T. CARR 

Arranged & Conducted by DAVID NEWMAN 
With Special Thanks to Percussionist: (MICKEY) CHINDAMO 


Produced & Distributed by: 

CHIARELLI & FINE and DANOY ENTERPRISES, LTD. 




















TAKE_CARE 

A MUSICAL REVUE OF LIFE IN THE HOSPITALS 


)M THE NATIONAL ENDOWMENT FOR ' 
•KK M \ n ( III N( II ON nil ARTS 





Music, Lyrics and Sketches by 

LEWIS COLE, OSSIE DAVIS, 
MICKI GRANT, EVE MERRIAM 
AND HELEN MILLER, 

Production Supervisor: OSSIE DAVIS 
Director: SHAUNEILLE PERRY 
Musical Director: 

HOWARD ROBERTS 

Choreographer: 

MARLEEN PENNISON 
Costumes: JUDY DEARING 
Lighting: 

SHIRLEY PRENDERGAST 

Executive Producer: MOE FONER 
Production Coordinator: 

MORDECAI BAUMAN 


CAST (In order ol appearance) 

Gloria, Admitting Clerk: 

JACKIE MILES* 

Mildred, Dietary Worker: 

SANDRA REAVES-PHILLIPS* 
Mac, Laboratory Worker: 

ROGER BROWN* 

Rosita, Occupational Therapist: 
ADRIANE MAURA* 

Eileen, Registered Nurse: 

TERESA ELWERT* 

Richie, Job Applicant and Night Worker: 

CLYDE WILLIAMS* 

And Carline Ray* and Ralph Dorsey 
•Members ol Actors' Equity Association 


SIDE ONE 

1. Opening: TAKE CARE by Eve 
Merriam and Helen Miller 
—The Company 

2. GETTING UP AND GETTING 
OUT by Micki Grant 
-Mildred, Eileen and Rosita 

3. FORMS by Ossie Davis 
-Mac and Richie 

4. NIGHT WORKER, MIDNIGHT 
MORNING by Eve Merriam 

and Helen Miller -Richie 
SIDE TWO 

1. LUNCH by Lewis Cole 
-The Company 

2. YOUNG PEOPLE TODAY by 
Micki Grant 

-Mac and Mildred 

3. THE DELEGATE BLUES by 
Micki Grant 

-Gloria 

4. WHO'S BOSS? by Lewis Cole 
-The Women 

5. WOMAN TO WOMAN by Eve 
Merriam and Helen Miller 
—The Women 

6. Closing: LOOKING GOOD by Eve 
Merriam and Helen Miller 

-The Company 


PRODUCTION STAFF 

Arranger and Orchestrator: 

HOWARD ROBERTS 

Assistant to Musical Director: 

CLYDE WILLIAMS 

Stage Manager: 

DINAH GRAVEL CROSLAND* 

Assistant Stage Manager: 

R.E. McANDREW* 

Recording Engineer: 

DAVID HANCOCK 

Recording Supervision: 

MORDECAI BAUMAN 

Photographs: 

© 1980 GEORGEEN 
COMERFORD 

Design: 

PAMELA VASSIL 

An 1199 Bread and Roses Recording. 
Produced by District 1199 Cultural Center, Inc. 
310 West 43 Street. New York. N.Y 10036 
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THE PEOPLE WHO REALLY BROUGHT YOU 
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amusements. They had the full-time job of 
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FERTURIflG LIL* JOfl 
a LUDRCRIS 
Side A 

1. Radio Mix 4:10 

2. Instrumental 4.-0Q 
SideB 

1. Radio Mix 4:10 

2. AcappeUa 3:S2 
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The COGS of i960 

side nr o 

1. Bandolero & L. ' r r . 

2. Dou n in the Old Cherry Orchard 

3. George Jones 

4. Mood Indigo 

5. Sitting on the Bench B.ft. 

6. Lazy River 
, 7. Air. Moon 

S. The Pig and the Inebriate 
!). To Pair Snffield 

What we lack in quality, ice make up in volume 

So turn up the volume and listen to singing without accompaniment in the college-harmony style. 



The COGS in their second collection of songs present some 
new arrangements of old favorites and some arrangements written 
especially for them by the director and his wife, Mr. and Mrs. 
Neil Daniel. In keeping with their name, “Corps of Good Song," 
the COGS have chosen the best of their repertoire for this pre¬ 
sentation. "Man, Man" and "St. James Infirmary Blues" may not 
be considered standards in the octet tradition, but are chosen to 
add variety; — and if you don't get anything else, at least there 


One of the slightly olf-beat is a duet, "Bubbles," sung by Pete 
Rutherford '60 and Jake Dunnell '60; these are the first tenors of 
the COGS. The second tenors are Dail Lawton '61, soloist on 
"Scarlet Ribbons," and John Cox '62. At first bass we have Dave 
"George Jones" Lamb '61, Brad Barker '6l, and "Blue Moon" 
Bartlett (Ted) '61. The second basses are Pete "Lazy River" 
Oldershaw '61, Geotf Bowen '62, and Bud Keegan '60, our 
"St. James Infirmary Blues" singer. 


. . . Snffield Students still find time for idle recreation 


Listening to the COGS has become a tradition at Sutfield. At 
concerts, dances and banquets the COGS have won the enthusiasm 
and support of the school. Not confining their activities to the 


campus, this double quintet has extended its range to local civic 
clubs, minor television spots, and girls' schools. It has been a 
full year. 


. . . We’ll sing one final melody, 

And we'll sing to harmony, . . . 

SO JUST RliLAX, SIT BACK, AND LISTEN WHILE THE GROUP HARMONIZES MANY OE ITS BEST 
ARRANGEMENTS IN ITS OWN COGS STYLE. 

Gather ’round us, . . . hear our songs 

Cover by Jaki; Dunnull, '60 
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DANCING with RICK end USA 


CM 



CLP-521 STEREO 



| ON SIDE ONE: \ 

! ON SIDE TWO: \ 

\ 1. FOX TROT 

! 1. HUSTLE I 

1 2. SLOW WALTZ 

1 2. POLKA 1 

i 3. TANGO 

1 3. COTTONEYED JOE | 

I 4. CHA CHA 

j 4. BUS STOP 1 

1 5. RHUMBA 

! 5. ALLEY CAT \ 

I 6. SAMBA | 

! 6. SOCIETY SWING | 

1 7. LINDY 

! 7. NEW YORK NEW YORK \ 

IuuiimiiiumniminnmimiinnmnmKMrminninnninmHHtHwnm««nmfmiiiiiinimttMntttttnittnnitmuininniininiiiinff 



Produced by: ART RECORDS MANUFACTURING COMPANY, Fort Lauderdale, Florida 33318 





CIJA CHA 

(BOX STEP LIKE IN / iLTQ DIFFERENT L.~> DY 


TIMING) 


MAN 

FORWARD 

- I. 

SLOW 

SIDE 

- R 

jUICK 

CLOSE 

- L 

QUICK 

BACK 

- R 

SLO : 

SIDE 

- L 

QUICK 

CLOSE 

- R 

QUICK 

lady 

BACK - 

R SLO;7 


SIDE - L QUICK 
CLOSE - R QUICK 


ROCK BACK - R I 


ROCK FORWARD - L 2 
SIDE - R CoA 

TOGETHER - L CUA 

SIDE - R CHA 

ROCK FORWARD - L ! 
ROCK BACK - R 2 
SIDE - I. CR, 

TOGETHER - R CRi 

SIDE - L CHA 

NAN 


FORWARD - L SLO/ 
SIDE - R QUICK 
CLOSE - I- QUICK 


FORV/ARD L FLAT - 
FORWARD R BALL - 
L IN PLACE FLAT 


• (USE AHOLE FOOT)I 
■ (USE BALL FOOT) & 

- (USE /HOLE FOOT)2 


MhN 

ROCK FORWARD -LI 
ROCK BACK - R 2 
SIDE - L CIIA 

TOGETHER - R CHA 

SIDE - I. CHA 

ROCK BACK - R I 

ROCK FORWARD - L 2 

- R C r; ^ 

- L CJTA 

- R CHA 


BACK R FLAT 3 
BACK L BALL & 

IN PLACE R FLAT 4 
L MAY 

BACK K FLAT (USE ’’HOLE FOOT) I 
RACK L n .ALL (USE BALL OF FOOT) & 

IN PLACE R FLAT (USE H7IOLE FOOT) 2 
FORWARD L FLAT 3 
FORWARD R !■ ;LL & 

IN PLACE L FLAT 4 


SIDE 

TOGETHER 

SIDE 






rorroNSYEo jqk 


EVERYONE STARTS '-ITN RIGHT FOOT. 

KICK R 
KICK R 

KICK I, 

KICK L 
BACK 2,3 

R'-T-'T FRO'-: THE , • HI 7 "I ”G I TIi A 

FORHARO 2,3 REF EAT S TIRES 
R FOOT FEEL, CROSS IN F<ONT OF L ON TC^ 

E-.CK 2,3 

L FOOT HEEL CROSS IN FRONT OF R TOE 

f;>ck 2,3 

REPEAT 2 TI 13 

HEEL TOE EYCK 2,3 

HEEL 'YCF B.SEN 2,3 

HEEL TOE BACK 2,3 

71 EEL TOR HACK 2,3 

. S N STAYS IN PLACE t rRKIHG TIFF , 123 

123, 123, 123. 

’ IAT3ES RIGHT *UR 51 SRO 

COUNT OF 4. 123, 123, 123, 123. 

L \OY STAYS IN FL CE, KOVES UF TO 

f’-IXT PARTNER. 123, 123, 123, 123. 

A LT FAT FRO' _THE V EGIP '■ 7 I' T C. 

•T T.'CI C YOU HAVE .NY ENJOY;. L£ FOURS OF FUN T' 
YOUR DA': Cl KG l I 

RICK A LISA 








BUS STOP 


COMMENCE WITH LEFT FOOT. 

WALK FORWARD - L.R.L, TAP R 1,2,3*4 

WALK BACK • R.L,R,•TAP L 1,2,3,4 

WALK FORWARD - L.R.L. TAP R 1,2,3,4 

WALK (OR TURN) TO RIGHT * R.L.R, TAP L 1,2,3.4 

WALK (OR TURN) TO LEFT « L.R.L, TAP R 1,2,3,4 

STEP TO SIDE ON R * CLOSE L TO R 1.2 

STEP TO SIDE ON L - CLOSE R TO L 3*4 

CLICK HEELS TOGETHER TWICE ‘ 12 

TAP R FOOT FORWARD TWICE 1,2 

TAP R FOOT BACK TWICE 3,4 

TAP R FOOT FORWARD, BACK, AND SIDE 1,2,3 

LIFT R KNEE, AT SAME TIME MAKING A 
QUARTER TURN TO THE LEFT 4 

WALK BACK « R.L.R, TAP R 12,3,4 

REPEAT FROM THE BEGINNING 







ol’Art T 


FUk.< Aii-J QITK L FOOT 
PORv.AiiJ - 1. oLu.. 

X UAwARD - xi oLu.- 

bUC TCuSTHKa - L.A. QUIC. , QUICK 


oTAnT LACK 


LACK wITJi R FOOT 
r>ACK - ii 0L0,. 
b ACii - L oL0.< 

LIDC TOGl.CJibR - K.L. QUICK, QUICK 


ir 

FUn,.AiiJ - L T 
FOKv.ARJ - \i A 
FOuvlAAJ - L 1. 
~<IJC - A 
CLOb^ - L 0 

m - , r 

LACK -LA 
LAC;,. - K n 
oIDE — L i* 
CLOox - R 0 


A 


ARD 


oi Jr. 
J00-Tn£A 


TUuCTilLA 


L I 
ii 2 

1. 3 
ii 1 
L 2 
i< 3 


OK TjLiI LAbT CLOoji, JO HOT 
PUT TO UK wLIuAT On IT, jii- 
CAlioJi TILL .Ao oTAxTo ITC 
hlo L FOOT a LA.vT «ITJi K. 

LxHJT 


LA CT 

oTLP 

0 IDE - n 

uLOW* 

LAC a - A I 

b/LP 

oUE - A 

oLuU 

CIDE - L 2 

ROCK 

LACK - L 

QUICK 

TOGETHER - ri 3 

oTJP 

in FLACx 

— R OUj-Civ 

PORCARJ -LI 




blJJ - ii 2 

TCGr.TKKR - L 3 

m 

bUE - .v 

SLOW* 


oTLP 

o I JX — L 

ELo.. 


rtUCK 

LACK - 1< 

oLOw 


oTEP 

IF PLACE 

- L QUICK 


*CiilAHliIno oblOxT FkOi biJC 


TO oIJE• 




>:c ■ YORK, ■ you;; 


STEP LEPr - KICK RIGHT 

STEP RIGHT - KICK LEFT AT FROM BEGINNING I TIME 

STEP LEFT TO SIDE , RIGHT BEHIND, SIDE LEFT, TAP R 

STEP RIGHT TO SIDE, LEFT BEHIND, SIDE RIGHT, TAP L REPE ‘ T 1 TIiVl 

MAKE QUARTER TURN TO THE RIGHT 

SIDE L, CLOSE R, SIDE L - 1/2 TURN TO THE LEFT 

SIDE R, CLOSE L, SIDE R - TAP L 

SIDE L, CLOSE R, SIDE L -1/2 TURN TO TI-IE RIGHT 

SIDE R, CLOSE L, SIDE R - TAP L 

F CB FRONT 

2WALKS FORWARD (LEFT, RIGHT - SLOW, SLOW) 

CROSS LEFT IN FRONT OF RIGHT 

MLK BACK R.L.R. (TOTAL OF 4 HUICK STEPS) 

2 WALKS BACK R.L.R. (LEFT, RIGHT- SLOW/ SLOW) 

CROSS LEFT BEHIND RIGHT FOOT 

WALK FORWARD - R.L.R. (TOTAL OF 4 jUICK STEPS) 

RFPEAT FROM THE BEGINNING 








SOCIETY 3 .'I1MG 


MAN STARTS vJITH LEFT FOOT AMD LADY WITH RIGHT FOOT FREE. BOTH 
GOING TO THE SIDE. 

SI DE-TOGF.THF.R- 31DE- TOGETHER HACK-TOGETHER-) A\CK-TOGETHER 
MAM DROPS HIS LEFT ;TAaD AMD THE LAOYS RIGHT HAND. 
OUT-TOGETHER-OUT-TOGETHER IN-TOGETHER- IN-TOGETHER. 

SHAKE HANDS—MAM LEFT HAND TO LADY RIGHT HAND, VALK AROUND EACH 
OTHER FOR 6 STEPS. 

MAN ILL END Ur UITH THE L .DY BEHIND HIM AND THE LADY ILL END 
UP WITH THE MAH IN FRONT OF HER. 

A- 1 ,: A ,'p FROM DEOIlvi-:iHG. 









It was inevitable that Darlene and / and the city of Paris 
should collide musically. In the full flush of artistic stimu¬ 
lation provided by the unexpected critical reaction to our 
first album, we have been searching the musical horizon 
fora fit subject for further endeavor. And Paris, the city of 
romance and enthusiasm, provides the perfect framework. 

It must be admitted that excitement generated by our 
first album. The Piano Artistry of Jonathan Edwards, con¬ 
tained some reaction that might be called not altogether 
favorable. First of all. there were some customers who 
were so blind to the romantic abandon that characterizes 
Darlene's vocal efforts as to insinuate that here and there 
a note might possibly be outoftune. Of course, true music 
lovers would immediately reject these comments, since 
the important thing is the emotional impact of the per¬ 
formance. and an impact as shattering as Darlene's must 
permit a questionable note here and there if the artistic 
integrity of the singer is to be preserved. The same attitude 
must prevail where my piano playing is concerned. Stuffy 
purists who insist on adherence to the melody and chord 
patterns of the original composition simply do not realize 
how an artist can bring the desired amount of excitement 
to a mere popular song. / feel that pianists who can play 
the correct notes are a dime a dozen I 


n the arranger. So many complimer 
rere received on the bells, tympani, a 
n the first album that / decided to go 


hidden talents as an arranger could be brought to bear 
on this Parisian material. Since Paris is the city of the 
confidential, or "in your ear at the table" violin, it was 
decided to add not one. but three violins to the o, 


"SYNCHRO-KINETIC SOUND." 


that it is just the right: 



tempo quite frequently. Thus the listener is never bored- 
something new is happening every minute. Subtle effects 
which should be called to the listener's attention include: 

1. The autumn leaves falling in the coda of 
Autumn Leaves. 

2. World War II between verse and chorus of 
The Last Time I Saw Paris. 

3. The swinging (though faintly reminiscent) coda on 
April in Paris. 

Critics are sure to agree that in this album Darlene 
Edwards has "found herself" vocally. Traces of momen¬ 
tary timidity and indecision which may have character¬ 
ized the first album are now happily conquered. For a 
truly inspired vocal effect listeners are referred to Paris 
in the Spring— just the treatment the material demands — 
peppy, yet undeniably romantic. Flere is a woman, sure 
of herself as a singer and as an entertainment personality, 
bringing a much-needed maturity of interpretation to 
these great songs from a very mature city. AH this, plus 
her vastly improved vocal technique, makes her perform¬ 
ance memorable, to say the least. 

Record buyers whose first reaction might be "Oh. no, 
not another Paris album I" must realize that this album is 
















Gor To Give Ir Up ■ 

The Whole Town's Laughing Ar Me 
Isn'r She Lovely 
Star On A TV Show 
Heaven Musr De Missing An Angel 
Sunshine Day • 


You'r^Ihe First The Lasr, My Everything 
l-V/ish •. 

Mon To Mon 
Let's Pur Ir All Together 
Kiss And Soy Goodbye 
There Goes My Firsr Love . 


tcords / CBS'Inc. /?1 W;*2Si„ NiwYorK, N.' 


marks ot CBS lnc.7 Printed In USA 







Featuring HEY BABY 
(They’re Playing Our Seng) 

SUSAN 


We Just Know 
The Mail 
Hove AH of the Girls 
C’mon Home 
Have You Noticed You’re Alive 
Inside Looking Out 
Big Business Advisor 
Just Because I’ve Fallen Down 
Any Place in Here 















LADO A MARGARITA MIX DANCE VERSION 

** SPECIAL DOVE DESCARGA W/CORO S 


LADO B * MARGARITA ORIGINAL RADIO VERSIC 


CUANDO TERMINA UN AMOR 


5:18 



















































THIS GENERATION 



"While walking in the park one clear 
sunny morning, the wind began to roar 
against an old stone bridge like severe 
thunder. As the wind proceeded like 
thunder, I received the words to my song 
which were implanted in my mind and 
burned like a torch of fire in my heart.” 

This Generation 
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By Joanne Edwards & R Morris 
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Blue Heaven Music. BMI 3:17 
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Scotton. Ed Wiley Production 4:18 
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Side One: 

Agnus Del. William Byrd. air. a 
Quartet for Tubas. Frank Lynn 


nhattan Suite. John Steuei 
1 Rock 
2. Slow Swing 


W. A. Mozart, arc. Gottschalk 3:4 

Agnus Dei , William Byrd, arr. anor 
2 euphoniums. 3 tubas (2 CC. BB-flat) 

Daniel Loeb. Kenneth Long. Melissa William: 
Keith Behme, Michael Collins 
William Byrd was the outstanding compost 
of the Elizabethan Age. Bom in England c. 154c 
he studied under Thomas Tallis and his mo: 
eminent pupil was Thomas Morley. Byrd wrot 
three Masses, for three, four, and five voices, c 

modal concept. Agnus Dei. from the Mass i i 


voices continuing to a quiet conclusion on "dona 

capturing the serenity that the voices lend to this 
work. Although this work is not technically dif¬ 
ficult in rhythm, it is difficult to procure a tight, yet 
flowing, sense of homogeneity similar to the 
voice style. Each of the five parts is independent 
soloistically, line for line, yet each, in turn, must 
depend on all five voices, making this work one 

Quartet for Tubas, Frank Lynn Payne. 
2 euphoniums. 2 tubas (CC) 

Roger Oyster. James Penkala, Tom Stein. Morris 


position Contest sponsored by the U 
Miami School of Music and the Tube 
Miami. Florida. Constance Weldor 
The composition was awarded first p 
finahudging in September. 1969. 

medium and explores the full range 


Frank Lynn Payne holds Bachelor and Master 
of Music degrees from the University of Arkansas 

pleted the course work for the Doctor of Musical 
Arts at NTSU. He is Assistant Professor of Music 
Theory at the Oklahoma City University School 



Quartet for Tubas, Paul Holmes. 
2 euphoniums. 2 tubas (CC) 

Nancy Vogt, Jeffrey Phillips. Tom Stein. Michael 
Collins 

Quartet for Tubas was commissioned by and 
J . . ee Technological Uni- 


Each mi 


in Septem 


r. 1971. 


ty. The last 


ty Tuba Ensemb 
movement in thi 

ifAda^olthetop 
Dmpanying figures 


together or this section loses con 
seven measures are a legato section in which 
only the first and fourth parts are playing. Intona¬ 
tion must be kept well under control throughout, 
but especially on the first note, an F-sharp. which 
is a spread of three octaves. The second move¬ 
ment. Andante, has a cute, bouncy style. The 

rhythmically. Again, intonation is a major*factor 

Movement three. Lento, directs its attention 
mainly to dynamic markings, with care needed 
to avoid getting too carried away in measure 21, 
as the remaining six measures are a gradual cre- 


Composition at Lamar University in Beaui 
of musical performance including banc 
woodwind chamber groups; and many 


Manhattan Suite, John Stevens. 
1 euphonium. 3 tubas (E-flat, F. CC) 

Jeffrey Phillips. Morris Kainuma. Gerald 
Brabenec, Joseph DeMarsh 
Manhattan Suite was composed in 1976 and 
was premiered by the New York Tuba Quartet in 

idiomatically a jazz concept, uses the fourth tuba 
part not only as a rhythmic "glue" but also as a 
subtle solo voice. For the most part, the first 
movement involves the top three voices moving 
rhythmically and harmonically in the same direc¬ 
tion while the fourth moves independently. 
There are, however, sections in this movement 



Overture to the Marriage of Figaro, 

4 euphoniums. 1 tuba (E-flat) 

Roger Oyster. James Penkala. Joseph DeMarsh. 
John Clevenger, Tom Stein 
This arrangement of the Marriage of Figaro 
was written for the University of Michigan School 
of Music Tuba and Euphonium Ensemble. It re¬ 
quires a great deal of technique and dexterity; 
dynamics must be rigidly observed to give the 


e kept und. 


ontrol but does 


melodic drive, soon to involve the top voice. This 
movement is a slow swing, but the tempo cannot 
be allowed to drag. The third movement, a 
rather quick tempoed jazz waltz, is similar to a 
New York City subway train, constantly moving 
only to come to a halt miles down the line. The 
introduction very neatly sets the movement in 

euphonium streamlines the effect with a series of 
held C’s broken only by a move to a D that is 
being used as an upper neighbor tone. The sec¬ 
ond voice, an E-flat tuba, picks up the mood with 
a 25-measure solo to be joined later by the two 

euphonium once again plays the C. the move¬ 
ment DCs to the coda, and finishes with a series 

beginning and again uses the fourth tuba as the 
dominant factor. About midway the tempo be¬ 
comes faster and leads into an ad lib solo for the 
third part, played here on an F tuba, while the 
first voice is doing an improvisation of its own. 


City. As a composer, he has published r 
works for tuba quartet as well as solo. duet, and 
trio works. Mr. Stevens is a member of a variety 
of performance groups including the New York 
Tuba Quartet, the Pentagon Brass Quintet, and 
the Chuck Mangione Jazz Orchestra. 


Arthur Gottschalk is Director of the Electronic 
Studio and teaches composition and theory at 
the Shepherd School of Music. Rice University 
Houston. Texas. He received Bachelor of Music. 
Master of Music, and Doctor of Musical Arts 
degrees from the University of Michigan School 
of Music. In 1978, Mr. Gottschalk won the 

^d * V6S aM ar< ^ ^° m ^ merican Academ y 

composition. He has many other works to his 


Tuba and Euphonium 
Ensemble, Abe Torchinsky, 
Director 

Abe Torchinsky. Professor of Tuba at the Uni¬ 
versity of Michigan School of Music, left the 
Philadelphia^Orchestra in 1972 after 23 years as 

with the N.B.C. Symphony under Arturo Tosca¬ 
nini In l‘-'>74. Mr. torchinsky initiated the Univer¬ 
sity of Michigan School of Music Recordings, of 
which this album is the eleventh. The recordings 
were begun with the intent that proceeds from 
the sales of these discs would benefit the School 
of Music Scholarship Fund while giving the stu¬ 
dents of the School of Music an opportunity to 
experience an actual recording. 

The University of Michigan School of Music 
Tuba and Euphonium Ensemble concertizes 
throughout Michigan and neighboring states 
regularly and has also donated its time and talent 
to play for the University radio station's 
(WUOM-FM) annual marathon, for which they 
have been quite successful in bringing dona¬ 
tions. "The Brass Menagerie" is the second re- 


he Golden C. 


A Centennial Year Recording of the 
University of Michigan School of 

Allen P Britton. Dean of the School of Music 
Abe Torchinsky. Executive Producer 
Donna J. Hauprich. Producer 
Evans Mirageas. WUOM-FM. Mixing. Editing. 


Editorial and production co< 

Brown. Univereity Publications utno 
® 1979 by The University of Michigan 


of Michigan School 
oon Magyar. 

stion: Paul L 
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SIDE TWO 

IF YOU INDEED TO GET SOMETHING DONE 
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george rochberg 


string quartet no. 1 
duo concertante 3" 
ricordanza 







Music of GEORGE ROCHBERG 


CRI SD 337 


Played by the Concord String Quartet with 
George Rochberg, pianist 


STRING QUARTET NO. 1 (1952) 

Concord Quartet 
DUO CONCERTANTE (1955) 

Mark Sokol, violin; Norman Fischer, cello 
RICORDANZA, Soliloquy for Piano and Cello (1972) 
Norman Fischer, cello; George Rochberg, piano 



This recording brings together 3 works which cover a 
span of twenty-five years: my first STRING QUARTET, 
begun at the American Academy in Rome in 1950 and 
completed in 1952 in Philadelphia; DUO CONCER¬ 
TANTE for violin and cello written in 1955: and RICOR¬ 
DANZA, Soliloquy for cello and piano, composed in 1972. 

Each of these works represents a different stage in my 
search for a musical language which would be malleable 
enough for my purposes and interests, which have been 
broad, varied and always changing. Therefore, each work 
speaks in a definably and distinctly different voice as far 
as pitch and expression are concerned. The earlier works 
tend toward an intense emotional palette; the later work is 
more transcendental. In composing the QUARTET, I 
came closer than ever betore to grappling with the rigors 
of the 12-tone method without committing myself as I did 
in the work that followed it. The DUO, cast in hexachords, 
exists completely within the frame of the 12-tone method. 

After 1963, the year of my last 12-tone piece, I began a 
slow, sometimes arduous approach to the tonal lan¬ 
guage, believing that a 20th century composer should be 
free to reach out in the widest possible circumference, as 
far as his ears and mind can stretch. I was (and remain) 
firmly convinced that the very survival of music as a hu¬ 
manly expressive art requires a renewal of its craft 
through an immersion in the traditions of the past which, 
for a time, seemed to have been overwhelmed by the 
developments in 20th century music. The RICORDANZA 
was one of the results of this process. The three works, 
then, move from a rich, seemingly atonal, chromatic 
dialect, though still tonally oriented (QUARTET) to a 
completely serial dialect (DUO) to a thoroughly tonal one 
(RICORDANZA). 


Regardless of linguistic differences, all three works 
have two things in common: an urge to compose the most 
beautiful melodies I could imagine and an obsession with 
creating a sense of rightness of harmony and harmonic 
progression. 

The opening adagio of the QUARTET forms a kind of 
spacious, lyric-dramatic introduction to the work; the 
scherzo which follows owes a good deal to Bartok and 
Berg; the third movement is intensely lyric throughout with 
canons and canonic imitations binding texture together; 
the final movement is a not-too-conventional sonata-form, 
the kind of structure which used to open, rather than 
close, large-scale chamber works. 


GEORGE ROCHBERG (b. Paterson, N.J. 1918) began 
his studies in composition with Hans Weisse, George 
Szell and Leopold Mannes at the Mannes School, and. 
after military service, continued with Rosario Scalero and 
Gian-Carlo Menotti at the Curtis Institute, where he later 
taught. He became chairman of the music department of 
the University of Pennsylvania in 1960. In 1968 he re¬ 
signed this position in order to devote himself to teaching. 
Rochberg has received an impressive number of awards 
as well as commissions and has written and lectured ex¬ 
tensively on music. His STRING QUARTET NO. 2 
appears on CRI 164 and his CONTRA MORTEM ET 
TEMPUS on CRI 231. 


DUO CONCERTANTE is composed in a series of con¬ 
tinuous gestures which seemingly oppose and contradict 
each other; its form is essentially in two parts with a 
clearly stated recapitulation in the 1 second part. If the 
QUARTET can be described as a romantic work, then the 
DUO should be described as an expressionistic one. 

RICORDANZA, which is dedicated to the memory of 
my nephew, Robert Rochberg, is a commentary on the 
opening solo cello statement of Beethoven's C Major cel¬ 
lo sonata, Opus 102, No. 1. The form of the RICORDAN¬ 
ZA is a simple ABA, the first section in A Major, the sec¬ 
ond in F, the third beginning in D flat and completing 
itself in A Major. The opening and closing portions belong 
primarily to the cello cantilena (although the piano part 
has its own clearly made melodic design), the middle sec¬ 
tion develops a close dialogue between the cello and 
piano. The character of this work, too, is romantic. 

-George Rochberg 


Since its debut in 1971, the CONCORD STRING 
QUARTET has established an international reputation as 
one of the major quartets of its generation. From an initial 
emphasis on contemporary music, the Quartet's reper¬ 
toire has gradually come to encompass the entire spec¬ 
trum of composition from Haydn to the present. 

Now in residence at Dartmouth College, the Quartet 
maintains an active program of premiering new works, as 
the pieces on this disc illustrate, and its recordings for 
CRI, Nonesuch, Turnabout and Vox have elicited unani¬ 
mous critical acclaim. 

The members of the Concord Quartet play on a 
matched set of instruments made by Sergio Peresson of 
Udine. 


IS IS A COMPOSER-SUPERVISED RECORDING 


COMPOSERS RECORDINGS, INC. 

170 West 74th Street, New York, N.Y. 10023 
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Side One Side Two 

1. (Before the Sand Has Run Out Of) l..> Pretty Much Up To Date (Part I) 

The Hour Glass(4:38) 2. Interlude 

2. Special Kind of Morning(3:10) 3. Up To Date (Part II) 

3. The Morning of Your Life (2:39) 4. Come and Go With Me 

Messin’ Up The Mind of a Young Girl (3:50) 5. Up To Date (Part III) 

5. Give U« Back Our Country (2:51) 6. Guitar Thing 

7. No Conclusion 
(Total Time: 15:09) 
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Lado A 

HIMNO NACIONAl DE VENEZUELA O Juan Landaeta / Vicente Salias 
GAUDEAMUS IGITUR • Himno Academico Medieval 
LA ORQUESTA • Cancion de Flandes 
MARCHA DE LA CREACION • Joseph Haydn 
GLORIA A DIOS • Franz Schubert 
FOR LA CABRA RUBIA • Cantinela Pastoril - Vicente E. Sojo 
ADORAR AL NINO • Villancico Venezolano - Andnimo Tachirense 
NOCHE DE PAZ O F. Gruber 

Lado B 

HIMNO DE LOS LABORATORY VARGAS • Cornet / G. V. 

HIJOS DE PUEBLOS VARIOS « Himno de la Juventud -1. Carreno 
TINGUlILLO • Aire Margariteho - Coralizacion: I. Carreno 
QUITAPESARES • Joropo ■ Coralizacion: R. Rengifo 
Ml GOIRENITA © Golpe Oriental • F. Carreno 
DON RAMON • Cancion Popular Venezolana - Coralizacion: I. Carreno 
Ml COLETON • Son Venezolano - Coralizacion: R. Rengifo 


Obsequiode 

VARGAS C.A. 

LABORATORIOS VARGAS S.A. 

Caracas - Venezuela 




Grabado en AGOSTO 1971 por FI DELIS, C. A. 
Director: JESUS INOJOSA MEZA 
Produccidn: EL PALACIO DE LA MUSICA. S. A. 
Foto: RENATE WITTIG 
Arte-Diseno: ROBERTO BARRETO 
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IN THE GARDEN OF 

HERB 

EDEN 


RECORDED UVE AT GARWOOD VAN'S 
PUSSYCAT A GO GO IN LAS VEGAS 



JC GO GO 


Herb Eden is a real funny guy. That’s true wheth- 

He's fast, he’s topical, he's original, he’s breezy, 
but most of all he's real, real funny. He thinks 
funny and he also makes you think funny. Wher¬ 
ever he plays to an audience the audience be¬ 
comes funny. Even when he throws massive 
darts occasionally at some person in the audi¬ 
ence it becomes funny and the person under fire 
responds in kind. 

When not on stage Herb Eden is, in a sense, 
almost shy. His explanation is, "When I am work¬ 
ing in front of an audience, it's like the real me 
comes to life. I feel like I'm just starting to live". 
There are many comics, some outstanding, but 
Herb Eden is in a class by himself. His future is 
secure. He most assuredly is destined to become 
a tremendously important comedy personality. 

lowed by others. 
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SING ALONG WITH 



| his isThtch the G Rrate, 

_I and I want to welcome 

you aboard my"sturdy old ship, The 
( JolV' c Rogien 

Ids iso like to introduce you 
to some of my" friends of the sea. 

I know they’ll become your friends 
too, as you listen to this album and 
sing along with us. 


’ c Wally'Whale 


cr 


Sissy' Sea Gull ( 


fPee Wee Pirate 


Ozzie Oyster* 
Oozie Oyster* 
Ornery' Oyster'S, 
c Davey'Jones 


BOOKS 


All of the songs on this 
PATCH THE PIRATE t 
tain’s Copy" contains all 


n two forms. The “Cap- 
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OF NO CONCERN 3:00 
(Phil Jost) 

WHEN YOUR BROTHER 3:17 
(Mike Krenski) '< 

.MOTHERLY COMFORT 3:15 
* (Chuck Sabatirici)' 

A SUITE FROM THE 
[In Three Parts) (Chuck 


MIKE KRENSKI—Bass/\&cal ' 

CHUCK SABATI NO—Vocal/ Flute/ Recorder 
JOEY MARSHALL—Electric guitar/Acoustic Guitar/Peddle Steel 
PHIL JOST—Piano/Hammond Organ/Moog/Vocal/Tenor Sax/, ■ 
Accordion/Chimes/Gultars/ Pipe Organ 
JIM BILDERBACK—All Percussion I - 1 
































DRUMTALK and GOING PLACES 

AR-47 (33-1/3 RPM) 

Evelyn Lohoefer De Boeck and Beth Osgood Chanock 
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SIDE A 

Bond 1 Walking With Drums While Birds Are Singing 
Band 2 Revving Your Motor and Taking Off 
Band 3 Soaring in Space and Feeling Free 
Band 4 Can You Keep Up? 

Band 5 Kooky Train 
Band 6 Saturday Cloekpiece 


SIDE B*. 

Band 1 Double Bass Sequence 

Band 2 Do You Hear What I Hear? 

Band 3 Piano Sequence 

Band 4 Who's That Talking to What? 

Band 5 Drum Sequence 

Band 6 Can You Bobble Along? 

Band 7 Piano and Drum Sequence 
Band 8 Is Somebody Teasing You? 
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Scepter ftecorbsf 


High Fidelity S-501 


The SHIRELLES 

^(UUXfid'l *7he NiXfkt! 


There are several "special" nights in everyone's life. The night of their first 
prom, the breathless time when they receive their first kiss, the night that they 
first meet that someone special and think that this is the one that they would 
like to be with the rest of their life. These happy occasions and some sad ones 
are primarily what THE SHIRELLES have gotten together to sing about in 
this album. And sing they do! Some of their old hits and some new songs that 
I'm sure you'll find have the same great quality that made the SHIRELLES 
the hottest young girl group in the record business. 

The Shirelles all come from Passaic, New Jersey, a small town which is about 
15 miles from New York City. The girls, Addie, Doris, Shirley and Beverly 
were discovered during a rehearsal of a school show that they were in at Passaic 
High School. They were singing a song entitled "I Met Him On A Sunday” 
when the daughter of an executive in the music business heard them and got the 
girls to sing the song for her mother, the President of SCEPTER RECORDS. 
The rest is history. The record became one of the biggest hits in the country at 
the time, and it started them off on their career in show business. 

They graduated from Passaic High School and then concentrated on their 
singing so that they could come up with that something special that gives a 
group a sound that keeps them popular. That "something special” was achieved 
and is now identifiable as the sound that belongs only to the SHIRELLES. 

The girls introduce themselves, on each side of the record, by way of one of 
their big hits. On one side they lead off with their latest, "TONIGHT'S THE 
NIGHT," it also being the title of this album. The other side starts off with 
"DEDICATED TO THE ONE I LOVE," which has become somewhat of a 
standard with teenagers. The girls show their versatility by singing their way 
through a variety of songs; some with a beat, some slow and dreamy, but all 
of them with that certain feel that only the SHIRELLES have for a song. Their 
versatility is furthered by the fact that each of the girls can sing the lead with¬ 
out the group losing that "SHIRELLE” sound. 

So enjoy the songs in this album and the special meaning some of them might 
have for you because the SHIRELLES did make this album with that in mind. 

Marv Schlachter 


SIDE A 

TONIGHT’S THE NIGHT 
JOHNNY ON MY MIND 
LOWER THE FLAME 
WILL YOU LOVE ME TOMORROW 
DOIN THE RONDIE 
YOU DON’T WANT MY LOVE 


SIDE B 

DEDICATED TO THE ONE I LOVE 
BOYS 

THE DANCE IS OVER 
OH, WHAT A WASTE OF LOVE 
UNLUCKY 

TONIGHT AT THE PROM 
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SET MY SPIRIT FREE 

Set my Spirit free 

That I might worship Thee. 

Set my Spirit free 

That I might praise Thy name. 

Let all bondage go 
Let deliverance flow 
Set my Spirit free 
To worship Thee. 

(Psalms 51:10-15) 

Create in me a clean heart, 0 God; 
and renew a right spirit within me. 

Cast me not away from Thy presence; and take 
not Thy Holy Spirit from me. 

Restore unto me the joy of Thy salvation; 
and uphold me with Thy free spirit. 

Then will I teach transgressors Thy ways; 
and sinners shall be converted unto Thee. 
Deliver me from bloodguiltiness, 0 God, 

Thou God of my salvation; and my tongue shall 
sing aloud of Thy righteousness. 

0 Lord, open thou my lips; and my mouth shall 
shew forth Thy praise! 


GIVE THEM ALL 

Are you tired of chasin' pretty rainbows? 

Are you tired of spinnin' round and round? 

Wrap up all the shattered dreams of your life, 

And at the feet of Jesus, lay them down. 

Give them all, Give them all, Give them all to Jesus. 
Shattered dreams, wounded hearts, broken, torn. 
Give them all. Give them all, Give them all to Jesus. 

He never said you'd only see sunshine. 

God only promised a heart full of singing. 

About the very thing that once brought pain. 

Give them all. Give them all. Give them all to Jesus. 
Shattered dreams, wounded hearts, broken, torn. 
Give them all. Give them all. Give them all to Jesus. 
He will turn your sorrow into joy. 


WILL YOU COME 

Osborne/Osborne 

Trying times surround us 
And you don't know what to do 

You just keep on looking around, hoping that someone will be true 
All the world seems hopeless, trials wait around each bend 
Simply come to Jesus, for His love knows no end. 

Will you come to Him? 

Or will you just walk away 

Can you turn your back on Him? When you know He's prepared the wav 

Will you come to Him 1 

Can you keep on living this way? 

Jesus knows the way for your life, let Him guide you back home today. 
SONSHINE 

You gotta live in the Sonshine 
To win everlasting life. 

You gotta stay in the Sonshine 
Close to Jesus' side. 

There's no relief in darkness 
Or Satan's way of life. 

You gotta live in the Sonshine 
To win everlasting life. . 

The sun above shines brightly, to bring us light each day. 

We'd be in constant darkness, except for God's dear grace. 

But I know one who's brighter than the sun above the earth. 

He's called the Son of God and He's given man new birth. 

Satan and all of His angels delight when Christians fail. 

Because without the Son, our spirits are so frail. 

But when the Son protects us and shelters with His light. 

We've conquered the prince of darkness with a Sonshine kind of life. 

You gotta live in the Sonshine 
To win everlasting life. 

You gotta stay in the Sonshine 
Close to Jesus' side. 

There's no relief in darkness 
Or Satan's way of life. 

You gotta live in the Sonshine 
To win everlasting life. 






SIDE II 


COME ON OVER 

Osbom/Osborn 


I can hear the saints a shoutin’ Come on over 
From the city where the days will never cease 
I can hear the saints a shoutin' Come on over 
To the land of everlasting joy and peace. 

Come on over and spend a million years 
Come on over beyond the veil of tears 
Come on over to Heaven’s golden shore 
Come on over and dwell forever more. 

I can hear the trumpet sounding Come on over 
When the clouds are rolled away and Christ appears 
I can hear the trumpet sounding Come on over 
As the day of His returning draweth near. 

Come on over and spend a million years 
Come on over beyond the veil of tears 
Come on over to Heaven's golden shore 
Come on over and dwell forever more. 

Come on over and spend a million years 
Come on over beyond the veil of tears 
Come on over to Heaven's golden shore 
Come on over, Come on over, Come on over 
And dwell forever more. 


GOD SENT HIS SON 
Seabough - Cates/Broadman 

God sent His Son for every man who will believe in Him 
By faith and trust in Christ the Lord, man is reborn again. 

Now we must hear the cry of man and God's will we must do 
For we must go to every man and show Christ's love anew. 
God's love extends to every man to all it is the same 
Redemption comes to each of those who call upon His name 
God sent His Son for every man who will believe in Him 
By faith and trust in Christ the Lord, man is reborn again 
God's word commands us go in love to heal and help and speak 
To lift our brother help him stand if we should find him weak 
God sent His Son for every man who will believe in Him 
By faith and trust in Christ the Lord, man is reborn again. 

Man is reborn again. Man is reborn again. 


YOU CAN REALLY KNOW HIM 

Some of you folk may say, 

I want God today. 

But you really don't mean it. 

You're not willing to pay. 

You can tell when a soul is really sincere. 

On their face there's a glow. 

In their eye there's a tear. 

You can really know Him, 

If you really want Him. 

Come to Jesus today, do not wait or delay. 

You can really know Him, 

If you really want Him. 

Come and give up your sin. 

Well if you really want 

My Jesus to find 

You must read from the Bible, 

God's Word you must mind. 

Then you kneel down in prayer 
The step of faith you must take 
When you're down on your knees. 

All your sins there forsake. 

You can really know Him, 

If you really want Him. 

Come to Jesus today, do not wait or delay. 

You can really know Him, 

If you really want Him. 

Come and give up your sin, 

THE OUTLAW 

Norman/Strawbed Music 

Some say He was an outlaw 

That He roamed across the land 

With a band of unschooled ruffians 

And a few old fishermen 

No one knew just where He came from 

Or exactly what He'd done 

But they said it must be something bad 

That kept Him on the run. 

Some say He was a poet 
That He'd stand upon a hill 

And His voice could calm an angry crowd or make the waves stand still 
That He spoke in many parables that few could understand 
But the people sat for hours just to listen to this man. 

Some say He was a Sorcerer a man of mystery 

He could walk upon the water He could make a blind man see 

That He conjured wine at weddings and did tricks with fish and bread 

That He talked of being born again and raised people from the dead 

Some say a politician who spoke of being free 

He was followed by the masses on the shores of Galilee 

He spoke out against corruption and He bowed to no decree 

And they feared His strength and power so they nailed Him to a tree 

Some say He was the Son of God a man above all men 

But He came to be a servant and to set us free from sin 

And that's who I believe He was 'cause that's who I believe 

And I think we should get ready now 'cause it's time for us to leave. 
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AKINA NAKAMORI 

SS MY PALM 


1. mt rALM ®1989 

(Barrie Corbett-John De Plesses-Chris Morris; Sunroof Music/ Wamer-Pioneer 
Blue Strike Music) Corporation 

2. POLITICAL MOVES (427) 

(Julia Downes-Roger Bruno-Ellen Schwartz; Warner Chappell Music 
Ltd. admin, by Chappell & CoVRightsong Music IncTBruno & Schwartz Inc.) 

3. SLAVE FOR LOVE (354) 

(David Batteau-Don Freeman; Warner Tamerlane Publishing Co.) 

4. EASY RIDER (4:13) 

(David Batteau-Danny Sembello-Gardner Cole; Uniclty Music, IncVNo Pain 
No Gain/David Batteau Music/Wamer Tamerlane Publishing Corp.) 

5. MODERN WOMAN (FEMME D’AUJQURD'HUI) (4:12) 

(Jeanne Mas-Romano Musumanra-R. Zanell; Editions Le Minotaure) . 


(English Lyrics by Linda Hennrick) 

. THE LOOK THAT KILLS (334) 

(Biddu-Winston Sela; WS Music/Subiddu Music admin, by 
Chappell & Co.. ASCAP.) 
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AKINA NAKAMORI 
CROSS MY PALM 
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SIDE TWO 
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1. SOFT VOUCH (3:34) 

(Steve SkaHh-Steve Jeffries: Warner ChappeH Music Ltd. 
admin, by ChappeH & Co.) 

2. MY POSITION (337) 

(Humecke-Batteau-Robin Lfine; Tony Humecke Music/Jenny 
Batteau Music/Robin Lane Music) 

3. THE TOUCH OF A HEARTACHE (4:13) 

(JM GoiuccJ-Roger Bruno-EHen Schwartz; Heart Street Music/ 
Rightsong Music IncVBruno & Schwartz Inc.) 

4. HOUSE OF LOVE (451) 

(Sandy Stewart; MMA Music Lid.) 

5. NO MORE (3:15) 

(Steve Skalh-Steve Jeffries; Warner Chappel Music Ltd. 
admin, by ChappeH & Co.) 

6. HE'S JUST INLOVE WITH THE BEAT (3:12) 


© 1989 

Warner-Pioneer 

Corporation 


X 


(Roy Freeland-Roger Bruno-EHen Schwartz; Screen Gems 
EMI Music Inc ./Rightsong Music IncVBruno & Schwartz Inc.) 
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NEW FATE RECORDS 

TOM LUCAS 
LIFE BOATS 


SIDE ONE 
18:10 
NF003100 


Words and 
Music by 
Tom Lucas 
1983 




NEW FATE RECORDS 


TOM LUCAS 
LIFE BOATS 


Words and 
Music by 
Tom Lucas 



SIDE TWO 
17:10 
NF003100 


® 1983 


1. GRAY SOLDIERS 

2. LAKE EFFECT 

3. WINTER’S RAFT 

4. SING FOR FOOD STAMPS 

5. DR. TOPHAT STRINGPCILL 


of s n 



. tewing 

Kvady 


All Selections By Neal Lewing 


1. Autobahn Chorale 

2. Milwaukee Road 

3. Sally’s Mind 

4. September Leaves 

5. Funny Woman 
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STEREO 


■ 

Byt\le 


All Selections ByNeal Lewing 


1. My Song Is A Lady 3:20 

2. You’re Part 3:22 

3. ...Garbage Can Blues 3:45 

4. Barcelona On Your Mind 3:15 
5. That’s What Love Is 2:48 
6. Steepin’ By My Side 2:54 
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SOUTHWESTERN SCENARIOS 

Ben Tavera King 


SIDE ONE 
STEREO 


1. Ceremonies (3:07) 

2. Southwestern Scenarios (4:20) 

3. Nuevo Fandango (1:55) 

4. La Promesa del Norte (3:41) 

5. Phoenix Lights (3:41) 

Terry Hankins, bass, synthesizers, guitar 
rbby Hankins, Sequential Circuit Drumtraks 

Produced by Samuel Charters 

© MCMLXXXV Vanguard Recording 
Society, Inc. 

Recorded in USA 


/s a violation ot at 



SOUTHWESTERN SCENARIOS 

Ben Tavera King 


STEREO 


1. Little Molly Herrera Guerrera (3:38) 

2. Promises of the Moon (4:12) 

3. Fistful of Mariachis (2:32) 

4. Cloud Dance (3:55) 

5. Summoning Spirits (3:32) 

Terry Hankins, bass and synthesizers 
Dubby Hankins, Sequential Circuit Drumtraks 

Produced by Samuel Charters 

® MCMLXXXV Vanguard Recording 
Society, inc. 

Recorded in USA 

'° n is a violation of apP v '° a 













WARNING!; 

Fredonia Jazz Ensemble 


TIME CHECK—'Don Mm 

LAKE TACO — Andy Laveme/Gary Anderson 

WARNING! SUCCESS MAY BE HAZARDOUS 
TO YOUIt HEALTH 
Toshiko Akiyoshi 






WARNING! 

Fredonia Jazz Ensemble 


Carter Thomas, Director 


GREETINGS AND SALUTATIONS - T 
BIG DIPPER — Thad 

BLUES AND THE ABSTRACT TRUTH 

Oliver Nelson 


I3 rpm 




TV THEMES 

1. "Theme from Sanford and Son" "The Street Beater" (2:25) 

(Qunicy Jones) Norbud Music (B.M.I.) 

2. Mystery Movie Theme (Columbo. McCloud, MacMillan & Wife) (1:56) 
(H.Mancini) Leeds Music Corp, (A.S.C.A.P.) 

3. A Whole Lot of Lovin’ (Dean Martin Show) (1:20) 

Van Heiander; Geoff Clarkson; Lee Hale; Barrymp-Bump Pyblijhmg Co, (A.S.C.A.P.) 

4. Cops and Bobbers (:56) 

Van Alexander Geoff Clardson Lee Hale Barrump-Bump Publishing Co. (A.S.C.A.P.) 

5. Flapper Rag (:47) 

Van Alexander; Geoff Clarkson; Lee Hale; Barrump-Bump Publishing Co- (A.S.C.A.P.) 

6. Jgst For Kids (1:06) 

V. Alexander; G. Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 


7. And The Winner Is (:50) 

V. Alexander; G. Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

8. A Night At The Movies (1:19) 

V. Alexander; G. Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

9. The Movie Show (:41) 

V. Alexander; G. Clarkson; L. Hale Barrump-Bump Publishing Co. (A.S.C.A.P.) 

10. Game Time (1:31) 

V. Alexander; G. Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

11. Good Times Are Here Tonight (:58) 

V. Alexander; G. Clarkson; L. Hale; Barrump-Bump Publishing Co.; (A.S.C.A.P.) 

12. Curtain Time (1:01) 

V. Alexander; G. Clarkson; t. Hale; Barrump-Bump Publishing Co.; (A.S.C.A.P.) 
Published by Barrump-Bump Publishing Co. 

3400 W. Alameda 
Burbank, Calif. 91505 
BBP Records 



T V THEMES 

1 Theme From "Rhoda '(1:46) 

(B. Goldenberg) loyfumoe Music (B.M.I.) 

2. Sor.gTrom M *A*S'H "Suicide Is Painless’’ (1:41) 

(Johnny Mandel Mike Altman) 20th Centruy Music Corp. (A.S.C.A P.) 

3. Take The Money and Run (1:10) 

Van Alexander; Geoff Clarkson; Lee Hale; Barrump Bump Publishing Co. (A.S.&A.P) 

4. Let’s Play Reggae (:52) 

/fan Alexander; Geoff Clarkson; Lee Hale; Barrump bump Publishing Co. (A.S.C.A.P.)\ 

5. Kindergarten Song (:43) 

V. Alexander; G Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

6. they Came To Play (1:23) 

V Alexander; G. Clarkson; L. Hale; Barrump-Bump Publishing Co (A.S.C.A.P | 


USR8153 
SIDE 2 


STEREO 
33»j RPM 


7. Matinee Music (1:07) 

V. Alexander; G. Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

8. Samba For Winners Only (1:04) 

V. Alexander; G. Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

9. All-American Sports (:38) 

V Alexander; G Clarkson; L. Hale; Barrump-Bump Publishing Co (A.S.C.A.P.) 

10. What’s In A Game? J(:57) 

X V. Alexander G Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

11. Barrump-Bump (:50) 

V.Alexander; G Clarkson; L. Hale; Barrump-Bump Publishing Co (A.S.C.A.P ) 

12. Make It Happen (1:00) 

V. Alexander; G Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 
Published by Barrump-Bump Publishing Co. 

3400 W. Alameda 
Burbank, Calif. 91505 
BBP Records 



MATTIE MOSS CLARK RECORDS 
MATTIE MOSS CLARK PRESENTS LIVE AT THE 
MIAMI BEACH CONVENTION CENTER 
JULY 6,1985, UNAC 5 


SIDE A 

RECORD ONE 

Mixed and Mastered at 
FAC-3 Recording Studios 
Dearborn, MI 
Engineers Kevin Wright f 
Bernie Gish Mendelson „ 

Jeff Hunt & Richard Becker. 

150th PSALM 


2DMMC100 A 

Executive Producer 
Dr. Mattie Moss Clark 
Producers Bernie Mendelson 
is Eiberaita Twinkie Clark 
Arrangements and 
Keyboards- Elbernita 
Twinkie Clark. 

3:50 


Arranged by-Linda Sea wright 
Narrator: Elder Hank Reed 
SURRENDER 7:24 

(Elder Hubert FoweE) 

GOD LOVES ME SO 5:48 

(Donald Trammell) 

Soloist: Jacqueline Mull 

DON’T MISS HEAVEN 7:20 

(Elder Richard White) 

Soloist: Elder Richard White (Mr. Clean) 


°** Clark Music 0^' 









_ MATTIE MOSS CLARK RECORDS 

MATTIE MOSS CLARK PRESENTS LIVE AT THE 
MIAMI BEACH CONVENTION CENTER 
JULY 6,1985, UN AC 5 

SIDE B 

RECORD ONE 

Mixed and Mastered at 
PAC-3 Recording Studios 
Dearborn, MI 
Engineers Kevin Wright, 

Bernie Gish Mendelson, 

Jeff Hunt & Richard Becker. 

CALL HIM 
(Butch Meyward) 

Soloist: Elder Richard^White (Mr. Clean) 

BUT THANKS BE TO GOD 5:25 
(Irving Wallace) 

Soloist: Tina Hall 

YE SHALL RECEIVE POWER 7:20 
(Kenneth Ward 
Soloist: Brenda Johnson 
I’M FREE 
(Lynn Smith) 

Soloist: Rosalin Sanders 


2DMMC100 A 

Executive Producer 
Dr. Mattie Moss Clark 
Producers Bernie Mendelson 
& Elbernita Twinkie Clark 
-Ajrrangements and 
Keyboards-Elbernita 
Twinkie Clark. 

4:21 
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5:58 
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MATTIE MOSS CLARK RECORDS 
MATTIE MOSS CLARK PRESENTS LIVE AT THE 
MIAMI BEACH CONVENTION CENTER 
JULY 6,1985, UN AC 5 


SIDE C 

RECORD TWO 

Mixed and Mastered at 
PAC-3 Recording Studios 
Dearborn, MI 
Engineers Kevin Wright , 
Bernie Gish Mendelson , 

Jeff Hunt & Richard Becker. 



GOT TO HOLD ON 
(Dorenda Clark Cole) 

Soloist: Dorenda Clark Cole 

YOU MUST NEVER TURN BACK 6:02 

Arrangement: Mark Gilkey 

Soloist: Dorenda Clark Cole 

I HEAR YOUR VOICE 6:50 

(Ronald Johnson) 

Soloist: Andrea Reed 


2DMMC100 A 

Executive Producer 
Dr. Mattie Moss Clark 
Producers Bernie Mendelson 
& Elbernita Twinkie Clark 
Arrangements and 
Keyboards- Elbernita 
Twinkie Clark. 

7:42 




^° Ss Clark Music 
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MATTIE MOSS CLARK RECORDS 

MATTIE MOSS CLARK PRESENTS LIVE AT THE 
MIAMI BEACH CONVENTION CENTER 
JULY 6,1985, UN AC 5 


SIDE D 
RECORD TWO 

Mixed and Mastered at 
FAC"3 Recording Studios 
Dearborn, Ml 
Engineers Kevin Wright, 
Bernie Gish Mendelson, 

Jeff Hunt & Richard Becker. 


2DMMC100 A 

Executive Producer 
Dr. Mattie Moss Clark 
Producers Bernie Mendelson 
& Elbernita Twinkle Clark 
Arrangements and 
Keyboards'Elbernita 
Twinkie Clark. 


A 


V 


LET IT BE 
(Dwight Franklin) 

Soloist: Tina Hall - 
HIGHEST PRAISE 
(Danita Clark) 

Soloist: Diane Lawson 
POWER FROM ON HIGH 
(Robert Davis) 

Soloist: Dorenda Clark Cole 
GLORY HALLELUJAH 
(Willie Stewart) 

Soloist: Carol Simmons 


4:50 


6:50 

/ 

7:02 
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WALTER SCOTT 


1. JUST YOU WAIT 2:54 
Ishmael Music/Sonkay Pub. 

2. SILLY GIRL 2:41 
Ishmael Music/Sonkay Pub. 


3. SOUNDS OF THE CITY 2:33 
Ishmael Music/Sonkay Pub. 

4. MY SHADOW 2:22 
Ishmael Music/Sonkay Pub. 

5. WATCH OUT 2:00 
Ishmael Music/Sonkay Pub. 

'On Broadway" written by Mann-Weil-Lieber-Stoller 
"What Now My Love" written by Becaud-Sigman 
All other songs writen by KrenskUHoeltzel 

Produced by Mel Friedman 1 


S9si SUNSET BOUV-t' 
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WALTER SCOTT 


1. ON BROADWAY 3:11 
Screen Gems-Columbia Music 

2. SALLY'S GONE AWAY 2:20 
ishmael Music/Sonkay Pub. 


STEREO 

WW-7131 
SIDE 2 

(WST-8931) 


3. BUT NOW SHE'S GONE 3:13 
Ishmael Music/Sonkay Pub. 

4. PROUD 1:58 
Ishmael Music/Sonkay Pub. 

5. IT'S BEEN A LONG, LONG TIME 3:10 
Ishmael Music/Sonkay Pub. 

6. WHAT NOW MY LOVE 3:35 
Warner Brothers Music 

"On Broadway" written by Mann-Weil-Lieber-Stoller ( 
p "What Now My Love" written by Becaud-Sigman 
XV* All other songs writen by Krenski-Hoeltzel ^ ^ 
Produced by Mel Friedman 
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I WANNA BE A MARINE 

(MONDO BOFFO) 


© MONDO BOFFO PRODUCTIONS 
(NEW YORK CITY) 


UNAUTHORIZED PRODUCTION 
IS A VIOLATION OF 
APPLICABLE LAWS 



“TELL ME A SECRET” 

(MONDO BOFFO) 

© MONDO BOFFO PRODUCTIONS 
(NEW YORK CITY) 

UNAUTHORIZED PRODUCTION 
IS A VIOLATION OF 
APPLICABLE LAWS 
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FREEDOM IN THE AIR 


a documentary on 
ALBANY, GEORGIA 1961-2 


SNCC-627 


Side One 


Original Idea and Field Work - Guy Carawan 
Produced by Alan Lomax and Guy Carawan 


STUDENT NON-VIOLENT 
COORDINATING COMMITTEE 



3. N. C. C. 



FREEDOM IN THE AIR 

a documentary on 
ALBANY, GEORGIA 1961-2 


SNCC-627 


Original idea and Field Work - Guy Carawan 
Produced by Alan Lomax and Guy Carawan 


STUDENT NON-VIOLENT 
COORDINATING COMMITTEE 
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1 -:■ BOM QUE DOI, Ghoro (Lufz Bonfa) 

2 - "BOULEVARD", Fox-Trot (Lui 2 Bonfa) 
ABISMO DE ROSAS, Vaisa (Amerieo Jacomino (Canhoto) 
4 - INDIA, Guararua (Jose Assunclon Flores) 

5 - PARAMARIBO, Bolero (Luiz Bonfa) 

6- - TINGUA, Valsa (Luiz Bonfa) 
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1 - DOBRADINHO, Dobrado (Luiz -Borifa) 
2 - EUR1DICE, Valsa (Vinicius de Moraes) 

3 - DA C6R DO PECADGV Choro (Bororo) 

4 - WALQUlRIA, Vais* (Josuc de Barros) 

5 - DONA CAROL, Samba (Luiz Bonfa) 

6 • FEITigO DA VILA, Samba 
(Nod Rosa - Vadjco) 




% 


% 


% 


MOFB 3.014 

Nbtavel 




%4, 


f# 




•# 


# 


DISCO fSTA'O PROIBfOK ’ 



i0 ^oJM 



f'cTE BARDENS 
SPEED OF LIGHT 


1. WESTWARD HO! • 4:19 

2. BLACK ELK • 5:09 

3. GOLD • 4:04 

4. THIS COULD BE PARADISE • 4:40 

5. AFTERTHOUGHT • 2:03 

Written and Produced by Pete Bardens 
Recorded in London 

All Songs Published by Siebenpunkt Verlag/ 
Intersong Music-ASCAP 
s ® 1988 Capitol Records, Inc. 

















PETE BARDENS 
SPEED OF LIGHT 


1. SPEED OF LIGHT* 5:02 

2. WHISPER IN THE WIND • 5:28 

3. HEARTLAND • 4:27 

4. COLUMBINE • 5:11 

5. GOLD (REPRISE) • 1:42 
Written and Produced by Pete Bardens 
Recorded in London 

All Songs Published by Siebenpunkt Verlag/ 
Intersong Music-ASCAP 

... Records j nc j 


© 1988 Capitol 


MA«CA ' 


lr A,i Le 












©1978 


THE SOUND OF THE BASS - Vol. One 
FRANK PROTO 


All selections: 
Liben Music 
Pub. (ASCAP) 


. 4 . 

' r 


\ 


STEREO 
Side A 
QCA 370 


! 


Trio for Violin, Viola and Double Bass - is:o7 


Maestro - Allegro 
Slowly - Moderate Rock 
Largo - Blues 




INC., Cine'*'*'*' 



















Produced by: 
Eli Wilson, Jr. 









Uc etlictt 


Side u Two 

Westward Wagons 
You Could Care Less 
Green, Green Grass of tydme 
S^ner Man ^ 

Jane* Jane, Jane 

The Leavin’ Song ^ 



/ 

ib 

k PROMOTIONAL COPY 
» SIDE 1 


*»v, 

fcV 


)^3 


10. 1 


A PREVIl 


OF 


'LA EOHEME' 


33% RPM 

SPRO 2695 




ANGIL (SBL 3643) 

THOMAS SCHIPPERS, NICOLAI GEDDA, 
MIRELLA FRENI 

(1) - Commentary by Thomas Schippers 

(2) - Arias: Che gelida manina 

Si, mi chiamano Mimi 

(3) - 0 soave fanciulla „ 


& 


r/j 




’ c. 




UlS *A.~ NOT FOR SAL.6" 



















1. BORN ON THE BAYOU (6:18) 

2. FEMMENA (3:55) 

3. YOU ARE THE SUNSHINE OF 
MY LIFE (3:52) 

4. FOR THE GOOD TIMES (4:55) 













OWN WAY 5:16 
RIZE 5:14 

I MUST BE SAVED 4:53 

WORTHY IS THE LAMB 5:41 


® © 1988 All Rights Reserved. 
SESAC/Pub , l. 


^•BVuVELYBeCO^ 






® © 1988 All Rights Reserved 
SESAC/Pub.'l. 


BY LIVELY R6 C ° 


Produced By 
Willie Stewart 


1. I BELONG TO YOU 3:46 

2. WEEPING MAY ENDURE 4:25 

3. LET'S JUST PRAISE THE LORD 4:27 

4. IT'S A MIRACLE 8:16 








CoIIeqe foR RECORdiNq Arts 

665 Harrison, San Francisco, CA 94107, (415) 781-6306 

© Copyright 1980 College for Recording Arts 
© T.M. Copyright 1973 College for Recording Arts 


FALL CLASS OF 1980 


SIDE A 


1. "Radio Sermon” 

Produced by Ann Calnan; Engineered by Willie Cruz. 

2. “Tomorrow” 

Produced by Stuart Matson; Engineered by Brian Zimmerman. 

3. "Come on Back" 

Produced by Ken Lee; Engineered by Al Ondatje. 

4. "Suspicion” 

Produced by Gary Uram; Engineered by John Ikonen. 

5. "Midnight in Memphis” 

Produced by Brian Zimmerman; Engineered by Tim Carter. 




CollEqE For RECORdiNq Arts 

665 Harrison, San Francisco, CA 94107, (415) 781-6306 

© Copyright 1980 College for Recording Arts 
© T.M. Copyright 1973 College for Recording Arts 








Francis Whiting Hatch 

Monaural Side 1 


1. Urban Redevelopment 

2. Swan Boats 

3. Some Coward Closed 
The Old Howard 

4. Vote Early and Often 
For Curley 

5. A Rainy Day On Beacon Hill 

6. I've Lost My Key To The Park 

In Louisburg Square Tto (Bl 8-A) 

v Made In U.S.A. 

\ Distributed By BERT & I, INC., 

Mill Road, Ipswich, Mass. 

BERT & I, INC. ©, copyright 1961 


URBAN 

REDEVELOPMENT 
and other Swan Songs 
of Old Boston 
Written and Sung by 










Monaural 


Side 2 


1. Bronze Memorial Plaque 

2. I found Love In A Shelter 

3. Dear Old Radcliffe Moon 

4. Henry Thoreau Fell In Love 
With A Pond 

5. God Save The Bricks 
On Beacon Hill 

6. Urban Redevelopment 
and Finale 


#8 (BI 8-B) 


Made In U.S.A. 

Distributed By BERT & I, INC., 
Mill Road, Ipswich, Mass. 

BERT & I, INC. ©, copyright 1961 ✓ 


URBAN 

REDEVELOPMENT 
and other Swan Songs 
of Old Boston 
Written and Sung by 


Francis Whiting Hatch 


































TE REGALO UNA FIESTA 
“Los Tios Queridos” 


1" UNA CANCION, SIN DUDA, UNA CANCION 
shake Joe Borsani 
2- TEMA DE UN AMOR TRISTE J. Borsani P. Ortega 
3" QUIERO QUE LLEGUE EL VERANO shake 

J. Borsani-J. Rossino (h.) 
4- QUE VIVA EL AMOR Palito Ortega 


5- UN CSELO LIMPID ES MEJOR J. Borsani-Cely 
"e 6“ AQUIEN LA PLAZA shake Joe Borsani 

ECL-600079-B 


^^^BAcin A ecuatoriaNA 

maestras PRO pa 


331/3 r.p.m. 















■vta^o 


IE WILLIAMS FAMILY* 
lVE MY LIFE TO JESUS 

:ed by Frank Wfrliaim & Rev. Haran Griffin 

W , ' i 


MAL 4374 


(MAL 4374-1) 


r ^iBur 


1. HOW DO YOU SPELL RELIEF? 

(F. Williams, A. Bussy, J. Strickland) 

2. I GAVE MY LIFE TO JESUS 
y (H. Griffin, F. Williams) 

| 3. TOO MUCH COMPLAINING 

4 # (Rev. W. Price) 

4. HE’LL WORK IT OUT FOR YOU 

All Selections Published By 
Maiaco Music Co., BMI 
®© 1981, Malaco Inc. 


ED BY MW 


33 1/3 RPM 





IWJL-td 


THE WILLIAMS FAMILY 
I GAVE MY LIFE TO JESU 

Produced by Frank Wifhaml & (lev. Haran Griff 

, ■ j fl* 

iyff I W , *|g|*i 

* #SIDE TVVO 

MAL 4374 . D SI 

Jf (MAL 4374-2) 33 


1. JESUS IS EVERYTHING TO ME 
(F Williams) 

2. YOU DON'T KNOW HOW IT FEELS 

(D. Williams, L. Williams. F. Williams) 

3. LORD, YOU CAN DEPEND ON ME 
(H. Griffin, F. Williams) 

A 1 BELIEVE IN JESUS 

(Donna Summer) Sweet Summer Night Music,. ASJ 
■ f All Selections Published By * 

Malaco Music Co., BMI, except 
®<§> 1981. Malaco Inc. 


'HlBUTED BY MM-* c ° 



AMULET RECORDS 

SHOWTIME With 
PETER COLUMBO 


Amulet 

Records 

1918 


'V 


STEREO 
A 309|A 

f . 


1. 

2 . 


3 . 

4 . 


LONG ISLAND 
ITALIAN MEDLEY 
STATTE VIC IN A ME 
AL Dl LA- 
GRANADA 
SING A SONG 


5, MAYBE THAT'S SOMEONE 


Produced and Distributed by 
Chiarelii and Pine & 
Dandy Ent. Inc. 


AMULET RECORDS 

SHOWTIME With 
PETE COLUMBO 


/ 

Amulet 

Records 

1978 


V 


\ 

\ 


STEREO 
A 309] B 


1. MAN OF LA MANCHA 

2. IMPOSSIBLE DREAM 

3. MARIA 

4. TONIGHT 

5. SOMEWHERE 

6. RICH MAN 

7. SUNRISE, SUNSET 

8. TO LIFE 


Produced and Distributed by 
Chiaretli and Fine & 
Dandy Ent. Inc. 



AN 1199 

BREAD & ROSES RECORDING 



A MUSICAL REVUE OF LIFE IN THE HOSPITALS 


SIDE ONE ^ DI 1200 


1. Opening: TAKE CARE —The Company 

2. GETTING UP AND GETTING OUT 

— Mildred, Eileen and Rosita 

3. FORMS —Mac and Richie 

4. NIGHT WORKER, MIDNIGHT 
MORNING —Richie 





AN 1199 

BREAD & ROSES RECORDING 



A MUSICAL REVUE OF LIFE IN THE HOSPITALS 


SIDE TWO ^ DI 1200 


I. LUNCH — The Company 

2. YOUNG PEOPLE TODAY -Mac and Mildred 

3. THE DELEGATE BLUES -Gloria 

4. WHO’S BOSS? —The Women 

5. WOMAN TO WOMAN -The Women 

6. Closing: LOOKING GOOD 
— The Company 









V 




C> 


O 




Cy 




A r 


BALTIMORE BREAKBEATS 
Presents 

ROD LEE 

HA-MAN EP 

-.B \ 


i 






-ft 


CBR-CK/25 


% 




y\. 


THIS SIDE 1. YOUNG GROOVE 
2. TIP-TOE 

2. HA-MAN (LETS'S GO) 

THAT SIDE 1. SHAKE MOMMA 

2. FOOT LOOSE 

3. BATTLE TRACK 


A. 

■sT- 

.r 

«3 


A* 


r <?. 


Tc 


-207 W. SA 






‘ 27201, 


CLUB BEATZ 


RECORDINGS 



BALTIMORE BREAK BEATS RECORDS 2002 
201W. SARATOGA ST. BALTIMORE MD 21201 
PHONE 410.837.1000 FAX 410.837.1001 
ASK FOR BERNIER. 



a LUDRcms 

Side A 

1. Radio Mix 4:10 

2. Instrumental 4:0Q 

Side 8 

1. Radio Mix 4:10 

2, Acappella 3:52 

Produced by Jonathan "Lit’ Jon" Smith for 8ME Enterprises 

Vocals Produced by Jonathan "lit' Jon" Smith 
for 8ME Enterprises & Sean Garrett 




EXECUTIVE PRODUCERS: USHEP RAYMOND 







































cornea 


pturing 


includes thre^ origiriil mixes by 


f , and bonu^ribiix by 

LilE.D. 







Bl ^Tbv BY 






r o^ 




C> ; 




BALTIMORE BREAKBEATS 
Presents 

Club Kingz Records 
ROD LEE 


O 

o 

o 


TT- 

rP 


CBR-CK/16 


o 


*+ 




THIS SIDE 1. THE BEST DJ 
2. HORN GROOVE 

THAT SIDE 1. ROAD KEYS 

2. LATIN GROOVE 

3. HIP GROOVE 




<30 


ik 

r 


A 


<*y 


^ S ' 201 w. SAB-^ 




’ 2120V 4 ” 10 



CLUB BEATZ 


RECORDINGS 


till"'... ; 


BALTIMORE BREAK BEATS RECORDS 2002 
201W. SARATOGA ST. BALTIMORE MD 21201 
PHONE 410.837.1000 FAX 410.837.1001 
ASK FOR BERNIER. 






New Music From High School High The Soundtrack 

W BBC'. ■ . ‘r.y . W? dmd o " M ; ' 









MUSIC# 


BSI 


G3 


DIAMOND 


K 


PUT 


LtC 


V A 


UP 


SIDE A 
PM6015 


1. CLUB MIX 
Q. ACCAPtlLA 
3. L€C B€/ITS 


Produced by: Diamond K & Dukeyman 
Additional vocals by: Kotton the Kuttie 


Smooth Momentum Publishing 1998 ASCAP 


\ ^Executive Producer: Dwayne Williams 
Bofflmor© Md. TX& ^ 







SIDE S 
PM6015 


DIAMOND K 
"BUSS DAT ASS' 




1. CLUB MIX 
Q. R4DIO S/4« 

3. BUSS DAI B€4T 
4. 4CCAP6LL/1 

Produced by: Dukeyman 
Smooth Momentum Publishing 1998 ASCAP 
Executive Producer: Dwayne Williams 


^ e * Boltfmore Md. 2 ^ 22 $ ^ 










1. THROW YA HANDZ UP 
C2. DOO DEW LIFTED 



CLUB 


CK20B 
33 1/3 RPM 


KN 


PRODUCED BY TECH 
CLUB KINGS RECORDI 
2317 EUTAW PL 


21217 


410 


0@AOl 
|R BOOI 





DUKEYMAN ^ 

no 

THIS SIDE 
ROCKWILDER 


OTHER SIDE 
CLUB FIESTA 




A BLACK MAN’S SOUL 
IKE TURNER 

& THE KINGS OF RHYTHM 


Pompeii Record & 
Publishing Co., Inc. 
2539 Cedar Springs Rd. 
Dallas, Texas 75201 



THINKING BLACK 8MI - 2:41 

(Ike Turner) Pompeii - Placid 
BLACK BEAUTY BMI - 2:21 

(Ike Turner) Pompeii - Placid 
GHETTO FUNK BMI - 2:33 

(Ike Turner) Pompeii - Placid 
BLACKS’ ALLEY BMI - 2:44 

(Oliver Sain) Pompeii - Placid 
BLACK ANGEL BMI -3:15 

(Oliver Sain) Pompeii - Placid 
GETTING NASTY BMI - 3:08 

(Ike Turner) Pompeii - Placid 








A BLACK MAN’S SOUL 

IKE TURNER 
& THE KINGS OF RHYTHM 

Pompeii Record & 
Publishing Co., Inc. 
2539 Cedar Springs Rd. 
Dallas, Texas 75201 

1. FUNKY MULE BMI - 3:22 

(Marvin Holmes) Wilos 

2. PHILLY DOG BMI - 2:24 

(Rufus Thomas) East/Memphis 

3. SCOTTY SOULING BMI - 2:59 

((Ike Turner) Pompeii - Placid 

4. UP HARD BMI - 2:40 

(Art Miller) Beaik 

5. NUTTIN’ UP BMI - 2:25 

((Ike Turner) Pompeii - Placid 

6. FREEDOM SOUND BMI - 2:38 

((Ike Turner) Pompeii - Placid 












3 3% RP Jj 

L80L-449 


Bandolero 

Down in the Old Cherry Orchard 

George Jones 

Mood Indigo 

Sitting on the Bench 

Lazy River 

Mr.' Moon 

The Pig and the Inebriate 
To Fair Suffield 



DANCING with RICK and LISA 


1. FOX TROT 

2. SLOW WALTZ 

3. TANGO 

4. CHA CHA 

5. RHUMBA 

6. SAMBA 

7. LINDY 






CO 


RD 


DANCIIyG with RICK ani* LISA 


Side Two 


1. HUSTLE 
\ 2. POLKA 

3. COTTONEYED ^JOE 

4. Bus-STdp 

5. ALLEY CAT 

6. SOCIETY SWING 

7. NEW YORK, NEW YORK 


COMPANY fl-V: 










1. Introduction: Marion Sadler, President, American Air- 
Lines; 2. Narration: Bob Hall, WCBS, New York; 3. That’s 
All, Musical theme American Airlines Music ’Til Dawn 
Program - words and music by Bob Haymes and Alan E. 

I Brandt - Sy Mann and his Orchestra; 4. The Sound of 
jk Music - Percy Faith and his Orchestra; 5. Don’t 
Blame Me - Andre Previn, His Trio and Orchestra; 

Deep In My Heart - Paul Weston and his / 
sS&k Orchestra; 7. Do I Hear a Waltz? - Percy yflj 
Faith and his Orchestra; 8. There’s A 
Hotel * Andre Kostelanetz 
and his Orchestra 





33V3 R.P.M. 
XTV 109172 


1. Narration: Bob Hall, WCBS, New York; 2. Mondelsnhn: 
A Midsummer Night’s Dream - Eugene Ormandy and the 
Philadelphia Orchestra; 3. Sailor’s Hornpipe - Eugene 
Ormandy and the Philadelphia Orchestra; 4. Celeste 
k Aida - Richard Tucker with the Vienna State Opera 
^ Orchestra; 5. Falling In Love Again - Skitch A 
HL Henderson and his Orchestra; 6. That’s All 
- Reprise - Sy Mann and his Orchestra 





JONATHAN and DARLENE EDWARDS 
in PARIS 


COR 103 

Z4RS-0513 



Side 2 


POOR PEOPLE OF PARIS 
THE LAST TIME I SAW PARIS 
AUTUMN LEAVES 
PARIS IN THE SPRING 
MADEMOISELLE DE PAREE 
DARLING, JE VOUS AIME 
BEAUCOUP 


Monnot/Lawrence 
K ern/Hamm er s t ein 
Mercer/Kosma 
Gordon/Revel 
Durand/Parish 

Sosenko 




RECORDS, INC. 


52154& We Adams Blvd., L.A., CA 90016 


| Produced by 
( Tyron Stanton & 
(Euelyde Chisholm 
ExeCo Producers 
Bill Wynn 
I® 1984 Ait Rights 
Reserved* Tragar - 
Cupid ■ William 
Patterson Publ. Co* 


M-M01 \ 

Tragar Pub. Co. 
CBMI) 

TIME: 5:06 

From the Forthcomir g 
Album “Plateau On^ 8 
Mixed by Rod ? 
Van Derheydt for 
Music Lab Studios 


YOU’RE SPECIAL 

(TYRON STANTON) 


PLATEAU 




ON£ 


RECORDS, INC. 

5215 -Vi W. Adams Blvd., L.A., CA 90016 


/ Produced by 
/ Tyron Stanton & 
Euclyde Chisholm 
Exec. Producer: 
Bill Wynn 
P 1984 All Rights 
Reserved. Tragar - 
Cupid - William 
Patterson Publ. Cot 


) 


A0-8401-X 

Tragar Pub. Co. 
(BMI) 

TIME: 4:31 
From the Forthcoming 
Album “Plateau Onef* 
Mixed by Rod 
Van Derheydtfor/ 
Music Lab Studio 


HOLD YOU IN MY ARMS TONIGHT 

(TYRON STANTON) 


PLATEAU 













EBONY SILHOUETTE 

Soulful 


STEREO 
Q 16034 
-Side J 

(AS 16034) 


VT-LiUl I 1. GOT TO GIVE IT UP 
RECORDS&TAPES 2. THE WHOLE TOWN'S LAUGHING AT ME 
j 3. ISN'T SHE LOVELY 
4. STAR ON A TV SHOW 
-5. HEAVEN MUST BE MISSING 
. AN ANGEL 1 

^ 6. SUNSHINE DAY 

"^r ® 1979 CBS INC. ^ . 


^ST” ARE TRADE*** 














EBONY SILHOUETTE 

Soulful 


STEREO 
Q T6034 
Sidei 

(BS 16034) 


1. YOU'RE THE FIRST, 

THE LAST, MY EVERYTHING 

2. I WISH I 

3. MAN TO MAN 

4. LET'S PUT IT ALL TOGETHER 

5. KISS AND SAY GOODBYE 

6. THERE GOES MY flRST LOVE 

® 1979 CBS INC. 1 ^ 

$1 ^sv aretraoe**^ 


RECORDS & TAPES 






PORTRAITS 
THE BUCKINGHAMS 

Featuring: HEY B&BY (They're Playin 
SUSAN 


SIDE 1 

XLP 135250 


1. C’MON HOME -<M. Grebb - 

2. I LOVE ALL OF THE GIRLS -M. Grebb - B. Grebb- 

3. WE JUST KNOW 

-M. Grebb - D. Tufano » C. Giammarese - N. Fortuna- 

4. WE JUST KNOW ■ Reprise 
-M. Grebb - D. Tufano - C. Giammarese - N. Fortuna- 

5. INSIDE LOOKING OUT 

-M. Grebb - D. Tufatio- 

6. HEY BABY^ (They’re Playing 


v'JMe 



PORTRAITS 
THE BUCKINGHAMS 

Featuring: HEY BABY (They're Playing Our Song) 
SUSAN 

1. SUSAN -Holvay - Beisbier - J. W. Guercio- 

2. THE MAIL -M. Grebb- 


SIDE 2 

XLP 135251 


3. BIG BUSINESS ADVISOR -JVI. Grebb,- 

4. HAVE YOU NOTICED YOU’RE ALTVE 

-M. Grebb - D. Tufane - J.. Poulos- 

5. HAVE YOU NOTICED YOU’RE ALIVE - Reprise 
-M. Grebb - D. Tufatio - J. Poul'os- 

6. JUST BECAUSE FVE FALLEN DOWN 
-M. Grebb - D. Tufano- 

7. ANY PLACE IN HERE 

-HI. Grebb • D. Tirfan^ 

S. ANY PLACE IN HERE - Reprise 
-M. Grebb - D. Tufatus- 






STEREO 

58253-0 


CARA A 












SIDE ONE 
M7777-A 
TIME: 30:44 


RELEASED 
MARCH 1984 
Produced in Marolda's 
Recording Studio 
Mercerville N J. 




ELIJAH 

RECORDS 


THIS GENERATION 

By Mike Hawa 

Co-Producers Joann Edwards, Ed Wiley 


SIDE TWO 
M7777-B 
TIME: 30:44 



THIS GENERATION (Instrumental) 

MIKE HAWA 

2 MARKED MAN #666 4:08 

JOANN EDWARDS, VOCAL MICHAEL BROOKS 

3. MY TRIBUTE ANDRE CROUCH 4:06 

SAXOPHONIST ED WILEY 

4. I NEED YOU (ONLY YOU) 

GLENDA F NICHOLSON, PRODUCED BY ED WILEY 


°^Ds box 561 LANGHO^ 




Latin tm 

Sound 

Network 


LADO A LSNT-702A 

TONY rtELENDEZ 
EL nUUO SE CAYO 

VERSION RADIO 4:22 • VERSION LARGA 5:56 j 

Musica: Dee Ervin/Edward L. Sax. Letra: Jon JAichael Bischof A 

k Editora: Dividend ttusic (BAI)/Chicago Town Ausic (ASCAP) 

^ Productor: Jose Silva 

©® 1990 LSN Records Inc.™ 

1 500 E. Chevy Chase Dr.. Clendale. CA 91206 
Phone: (616) 500-0090 FAX (ft 1 ft) 500-061 7 
All rights reserved. Unauthorized duplication 
is a violation of applicable laws. 





SIDE A w OET-5001OA 

TONY rtELENDEZ 

AND THE VALLS CAME 
TUrtBLIN DOVN 

RADIO VERSION 4:22 • LONG VERSION 5:40 

Written by Dee Ervin/Edvard L. Sa.\ A 

Published by Dividend Music (5MI)/Chicago Town Music (ASCAP) M 

Produced by Jose Silva J 

©® 1990 LSN Records Inc.™ M 

^ 1 500 E. Chevy Chase Dr.. Glendale. CA 91206 

Phone: (SIS) 500-0090 FAX (SIS) 500-0617 
All rights reserved. Unauthorized duplication 
is a violation of applicable laws. 




<zA/[u±ica[ ^Panorama 

BY THE 

Bound Brook High School Band 

Walter Chersack - Director 

MAY 10, 1958 


Long-Play Microgroove A | 33^ R. pTll. 


A Manx Overture. Wood 

Night Beat. Walters 

Holiday for Trombones... Rose 

720 in the Books. Savin 

Laura. Mercer 


Vocal by Ronald Naldi 

You Were Only Fooling. 

Vocal by Claia Sepko 


Meadows 

















Long-Play Microgroove 


| 33^ R. P. M. [ 


\\ Saint Louis Blues. Handy 

Third Street Rhumba... Cliff Sha^w 

The Swingin Shepherd Blues. Koffman 

Featuring the Flute Section 

Bobby-Sox Suite. Walters 

March of the Steel Men. Belsterling 

His Honor. Fillmore 

Stars and Stripes Forever. Sausa 


SIDE -2- 


















FUrURE FOCUS 


Sung by Fr. Domenick 


BRC4233A Stereo 

Side one 33 1/3rpm 


1. My Way 

2. Sunrise, Sunset 

3. Speak Softly Love 

4. Let There Be Peace on Earth 

5. Marne 


Recorded by Bradley Recording Co., Inc. 
Baltimore, Maryland 


FUrURE FOCUS 


Sung by Fr. Oomenick 


BRC 4233 B Stereo 

Side two 33 1 /3 rpm 

1. Didn't We , 

2. The Impossible Dream 

3. My Cup Runneth Over 

4. What The World Needs Now 

5. If We Only Have Love 

Recorded by Bradley Recording Co., Inc. 
Baltimore, Maryland 






THE C B^ASS 
^MENAGERIE 

University of Michigan 
Tuba and Euphonium Ensemble 
Conducted by Abe Torchinsky 

I. Agnus Dei, William Byrd, arr. anon., 3:05 

SM0011 

II. Quartet for Tubas, Frank Lynn Payne 
1. Allegro, 3:13 2. Andante, 3:55 


Side One 


3. Vivo, 2:30 


III. Quartet for Tubas, Paul Holmes 
1. Adagio, 1:53 2. Andante, 2:21 

3. Lento, 2:19 4. Allegro Moderato, 3:38 

® 1979 by The University 
of Michigan School of Music 




Stereo 

jo 







University of Michigan 
Tuba and Euphonium Ensemble 
Conducted by Abe Torchinsky 

I. Agnus Dei, William Byrd, arr. anon., 3:05 

— 

Side Two 


SM0011 


I. Manhattan Suite, John Stevens 

I. Rock, 3:24 2. Slow Swing, 4:08 

3. Jazz Waltz, 2:08 4. Slow and Free, 5:29 

II. Overture to the Marriage of Figaro, 

W. A. Mozart, arr. Arthur Gottschalk 

\ 3:42 / 


jo 





4 By RECORDS DlST’ 



'SUPERDISCOTHEQUE 3 
JUAN TORRES 

ED-1762 A 

CARA A M 


1. VASE LIN 
(Barry Gibb) 

2. NOCHES DE VErH&O - S 
Nights (Jim Jacobs-W^^M 

3. SOBREVIVIENDO- Sta^b 

(B.R. & M, Gibb) 1 

4. QUETAN GRANDE EST 
How Deep Is Your Love 
(B.R. & M. Gibb) 

5. rIEBRE NOCTU F?N A - Ni< 
(B. R; & M: Gibb) 

Dir: Mario Tovar y Sagredo 




‘SUPERDISCOTHEQUE 3 
JUAN TORRES 

ED-1762 
CARA B 






















WILLESDEN DODGERS 


1010-1 -JD 

(1010-1-JD-B) 

® 1986 ZOMBA 


PRODUCTIONS 


LIMITED 


1. NOT THIS PRESIDENT 
(LP VERSION) 

(P. Nicholas) 

2. ZERO*G 

(0. Van Geldern) 

(from the forthcoming “First Base” album, 1011-1-J) 

Zomba Enterprises Inc., ASCAP 
Produced by the Willesden Dodgers/Mixed by Jerry Peal 
An Original Sound Recording Made by 
Zomba Productions Limited 
Recorded at Battery Studios, London 


SIDE B 
33V 3 RPM 


5:10 


5:49 





X 








RECOR 0^ ( 



MUSIC OF 

GEORGE ROCHBERG 

STRING QUARTET NO. 1 (1952) 


SIDE 1 



1. Molto Adagio 

2. Vivace; Prestissimo 

3. Molto tranquillo 

4. Allegro energico 



CONCORD STRING QUARTET 
® 1975 Composers Recordings, Inc. 



J ™ °*v % 


MUSIC OF 

GEORGE ROCHBERG 




CRI SD 337 1? 

stereophonic 


DUO CONCERTANTE (1955) 

Mark Sokol, violin; Norman Fischer, cello 

R5CORDANZA SOLILOQUY (1972) 

Norman Fischer, cello; George Rochberg, piano 
® 1975 Composers Recordings, Inc. 





mETROmEDM RECORDS 

THE PRIVATE COLLECTION OF JOE BROOKS 



MD 1037 


SIDE 1 


[PROMOTION COPY 


XSV 222295 


NOT FOR SALE 

1. (Before The Sand Has Run Out Of) 

THE HOUR-GLASS 4:38 

2. SPECIAL KIND OF MORNING 3:10 

3. THE MORNING OF YOUR LIFE 2:39 

4. MESSIN’ UP THE MIND OF A YOUNG GIRL 3:50 

5. GIVE US BACK OUR COUNTRY 2:51 


Produced, Arranged And Composed By 
Joe Brooks For Musical Sciences, Inc. 














mETRomEDin records 

THE PRIVATE COLLECTION OF JOE BROOKS 



MD 1037 

XSV 222296 


1. PRETTY MUCH UP TO DATE (Part I) 

2. INTERLUDE 
UP TO DATE (Part II) 

4. COME AND GO WITH ME 

5. UP TO DATE (Part III) 

6. GUITAR THING 
NO CONCLUSION 

Total Time: 15:09 

Produced, Arranged And Composed By 
Joe Brooks For Musical Sciences, Inc. 

^ ^TROMEDIA 














ORFEON 


Lado A 


LPLV-2481 


HIMNO NACIONAL DE VENEZUELA 0 Juan Landaeta / Vicente Salias 
GAUDEAMUS IGITUR 0 Himno Academico Medieval 
LA ORQUESTA 0 Cancion de Flandes 
MARCHA DE LA CREACiON 0 Joseph Haydn 
GLORIA A DIOS 0 Franz Schubert 
POR LA CABRA RUBIA 0 Cantinela Pastoril - Vicente E. Sojo 
ADORAR AL NINO 0 Villancico Venezolano - Anonimo Tachirense 
NOCHE DE PAZ 0 F. Gruber 




ORFEON 



Lado B 


LPLV-2461 


HIMNO DE LOS LABORATORIOS VARGAS • Cornet / G. V. 

HIJOS DE PUEBLOS VARIOS # Himno de la Juventud - I. Carreno 
TINGULILLO • Aire Margariteno - Coralizacion: I. Carreno 
QUITAPESARES # Joropo - Coralizacion: R. Rengifo 
Ml GOIRENITA # Golpe Oriental - F. Carreno 
DON RAMON • Cancion Popular Venezolana - Coralizacion: I. Carreno 
Ml COLETON # Son Venezolano - Coralizacion: R. Rengifo 



BARRY LOPEZ 





BARRY LOPEZ 


RIVER NOTES 

DAVID DARLING 


STEREO 
WOTER 347 


THE LOG JAM 28:29 


SIDE 2 


All music composed by David Darling 
Wind Over the Earth Music. Tasker Music 
ASCAP 








musical 

ministries 

PATCH THE PIRATE 


Side One 

mmms 

Stereo 



©1981 
By Musical 
Ministries 


1. JONAH (BMI}-2:51 

2> I BELONG TO THE KING (BM1) 3:29 

3, OBEDIENCE (BWii)-2:iO 

4. DAVID |BMi)-i:37 

6. I WANT TO BE FAITHFUL (BM!)-2:14 
8, DANIEMB.MI|-2:62 

:7. WHEN JESUS HAS A BIRTHDAY (BMI)-2;43 
8. FATHER LEAD ME (BMl)-2:60 


Sid© Two 

MM018 

Stereo 


1 . 

2 , 

3. 

4. 

5. 

6 . 
7 . 
8 


musical 
tTiJnistRies 

PATCH THE PIRATE 



©1981 
By Musical 
Ministries 


RESPONSIBILITY :63 

I LOVE AMERICA {BMI}-3:28 

JESUS LOVES EVEN ME (BMI)-2:29 

JESUS LOVES ME (BMI)-1:18 

HIS NAME IS AT THE TOP (BMI)-2:22 

SHADRACH, MESHACH, AND ABEDNEGO (BMI)-3:30 

GRUMBLERS (BMI)-2:t5 

BEDTIME LULLABY (BMI)-3:24 




DIFFERENT ROADS 


JAKE JONES 


STEREO 


KS-3657 

*S-3657-A 


IDE 1 


1. I'LL SEE YOU THRU (3:46) 

2. OF NO CONCERN (3:00) 

3. WHEN YOUR BROTHER (3:17) 

4. MOTHERLY COMFORT (3:15) 

5. SUITE FROM THE COURT JESTER (9:29) 
Marshall-Chuck 
Duchess Music 









ROAD 


DIFFERENT 


MICE 


JONil 


KS-3657 

KS-3657-B 

SIDE 2 




1. SPEAK TO ME LADY (6:28) 

2. CHILD CHILD (Plus Tag) (3:01) f d :05) 

3. IT'S ONLY LOVE YOU KNOW (4:27) 

4. DIFFERENT ROADS (7:11) 

Jost-Mike Krenski) 











IliCo 


DRUMTALK AND 
GOING PLACES 

by Evelyn De Boeck 


AR 47 
SIDE A 


33-1/3 RPM 


Band 1 Walking with Drums While Birds Are Singing 
Band 2 Revving Your Motor and Taking Off 
Band 3 Soaring in Space and Feeling Free « 

Band 4 Can You Keep Up? ± 

Band 5 Kooky Train 
Band 6 Saturday Clockpiece 
vl , sr ' 

JrV 

* E FORD IS 

^ X ^ ^ 



•I 


s 


C) 


AR 47 
SIDE B 




<J 


DRUMTALK AND 
GOING PLACES 

by Evelyn De Boeck 


U* 


33-1/3 RPM 


^ Band 1 Double Bass Sequence 

Band 2 Do You Hear What I Hear? 

~ Band 3 Piano Sequence 

Band 4 Who's That Talking to What? 

Band 5 Drum Sequence 
* Band 6 Can You Bobble Along? 

Band 7 Piano and Drum Sequence @ 4 
Band 8 Is Somebody Teasing You? 

* k. ^ "te ttr 










































SideB Stereo 

DEL1-0172-B 

Burr Tillstrom’s 
Kukla, Fran and Ollie 

1 Medley: 

a. Here We Are 

b. Mr. K and Mr. 0 


c. Hello Cutie 
(Jack Fascinato) 

2 Happy Mother Goose 
(Burr Tillstrom) 

1 a,b. Sung by Kukla, Fran Allison and 
Oliver J. Dragon 
1 c. Sung by Oliver J. Dragon 
2. Music arranged & conducted by 
Jack Fascinato 
1. ASCAP 


TM(s) ® RCA CORP —MADE IN U.S.A. 
© 1976 RCA RECORDS 
































THE SHIRELLES 


TONIGHT'S THE NIGHT 


will roo love me tomorrc 

<C. King-G. Goffinj 

OOIN THE RONPE 

<S. OwRM5-Uc-Coii#>-Harns, 

YOU DON*T WANT MY LOVE 

{Luther Dfxon) 













GEORGE HERNANDEZ 

Introducing: LATIN DISCO 


33 1 3 RPM 
p 1979 

D*scolando Records 
& Tapes Corp 


OLP 8466 
Side A 


1 MOVIN' MUSIC 4:03 

(George Hernandez) 

KEEPER OF THE FLAME 3:54 

(George Hernandez) 

3 SEA RHYTHM 9:30 

(Richard Hernandez) 





IK-801 


SIDE 1 

For Your Love 
Make Us One 
Send Us Your Spirit 
Praise His Name 
As a Doe 


0©198O by NALR, Phoenix, 
Arizona 85029. 





S JD SOUND PRODUCTIONS 

Presents 

SUE AND JEFF III 


SJD-1G05 



1. Set My Spirit Free 3:29 

2. Give Them All 3:00 

3. Will You Come ■ 3:30 

4. Sonshine 2:51 



SJD SOUN 


U r no 


Presents 


ODUCTIONS 


SUE AND JEFF III 


SJD-1005 


SIDE ii 


1. Come On Over 

2. God Sent His Son 

3; You Can Really Know Him 

4. Stop, Look, & Listen 

5. The Outlaw 










1021 

(1021 A) 


jimskip & Rambed 
Music - BMI 


45 SLP.M 


Distributed by j 
Am-Par Record Corp, i 


PROMOTION COPY 
NOT FOR SALE 




:*A 


GINGER BREAD 

(C. Ballaro-H. Hunter) 

FRANKIE AVALON 

Vocal background by THE FOUR DATES 
Orchestra conducted by ^ 
PETER OE ANGELIS .,(,0* 

















45-1027 

VOCAL 

Pub., Progressive, BMI 
Time: 2:47 


A-1139 


IF ! HAD ANY SENSE 

(Singleton-McCoy) 


RUTH BROWN 

with Orchestra 







LI FE^GOOD 








EMILIO 

"VIDEO PROFITS 
"HAVE I TOLD YOU LATELY” 

8:57 Audio: Stereo NTSC 

<W CAPITOL NASHVILLE 












EMILIO 


LIFE IS GOOD, Emilio's Capitol Nashville debut marks his entry into country 
music, but be assured he's no novice. As one Texas deejay commented: 
'Emilio is riding the biggest crest of popularity ever seen by any other star 
in the history of Tejano music. He has the popularity of a George Strait." 
Billboard described Emilio's music this way: ". . . spontaneous combustion 
and unfettered exuberance." He's been a force on industry trade charts 
since 1991, when he released UNSUNG HIGHWAYS, followed by 1992's 
EMILIO LIVE, 1993's SOUTHERN EXPOSURE and his current EMI Latin 
release, SOUND LIFE. 

Born and raised in the Lone Star State (San Antonio), Emilio won a 
scholarship in voice to the Southwest Texas State University in San Marcos. 
After three years, he left school to actively pursue a musical career. He 
spent several years out on the road with David Lee Garza before forming his 
own band, based on a mixture of rock-flavored Spanish music and traditional 
country. The result was electric. Almost singlehandedly, Emilio propelled 
Tejano music from a regional genre to the fastest growing form of Latin- 
based music in America. He's been nominated for two Grammy awards, 
won multiple Tejano Music Awards for Male Entertainer of the Year, Male 
Vocalist of the Year, Album and Showband of the Year, and picked up an 
impressive international following in the process. 

The rich mix of musical styles that flavor Texas - including Tejano and 
country - have been a part of Emilio's live show since he first started playing 
Texas clubs and honky-tonks. Emilio is known for pushing the boundaries 
of Tejano music ("Tejano" literally meaning "a Hispanic from Texas") by 
adding his own blend of country and rock to the traditional German polka and 
conjunto stylings that define the Tejano sound. LIFE IS GOOD, Emilio's first 
country album, captures the unique musical mix of Texas. Recording a 
country album fulfills a lifelong dream for Emilio - and is part of the natural 
progression of this talented young performer's recorded career. 










Produced by Barry Beckett, LIFE IS GOOD opens with the two-stepping 
charmer, "Even If I Tried". Other album highlights include the passionate 
ballad "It's Not The End Of The World" (the first single from LIFE IS GOOD), 
the joyous "I Think We're On To Something", the Skip Ewing/Don Sampson- 
penned country burner "Long As I Got You", and a soulful reading of the Van 
Morrison classic "Have I Told You Lately". Spanish versions of "It's Not The 
End Of The World" ("No Muere El Mundo Sin Ti") and "Have I Told You 
Lately" ("Hace Cuanto He Dicho Que Te Amo") are also included on LIFE 
IS GOOD. 

Country music fans have always been attracted to this soft-spoken 
entertainer. In addition to his own headlined extravaganzas, he's shared 
billings with acts such as Ricky Van Shelton, Restless Heart and has been 
a popular artists at Michael Martin Murphy's West Fest. Emilio is one of the 
few Tejano artists who has been able to headline the Astrodome for the 
Houston Livestock Show and Rodeo, the Cotton Bowl in Dallas for the Texas 
State Fair, and he holds the 1994 attendance record at the Livestock Show 
and Rodeo in San Antonio. 


8/95 



ADVANCE CD FOLDER 


FRONT COVER: 

Type Only (no photograph) 
2/1 for the two-sided insert 
Artist: Emilio 

Title: Life Is Good 


Bottom of Front Cover: PROMOTIONAL USE ONLY - NOT FOR SALE 


INSIDE FOLDER: 


LIFE IS GOOD, Emilio's Capitol Nashville debut marks his entry into country 
music, but be assured he's no novice. As one Texas deejay commented: "Emilio 
is riding the biggest crest of popularity ever seen by any other star in the history 
of Tejano music. He has the popularity of a George Strait." Others have dubbed 
him "Tejano music's Garth Brooks." Billboard described Emilio's music this way: 
"...spontaneous combustion and unfettered exuberance." He's been a force on 
industry trade charts since 1991, when he released Unsung Highways , followed by 
1992's Emilio Live and 1993's Southern Exposure and his current EMI Latin 
release Sound Life . 

Bom and raised in the Lone Star State, Emilio won a scholarship in voice to the 
Southwest Texas State University in San Marcos. After three years, he left school 
to actively pursue a musical career. He spent several years out on the road with 
David Lee Garza before forming his own band, based on a mixture of rock-flavored 
Spanish music and traditional country. The result was electric! Almost 
singlehandedly Emilio propelled Tejano music from a regional genre to the fastest 
growing form of Latin-based music in America. He's been nominated for two 
Grammy awards, won multiple Tejano Music Awards for Male Entertainer of the 
Year, and picked up an impressive international following in the process. 
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Country music fans have always been attracted to this soft-spoken entertainer. In 
addition to his own headlined extravaganzas, he's shared billings with acts such as 
Ricky Van Shelton, Restless Heart and has been a popular artist at Michael Martin 
Murphey's West Fest. He is one of the few Tejano artists who has been able to 
headline the Astrodome for the Houston Livestock Show and Rodeo, the Cotton 
Bowl in Dallas for the Texas State Fair, and he holds the 1994 attendance record 
at the Livestock Show and Rodeo in San Antonio. 

Produced by Barry Beckett, LIFE IS GOOD opens with the two-stepping charmer, 
’’Even If I Tried ". Other album highlights include the passionate ballad "It's 
Not The End Of The World” (the first single from LIFE IS GOOD), the joyous 
”1 Think We're On To Something",the Skip Ewing/Don Sampson-penned country 
burner "Long As I Got You", and a soulful reading of the Van Morrison classic 
"Have I Told You Lately". Spanish versions of "It's Not The End Of The 
World" ("No Muere El Mundo Sin Ti") and "Have I Told You Lately" 
("Hace Cuanto He Dicho Que Te Amo") are also included on LIFE IS GOOD. 

He's already got the country — and now country's got Emilio. 

—Patsi Cox 


Release Date: 8-3-95 Street Date: 8-15-95 

C2-32392 

Capitol Nashville Records logo, Compact Disc logo 
Promotional Use Only - Not For Sale 

c 1995 p 1995 Capitol Nashville Records. Manufactured by Capitol Nashville Records, 3322 
West End Avenue, Nashville, Tennessee 37203. All rights reserved. Unauthorized duplication 
is a violation of applicable laws. Printed in U.S.A. 
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EASTWEST RECORDS 
4 AMERICA. DIVISION OF 

AftA NTIC RECORDING CORPORATION. 
ROCKEFELLER PLAZA. NEW YORK. 
JEW YORK 10019. A Tim. Worn., Company 

































UNAUTHORIZED 


91708-2 


eastwest records; 


® 1991 Atlantic 
Recording Corporatior 
All Rights Reserved. 


























.TAKING IT HOME LIVE IN CONCERT 









Formed in 1979 by Stanley ‘Buckwheat’ Dural. Buckwheat Zydeco play their version of ‘Zydeco’ 
Music; The Traditional Music of Southwest Louisiana’s Black French-speaking creoles. After 
successfully supporting U2 and Eric Clapton on international tours. Buckwheat Zydeco’s zesty blend 
of accordian-powered rock, soul, rhythm and blues is rapidly winning converts all over the world. 

The ‘Thking It Home’ concert features songs from the albums ‘On A Night Like This’ and ‘Thking It 
Home’ and the memorable number ‘Why Does Love Got to Be So Sad’ written by Eric Clapton. 
Filmed at the Mean Fiddler, London this video captures the wild bayou atmosphere of 
a true ‘creole country’ night out. 

The ‘Ils Sont Partis Band’: Stanley ‘Buckwheat’ Dural — Vocals, Accordian, Organ; 

Lee Allen Zeno — bass guitar; Melvin Veazie — guitar; Dennis Tayior — saxophone; 

Patrick Landry — rub board; Herman ‘Rat Brown’ — drums 

‘Taking It Home’ is one of the Rhythms of the World series of programmes of outstanding 
performances from around the globe. 

Director: Bob Portway; Production: Francis Hanly and Tim May; Executive Producer: Nigel Finch 
and Anthony Wall; Associate Producers: Andy Frain and Marc Marot; 

Photograph: Joe Rosen 

If you are interested in other programmes in the Rhythms of the World series please write to: 
Island Visual Arts. 334-336 King Street, London W6 ORA 

Running Time: 55 minutes 





0 440-082369-3 i 























98 DEGREES 
"PITCH REEL" 2:57 
"BECAUSE OF YOU" 3:56 


MOTOWN RECORDS 













98 DEGREES 
"PITCH REEL" 2:57 
"BECAUSE OF YOU" 3:56 


MOTOWN RECORDS 





CREED 

"What's this life for" 3:30 
From the album My Own Prison 
Wind-up Records 

(c) 1998 Wind-up Entertainment, Inc. 

8/3/98 


















, NY 10019 


1755 Broadway, 7th Floor, 


GODSMACK 

"AWAKE" 


UNIVERSAL RECORDS/ 
UNIVERSAL MUSIC GROUP/ 


A UNIVERSAL MUSIC COMPANY 






























EVERCLEAR 

HEARTSPARK DOLLARSIGN" (CC) 
LENGTH: 2:49 MINS. 

38834 04/02/96 D14656 

CAPITOL RECORDS, INC. 



































EVE IRC LEAF? 

"HEARTSPARK DOLLARSIGN" (CC) 
LENGTH: 2:49 MINS. 38834 04/02/96 

CAPITOL RECORDS, INC. 


■ 


D14656 







As/ 

Ch^salis 


CHESNEY MAWKES 
"FEEL SO ALIVE" 
l p THE OWE AMD OWL 

F|"|i:" RECORDS GROUP/ 
CHRYSALIS 





Chrysalis 


Please Return to: 

Chrysalis Records Inc. Video Dept. 

64 5 Madis on Avenue, New York, New York 10022-1010 


CHESNEY HAWKES 
"FEEL SO ALIVE" 

I...P -• THE ONE AND ONLY 
402 

EM I RECORDS (3ROUP/CHR YS ALIS 


< 






































I^EPIC J 


3L W 
‘No More ] 
R/T 4:05 









VIRGIN RECORDS AMERICA, INC. 

Keith Richards and the Xpensive Winos 
Live at the Hollywood Palladium 


63 Min 
































VIRGIN RECORDS AMERICA, INC. 
Keith Richards and the Xpensive Winos 
Live at the Hollywood Palladium 
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R FROM CD "MISGUIDED ROSES" (82995) 

ATLANTIC RECORDING CORP./LAVA 
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EDWIN Me CAIN 
"I'LL BE" 4:05 C/C 





















NTSC 

NON DOLBY 
STEREO 


LUSCIOUS JACKSON 



















LUSCIOUS JACKSON "DAUGHTERS OP THE KAOS" 

LENGTH; 3;47 MINS. 

28410 11/17/93 D251305 

rpj. kh^dk'hs,. in; '. 





SARAH Me LA CHI,. AN 
. "GOOD ENOUGH" 







-KRISTEN BARRY 
"CREATED" 4:10 CC 
VIRGIN RECORDS 






IMAGE GROUP POST 


FIFTH AVENUE NEW YORK, N.Y. 10016 
(212) 592-0600 


-KRISTEN BARRY 
"CREATED" 4:10 CC 
VIRGIN RECORDS 
10/29/96 





























MERCURY RECORDS Worldwide Plaza, 825 



Eighth Avenue, New York, NY 10019 (212) 333-8000 
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TONY, TON,I, TONE 
"PIELOW" 

X VER. 








TONY,TONI,TONE 
"PILLOW" 

X VER. 
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EMILIO 




































EMILIO 

'VIDEO PROFILE" & "HAW I TOLD YOU LATELY" 

CAPITOL NASHVILLE 













®M1@ BEWBBlt IN" 





:hris bender 

I KNEW n 

1ASTWEST RECORDS AMERICA 
iTLANTIC RECORDS 























JOHN METJ.ENCAMP 

"KEY WEST INTERMEZZO (I SAW 

voir FTRST)" 4 

MERCURY RECORDS 


Mercury Record* 

WORLDWIDE PLAZA 

825 Eighth Avenue 

NEW YORK, NY 10019 


^ ~ J 


Telephone 212-603-7648 







THE SCREAMING JETS 

"Better" 

SCORPIONS 

"Send Me An Angel" 

JAY B.U.M. 

"The Underground" 
RATCAT 
"That Ain't Bad" 

TRT: 20:00 












HAL KETCHUM 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1620 16th Ave. South 
Nashville, TN 37212 


CURB RECORDS 
47 MUSIC SQUARE EAST 
NASHVILLE. TN 37212 


i* 

1 > 


"She Is" jcc] 




RT: 4:11 HiFi Stereo 

J 





































HAL KETCHUM 

"She Is" Eel 

CURB RECORDS/ARISTOMEDIA 






VIDEO V R N T R G E 

1528 Crosswind Drive • Nashville, Tennessee 37211 • Phone 615-331-3556 


00:00:26 "How Do You Milk A Cow" 3:28 

Cledus T. Judd (Monument) 

00:04:30 "It's A Great Day To Be Alive" 4:50 

Travis Tritt (Columbia) 







"How Do You Milk A Cow" - CLEDUS T. JUDD (3:28) 
"It's a Great Day To Be Alive" - Travis Tritt (4:50) 
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Natalie Wilson & The SOP Chorale 

"Act Like You Know" 


Gospo C entric Records 
TRT: 3:40 












































Wylie & The Wild West 
"Girl On The Billboard" 

TRT: 3:18* HiFi STEREO 
Rounder Records 




































Wylie & The Wild West 

"Girl On The Billboard" 
Rounder Kecords/Aristomedia 







RT: 4:13 * audio Stereo 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1620 16th Ave. South 
Nashville, TN 37212 



































KEVIN SHARP 

'LOVE IS ALL THAT REALLY MATTERS " 

Asylum Records * ARtSTOMEDIA 





SONY MUSIC 

34 MUSIC SQUARE EAST 
NASHVILLE, TN 37203 


RICK TREVINO 

"BOBBIE ANN MASON" 
3:46 


COLUMBIA RECORDS 















SONY MUSIC 


RICK 

TREVINO 

"BOBBIE ANN 
MASON" 
3:46 


COLUMBIA 

RECORDS 







Sony Music 

34 MUSIC SQUARE EAST 
NASHVILLE, TN 37203 


Insert this side into recorder ^ Do not touch the tape inside 














HAYFIEIO 
"REACH OUT" 

(FEATURING CURT SMITH) 
TRT 3:58 


A HUNT-JAFFE COMPANY 
2625 West Olive Ave. 
Burbank, CA 91505 
(818)841-6750 


DIRECTED BY: HARC JOSEPH 



















altepna 


N/I5ION 



SUICIDE MACHINES “Give” 

ADDICT “Monster Side” 
MONSTER MAGNET “Space Lord” 
DRUGSTORE “El President” 
PLASTILINA MOSH “Mr. P Mosh” 
MORCHEEBA “Let Me See” 

MXPX “I’m Ok, You’re Ok” 
ECONOLSNE CRUSH “Home” 

SAM5AM “She Found You” 
CRUEL TIMOTHY “Carolyne My Baby” 
FRENZAL RHOMB “There’s Your Dad” 



Retail IZ/s/o/7 On-Line: http://www.themusiczone.com 



Retail Ms/on is a division of Concrete Marketing, Inc Manufactured 
in the U S. For promotional use only Absolutely not for sale under 
any conditions whatsoever (if you paid money for this, you’re a 
putz!) ©1998 Retail Vision All Rights Reserved 


Producer: Gabby Feliu 

On-line Editor: Nick Kop @ RG Video 
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Alterna Vision i | 
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GIANT RECORDS 

























GIANT RECORDS 


P.O.V. - "ANUTHA LUV" 
4 = 22 



DILATED PEOPLE 
"THE PLATFORM" 
3:52 

CAPITOL RECORDS 




DILATED PEOPLE 
"THE PLATFORM" 
3:52 

CAPITOL RECORDS 



DILATED PEOPLE 
"THE PLATFORM" 
3:52 

CAPITOL RECORDS 






























KATHLEEN BATTLE 


‘CANCION DE CUNA” (“SPANISH LULLABY”) 
5/11/95 


W.O. 40351R 5/18/95 






















Mhaic Video* 

written and directed by Spookey 

Wendy McDonald Dunning Away These Days Are Old 

from the album Modes of Transportation, Volume One 

9 b © 1997 TVt Records. Manufactured 4 Distributed by TVT Records, «t« 
I E. 4th Straot. NV. NY 10003 tjt 212.97918410 fax 212.978.6489 wwW.tvtmortij.eo 






























Shaver 

Cornin' On Strong 1 

TRT: 3:15 * HiFi STEREO 

Justice Records 

PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1 620 1 6th Ave. South 
Nashville, TN 37212 


Inser 
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Shaver 

"Cornin' On Strong" 

Justice Records / Aristomedia 








DAVE MATTHEWS 
BAND 

"WHAT WOULD YOU SAY?" 



















DAVE MATTHEWS BAND "WHAT WOULD YOU SAY?' 










PLASTIQUE - "Touch someone" 
TRT 3:04 

Rawkus Entertainment 







GIANT RECORDS 


COLOR HE BADD 
'TIME & CHANCE' 
4 = 42 


























































































GIANT RECORDS 


COLOR ME 8ADD - "TIME 
4 = 42 


CHANCE" 






SHED SEVEN 
"Dolphin" 

. TRT 3:32 


A HUNT-JAFFE COMPANY 
2625 West Olive Ave. 
Burbank. CA 91505 
(818)841-6750 


ULTIMATE/ 

ATLAS/A&M 

2/13/95 


























SHED SEVEN 
"Dolphin" TRT 3:32 
ULTIMATE/ATLAS/ASM 














550 Music 


FOLDS 

“Brick” 


Director: K 
Album Title: Whatev 




flUMUki 















































ERIC 

CHAMPION 

"DRESS ME 
UP" 


( 3:31 ) 

V 

BRENTWOO) 





BRENTWOOD 



"DRESS ME UP" 

I 


(3:31 ) 

l ' HI 
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Multimedia 


IMMORTAL / VIRGIN RECORDS 
STRAIT UP 

FEATURING: LAJON, CLINT & MORGAN 
FROM SEVENDUST 
"ANGEL’S SON" 

LENGTH 3:36 
VHS NTSC DUB 
10/04/2000 
W/O# 1071797 















IMMORTAL / 
VIRGIN RECORDS 
STRAIT UP 
FEATURING: 

LAJON, CLINT 
& MORGAN 
FROM SEVENDUST 
"ANGEL’S SON” 
LENGTH 3:36 
VHS NTSC DUB 
10/04/2000 







MULTIMEDIA 

IMMORTAL / VIRGIN 
STRAIT UP 
FEATURING: LAJON, 
FROM SEVENDUST 
"ANGEL’S SON" 
LENGTH 3:36 
VHS NTSC DUB 
10/04/2000 * W< 


CLINT & MORGAN 



























WILL AND THE KILL 

“Heart Of Steel” 

Will and the Kifl LP 

3:31 

140 

BLVD. 

“Never Give Up” 

4:20 

102 


Boulevard LP 



Human Trailer 

“Hairspray: Starring film 

3:38 



director John Waters” 



RACHEL SWEET 

“Hairspray” 

Hairspray Soundtrack LP 

3:40 

128 

BREAKFAST CLUB 

“Expressway To Your Heart” 

3:53 

110 

Courtesy of Club MTV 

Breakfast Club LP 



★ THE ALARM 

“Presence Of Love” 

4:00 

120 


Eye Of The Hurricane LP 



★ R.E.M. 

“The Finest Work Song” 

3:51 

89 


Document LP 



THE KINKS 

“The Road” 

4:53 

140 


The Road LP 



JAN HAMMER 

“Crockett’s Theme” 

3:27 

95 


Escape From Television LP 



MovieTrailer ‘ r Btto*LBIues” - 

PATTY LOVELESS “If My Iteart Had Windows” 

1:26 

2:58 

75 


If My Heart Had Windows LP 



SKIP EWING 

“Your Memory Wins Again” 

The Coast Of Colorado LP 

3:20 

119 

ONAJE 

“Didn’t 1 Blow Your Mind 

2:06 

75 

ALANGUMBS 

(This Time)” 

That Special Part Of Me LP 




* tS © 1988 I.R.S. Records, Inc. 




INFORMATION 

Doug Cerrone. 818/777-5279 

Liz Heller. 818/777-4572 

Janie Hoffman. 818/777-5280 

Abe Torres.818/777-4135 


FOR PR O M OTION ONLY 

NOT INTENDED FOR TELEVISION BROADCAST 

/- 'i ' . * - - *.' - 

MCA MUSIC VIDEO 


©1988 MCA Records, Inc. Manufactured by MCA Records, Inc., 70 Universal City Plaza, 
Universal City. California-U.S.A. WARNING: All rights reserved. Unauthorized duplication 
is a violation of applicable laws. 

















MPXP 

'I'M OKAY, YOU'RE OKAY 1 
(CC) 


VHS NTSC 
A&M RECORDS 
06/05/98 


A HUNT-JAFFE COMPANY 
2625 West Olive Ave. 
Burbank, CA 91505 
(818)841-6750 


-Tint-ili'ji: .... 

.... ■■■■■■• 

















OVE SONGS ON THE RADIO" 


I! HE TOHORROUJ 4AD 

'ItailWIiHi ffii iij mu mm 

.] BIG NOUNTAIN "GET TOGETHER" 

^T S FRANK C 8^ACK A "J«EN IN BLACK" 

THE CULT OF RAY AMERICAN RECORDINGS 
« VIDEOS TIED 
VHS NTSC DUB 


17 

3:59 

4:04 

4:48 

3:59 

3:10 


3300 Warner Blvd., Burbank. California 91510 (818) 846-9090/75 Rockefeller Plaza. New York, New York 10019 (212) 484-6800 


















3300 Warner Blvd.. Burbank. California 91510 (818) 846-9090/75 Rockefeller Plaza. New York. New York 10019 (212) 484-6800 










w 


11!- 


MINI COMP REEL 

■ itl'i V 

‘MM! 

QAAt°THE S HELL^HAPPEHED 

aIlSHu ^an 6 eat^ 

. VIDEOS TIED 
VHS NTSC OUB 
WARNER BROS. RECORDS 


tM L ir(li] /M0L/CLW/F 

III 

YCH 


POLY 
TO M 
POL.. 

_ TO ME 

XUALITY" (CC 
WB 


RONOPOLOUS" 

WB 

RONOPOLOUS” 

WB 


(mtv) 


centrali 
3:34 

3:23 

2 / 27/96 


3300 Warner Btvd., Burtiank, California 91510 (018) 646-9090/75 Rockefeller Pla 2 a, NewYork. New York 10019 (212) 484-0800 







SEE 1 OUT SIDE 

MI¥sM u 

WARNE8 BROS. 









MINI COMP REEL 15-96 ALL/ALT/HIT/POOL/CLUB/F 

|f MW 1 " L ‘" l< ’’ ftt) 6:. S 

mwim wiiHU'wwwct*) 1|M 

pun 

J» i'»it i!S‘ E ;fsi iiTr |tc ' 

Ml 1 

WARNER BROS. RECORDS 2/27/96 


3300 Warner Blvd., Burbank, California 91510 (818) 846-9090/75 Rockefeller Plaza, New York, New York 10019 (212) 484-6800 














PQHAQQATSi "SERRA PELABA'' 

(REVISED VERSION) 


BILLY BRASS 


'HELP SAVE THE YOUTH 
AMERICA 0 


#6240 


4 / 25/68 


ELEKTRA/ASYLUM/NONESUCH RECORDS 
75 ROCKEFELLER PLAZA, NY, NY 10019 

A DIVISION OF WARNER COMMUNICATIONS INC © 















ENTERTAIN M EN T 

PDWAGQA1SI "SERRA PELADA 

(REVISED VERSION) 


BILLY BRAGS "HELP SAVE THE YOUTH 
AMERICA" 


4/25/88 


#0240 




























PRODUCERS POST 

A HUNT- JAFFE COMPANY 

2625 West Olive Avenue, Burbank. California 91505 
(818)841-6750 


LaTOUR 

’’People Are Still Having Sex” 


TRT 4:05 

PolyGram Label Group 





I -aTOUR 
"People 
Are Slill 
Having 

Sex" 

TRT 4:05 




















LaTOUR 

"People Are Still 
Having Sex" 

TRT 4:05 

PolyGram Label Group 












Zomba Recording Corp. 


Bowling For Soup - “Almost’ 
RT: 3:19 


VHS NTSC 
Ch 1&2 Stereo 























Zomba Recording Corp. 

Bowling For Soup - “Almost” 

VHS NTSC RT: 3:19 Ch 1&2 - Stereo 





SHANE MINOR 
"Ordinary Love" 

RT: 2:55 *HiFi Stereo 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
I 620 1 6th Ave. South 
Nashville, TN 3721 2 

















SHANE MINOR 
"Ordinary Love" 

Mercury .Records * ARISTOMEDIA 





Shania Twain 

'Love Gets Me Every Time' 

TRT3:34 • HiFi Stereo 


Mercury Nashville 




















Shania Twain 

"Love Gets Me Every Time" 







A-T-L-A-NTIC 

RECORDS 


VICTORIA WILLIAMS 

TRAIN SONG (DEMISE OF THE CABOOSE) 3:59 
LATE NIGHT WITH CONAN O'BRIEN 6:00 

Atlantic Recording corp. 

2/12/98 




JCj U it U D 

VICTbR'lAVVlLL'lAMS'. 

TRAIN SONG (DEMISE OF THE CABOOSE) 3:59 
LATE NIGHT WITH CONAN O’BRIEN 6:00 














DOLLY PARTOW 
HONKY TQNKSONGS 

RT: 4:26 / HiFi Stereo 


PLEASE RE1URN TAPE TC 
ARISTOlyiEDIA 
1 620 1 6th Ave. South 
Nashville. YN 372 1 2 




















































DOLLY PARTON 
HONKY TONKSONGS 

ARISTOMEDIA 


P€CCA 














I - Something wicked^your way whirls, twists, thunders and roars, 
f Testament.. .a menagerie of moods and motions, a full-on 
t: beast that begs for a piece of you, a machine that operates 
f with maximum efficiency. Most of all, a band committed to 
l playing out your most energetic live metallic fantasy. Testament's 
> live vortex has an insatiable appetite for you, and soon it won't 
l be a case of anything other than complete fulfillment of your 
\ greatest expectations. Bulls in china shops, gremlins on 
mischievous overtime, you name it this band provides it. The 
* legacy of Testament will be with you long after the final encore. 


NOBODY'S FAULT • PRACTICE WHAT YOU 
PREACH • SOULS OF BLACK • THE LEGACY 

Plus- 

Go behind the scenes with the band. See exclusive 
interviews, personal home videos, and never-before-seen 
live performances. 


ON LINEAR TRACKS 
On Linear Tracks "Dolby" and the 
double D symbol are trademarks of 
Dolby Laboratories Licensing Corporation. 

For non-commercial private exhibition in homes only. Any public performance, other use or 
copying is strictly prohibited. All rights under copyright reserved. 


65 Minutes 


50192-3 

A * Vision Entertainment 75 Rockefeller Plaza, New York, New York 10019. A Time Warner Company 
©1991 Atlantic Recording Corporation. Printed in U.S.A. Exclusively licensed to 

A * Vision Entertainment/Atlantic Recording Corporation. 
















d States Code. Section 506) 

FI STEREO 


A+VISION ENTERTAINMENT. 

A Time Warner Company © 1991 
Corporation. Printed in US A. 
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STEREO 


19V 50130 





















































Stevie Ray Vaughn 
& Double Trouble 

“Live From N 

Austin Texas’’ 


Running Time: 63 minutes il 

19V-50130 

© 1995 KLRU-TV 

FBI WARNING Federal low provides severe civil and criminal penalties for the 
ijcturesand videotapes jTitle 17, United States Code, Section 5^1 and 506). 
copyright infringement (Title Ignited Stateside, Section 506). 

m»a a vhsosmi 

ON LINEAR TRACKS STEREO 

JSJ 















MRRIE OSMOND 

"TRUE LOVE NEVER 
GOES RUBY" 


CURB RECORDS 






















MRRIE OSMOND 

"TRUE LOUE NEUER GOES HUflY" 

CURB RECORDS 





TRACI LORDS 


"Control" 3:28 


YHS NTSC Stereo Hi-Fi Dub 
02-24-95 

radio active 


70 Universal City Plaza. Universal City. CA 91608 Phone 818/777-4000 Fax 818/777-6239 





70 Universal City Plaza 
Universal City, CA 91608 
Phone 818/777-4000 
Fax 818/777-6239 


TRACI LORDS 
"Control” 3:28 
NTSC Stereo Hi-Fi Dub 
02-24-95 













D GENERATION 

"NO WAY OUT" CLEAN VERSTON 
LP - D GENERATION 

CHRYSALIS/EHI RECORDS 







i 


D GENERATION 

"NO WAY OUT" CLEAN VERSION 4s22 
LP •• D GENERATION 
CHRYSAL. I S/EM I RECORDS 

















































MASTA ACE 

“JEEP ASS N_ 

LENGTH: 3:54 
VHS NTSC DUB 
DELICIOUS VINYL 
02/02/93 
76223 





























Issues" 4:04 

Virgin Records 

8/31/04 





















George Strait 

"CHECK YES OR NO" 

TRT: 3:15 STEREO AUDIO NTSC 
M C A RECORDS 
PLEASE RETURN TAPE TO' 
ARISTOMEDIA 
1 620 16th Ave. South 
Nashville, TN 3721 2 

















George Strait 

"CHECK YES OR NO" 

MCA RECORDS • ARISTOMEDIA 









JEFF COPLEY 
" EVERGREEN" 
POLYDOR NASHVILLE 

3:27 

FROM THE ALBUM 
"EVERGREEN" 


JEFF COPLEY 
"EVERGREEN" 
POLYDOR NASHVILLE 




JEFF COPLEY 
"EVERGREEN" 
POLYDOR NASHVILLE 

3:27 

FROM THE ALBUM "EVERGREEN" 






MARCEL 

'Tennessee' 


RT: 4:50 * STEREO 


Mercury Nashvillf 






























MARCEL 


[cnncssec" (fiS 

Mercury Nashville 







TRICK PONY 

"POUR ME” 

2:53 (CLOSED CAPTIONED) 

WARNER BROS. RECORDS 

*PLBASB RETURN TO: VIDEO DEPT. WARNER/REPRISE NASHVILLB 
20 MUSIC SQUARE BAST. NASHVILLE. TN 37203-4326 







































TRICK PONY 

"POUR ME" 

2:53 (CLOSED CAPTIONED) 
WARNER BROS. RECORDS 







CYNDI THOMSON 
'What I Really Meant To Say' 

RT: 3:25 * Stereo Audio BT«I 


CAPITOL NASHVILLE 









































[ccl 


CYNDI THOMSON 

"What I Really Meant To Say" 

CAPITOL NASHVILLE/ARISTOMEDIA 










STEVE HOLY 


'Good Morning Beautiful' 

RT: 3:29 * HiFi Stereo 

CURB RECORDS 
PLEASE RETURN TAPE TO: i 

ARISTOMEDIA [CC 

1620 16th Ave. South 
Nashville, TN 37212 






















































STEVE HOLY 

Good Morning Beautiful" 

CURB RECORDS/ARISTOMEDIA 








Catherine Wilson and friends 




' "Her playing is gentle and romantic, sweet and 
attractive . . . brings her own sound and sensibility to the 
: » : ' music . . . Every time I have played this recording I have 
enjoyed it - both for her playing and for the program/' 
American Record Guide (USA) 


Maple Leaf Rag Scott Joplin 

Catherine Wilson piano; Mark Skazinetsky violin; 

Norman Hathaway viola; Jack Mendelsohn cello; Joel Quarrington 
double bass. Arranged by Rick Wilkins 

Berceuse Frederic Chopin 

Catherine Wilson piano 

Preludium Johann Sebastian Bach 

Catherine Wilson piano; Mark Skazinetsky violin; 

Jack Mendelsohn cello. Arranged by Rick Wilkins 

Knollwood Place Catherine Wilson/Rick Wilkins 

Catherine Wilson piano; 

Mark Skazinetsky violin; Jack Mendelsohn cello. 

Preludes George Gershwin 

Catherine Wilson piano 


This unique compilation presents the work 
of pianist/composer Catherine Wilson performed on 
location in Toronto > New York and Poland. 

'Joyous and compelling." Music Magazine (Canada) 

"Magical playing . . .a true artist. . . 8 
most entertaining . . Toronto Star (Canada) 

Produced and directed by Peter Rosen 
copyright 1997 PRP lnc./Catherine Wilson 

Toll free 1-888-465-9755, e-mail cwilson@aracnet.net 
Internet address www.catherinewilson.on.ca 
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KEVIN SHARP 
"There’s Only You" 

TRT: 3:09 Audio: Stereo 
Asylum Records QT 

PLEASE RETURN TAPE TO: ✓"’ll 

ARISTO MEDIA ( II 

1620 16th Ave. South V I I 

Nashville, TN 37212 '2SV1L 






















































AARON TIPPIN 

"WHERE THE STARS & STRIPES & THE EAGLE FLY" 

3:42 (CLOSED CAPTIONED) 

VIDEO VANTAGE 
LYRIC' STREET RECORDS 



■ 





MEREDITH EDWARDS 

" A Rose is a Rose " 

RT: 2:58 * STEREO r 


Mercury Nashville 

PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1620 16th Ave. South 
Nashville, TN 37212 




















MEREDITH EDWARDS 

" A Rose is a Rose " 

Mercuiy Nashville/Aristomedia 







Diamond Rio 

'It's All In Your Head' 


TRTs 3:46 • HIFi Stereo 

PLEASE RETURN TAPE TO: 
ARISTOMEDIA 

AIM 1 620 16th Ave, South 
V I L L E Nashville, TN 37212 





































Diamond Rio 

"It's All In Your Head" 

ARISTOMEDIA 







THE BELLAMY BROTHERS 

'Desperados In Love" 

RT: 4:20 * Stereo Audio 

Delta Disc/Bellamy Brothers [C( 
PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1620 16th Ave. South 
Nashville, TN 37212 










































THE BELLAMY BROTHERS 

"Desperados In Love" 


ARISTOMEDIA/Peltn Disc/Bellamy Brother*. 






VIDEO V fl H T fl G E 

1528 Crosswind Drive • Nashville, Tennessee 37211 • Phone 615-331-3556 


Sept, i 7, 3001 


00:00:29 
00:04:0 I 
00:07:35 
OO: 11:18 


"More Of Your Love" 

The Derailers (Lucky Dog) 

Right Man For The Job" 

Charlie Robison (Lucky Dog) 

'That's What Brothers Do" 
CONFEDERATE RAILROAD (AUDIUM) 


3:00 

3:08 

3:09 

4:00 







• Phone 615-331-3556 

SEPT. 17. 200 
ISSUE 48 


“Beautiful (All That You Could Be)" - 
Kenny Rogers (3:00> 

"More Of Your Love" -THe Derailers (3:08> 

"Rioht Man For The Job"- Charlie Robison (3:09) 
“That's What Brothers Do" - Confederate RR (4:00> 


































September I 7, 200 I 
Issue 48 






PAM TILLIS 

"I SAID A PRAYER" 

(Video/Intv/Liners/Behind the Scenes) 

TRT: 16:45* HiFi Stereo 

arista 

NASHVILLE 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1 620 1 6th Ave. South 
NQshvllle. TN 37212 






































PAM THUS 
"I SAID A PRAYER" 
(Video/Intv/LinersABehind the Scenes) 


NASHVILLE 








FAITH HILL 


"WHERE ARE YOU CHRISTMAS" 

4:03 (CLOSED CAPTIONED) 

WARNER BROS. RECORDS 

*PLBASB RBTURN TO: VIDEO DBPT. WARNER/REPRISE NASHVILLE 
20 MUSIC SQUARE BAST, NASHVILLB, TN 37203-4326 


































FAITH HILL 

"WHERE ARE YOU CHRISTMAS" 
4:03 (CLOSED CAPTIONED) 
WARNER BROS. RECORDS 





KEITH HARLIHQ 
'Coming Back For You 1 


m 

PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1620 16th Ave. South 
Nashville, TN 37212 


TRT: 3:27 * audio STEREO 































KEITH HARLING 

"COMING BACK FOR YOU" 

MCA RECORDS/AR1STOMED1A 




"Dig For The Light" 

MIKE LEWIS 

Directed By 
PAUL BEAUCHEMIN 
































Dig For The Light" 

MIKE LEWIS 


Directed By 
PAUL BEAUCHEM1N 


STEREO 
RT 3:00 








The Gaither Vocal Band 
“America The Beautiful” 






















DARRYL WORLEY 

"I Miss My Friend" 

TRT: 3:56 * Stereo 


PLEASE RETURN TAPE TO: 
ARISTOMEDLA 
1620 16th Ave. South 
Nashville, TN 37212 


© (p) 2002 SKG MUSIC NASHVILLE L.L.C. 
































































DARRYL WORLEY 

"I Miss My Friend" 

DREAMWORKS / ARISTOMEDIA 







"LEFT BEHIND THEME" 

from the movie 

"'LEFT BEHIND" 

Brian Duncan and Shine 

TRT: 3:47 * HiFi STEREO 

PLEASE RETURN TAPE TO: 

ARISTOMEDIA 1 ^ 

REUNION RECORDS 1620 16th Ave. South R E u NI 

Nashville, TN 37212 






































"‘msBSP 


"LEFT BEHIND THEME" 

Jro iti the movie 

„ . " LEFT BEHIND " . 
Brian Duncan a id Shine 


R>. 







CLftV yfllKER 


THIS WOMAN AND THIS MAN 


GIANT RECORDS 


















Insert this side into recorder Do not touch the tape inside 






































THESPELVINS 

"Don't You Love Me Anymore”TRT3:48 
ZOO ENTERTAINMENT 









^MIRecwds^rou^ 

@ m a*. ^fST 

ROBBIE NEVIL 
"C'EST LA VIE" 

3:28 










PLEASE RETURN TO: 
1290 Avenue Of The Americas 
New York. New York 10104 


ROBBIE NEVIL 
"C'EST LA VIE" 
3:28 






EMI Records 


ROBBIE NEVIL 
"C'EST LA VIE' 
3:28 




















































A-T-L-A-N-T-I-C 

RECORDS 

& CUSTOM LABEIS 75 ROCKEFELLER PLAZA NEW YORK NEW YORK 10019 . ..... 

# _ IfA'M 

eastwest records america 










WAX 

"Who Is Next" 2:13 
"Squirt TV" 30:00 
"MTV News" 1:20 


INTERSCOPE RECORDS 
6/2/95 
























-SNOW 

“GIRL I’VE BEEN HURT" 3:59 C/C 

FROM CD "TWELVE INCHES OF SNOW" (92207) 

MOTOR JAM/EASTWEST RECORDS/THE ATLANTIC GROUP 



aastwest race.... a „ ;erlca 


















CHARM FARM 
"SUPERSTAR" 

-SINGLE VERSION 4:23 

-CLUB VERSION (X-RATED VERSION CONTAINS 
EXPLICIT SEXUAL MATERIAL) 5:45 
MERCURY RECORDS 


Mercury Records 

WORLDWIDE PLAZA 

825 [ighth Avenue 

NEW YORK, NY 10019 

Telephone 212-503-7548 






"SUPERSTAR 

VERSION 

VERSION 


CHARM FARM 
SINGLE 
& CLUB 
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MRRTINR MCBRIDE 

“MV B flB V L 0 U E S ME" 2:37 

RCA RECORDS 


CLOSED 

CAPTIONED 






REA., AT IV :i: T Y RECORD& 
NEW BORN 

* FALLING IN LOVE" 









% 


tj RELATIVITY RECORDS 
| NEW BORN 

* "falling in love" 
o 3 is m 




















THE BUCK PETS 


LIVING IS THE BIGGEST THING 


VHS/NTSC 


(Stereo Hi Fi) 


RESTLESS CORPORATION 
(213) 957-4357 7/16/93 










-HOUSE ON FIRE- 
BOP (Harvey) 

Hard Ticket Entertainment 
Director: Cynthia Conti 
Producer: BOP (Harvey) 
Production Company: Mercenary Films 
Length: 4:03 






MCA 


EOEEY BROWN 









"Regular Thang" 

TRT 3:31 

;C STEREO VIDEO COPY 
RESTLESS RECORDS 
(213) 957-4357 
4/14/94 


Insert this side into recorder ^ Do not touch the tape inside 












































MATT KING 
"A WOMAN LIKE YOU' 


TRT: 3:54 * Audio: HiFi Stereo 


ATLANTIC RECORDING CORP. 




















MATT KING 

"A WOMAN LIKE YOU" 


ATLANTIC RECOROfNG CORP. 









N2K ENCODED MUSIC 
'SWAMP BOOGIE QUEEN 1 
FOLEY VERSION 
"EASE MY MIND" 
TRT: 3:53 

2/20/98 J//42400 




itutviiicn- ir. ir tc 


:£fljaaai: 




'! ; ! ‘I :i 




















































v I o E 0 V fl H T R G E 

1528 Crosswind Drive • Nashville, Tennessee 37211 • Phone 615-331-3556 


00 : 00:20 
00:05:2 I 
OO: I 0:06 
OO: I 4:53 
OO: I 8:55 
00:22:52 


"How Can I Forget" 4:23 

Sonya Isaacs (Lyric Street) 

"Lucky 4 You (Tonight I'm Just Me)" 4:12 
SheDaisy (Lyric Street) 

"It never Rains In Southern Calfornia" 4:10 

Trent Sum mar (VFR) 

"People Like Us" 

Aaron Uppin (Lyric Street) 

"She's All That" 

Collin Raye (Epic) 

"What Do You Want From Me Now" 

Billy Yates (Sony) 


2:40 







"How Can I Forget" - Sonya Isaacs (4:23) 

"Lucky 4 You..." - SheDaisy (4: i 2) 

"It Never Rains In Southern California" - 

Trent Summar & The New Row Mob (4: io> 
"People Like Us" - Aaron TIppin (3:26> 

"She's All That" - Collin Raye (3:27) 

J'What Do You Want From Me Now" ^ BjUjOfoTESJ2jj4( 
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Issue 34 




THE BELLAMY BROTHERS 

"A Vertical Expression" 
(English, Spanish, & Portuguese) 

RT: 13:19 * Stereo Audio 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1620 16th Ave. South 
Nashville, TN 37212 


BLUE HAT RECORDS 













































THE BELLAMY BROTHERS 
"A Vertical Expression" 
(English, Spanish, & Portuguese) 

BLUE HAT RECORDS/ARISTOMEDIA 









Sony Music 
































Sony Music 


I Will Survive' 

3:38 ED 
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'He Rides The Wild Horses' 
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"O' Brother Where Art Thou?" 

1) "Man Of Constant Sorrow" Video 

2) Movie Trailer 

3) Soundtrack & Concert EPK (Long Vers.) 

4) Soundtrack & Concert EPK (Short Vers.) 

RT: 27:55 * STEREO 
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1) "Man Of Constant Sorrow" Video 
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1. Human 
"Lemonade" 
Organic Records 
TRT: 04:32 


2. Scott Faircloff 
"Pulling Me Closer" 
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DAVID KERSH 

'GOODNIGHT SWEETHEART" 
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AristoMedia Country 
Compilation Reel #3 1/22/02 

1) Brad Martin "Before I Knew Better" 3:33 

2) Willie Nelson "Mendocino County Line" 4:10 
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AristoMedia Country 
Compilation Reel #19 - 9/5/02 

1) Cledus T. Judd "It's A Great Day To Be A Guy" (4:15) Monument 

2) Dixie Chicks "Landslide" (3:45) Monument 
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"WHEN LOVE FINDS YOU" 
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DON WILLIAMS 

"FEVER" 

FROM THE BORROWED TALES ALBUM 
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POLITICAL \ 
SLAVE FOR L 
EASY RIDER 
MODERN WC 
THE LOOK T 












CROSS MY PALM 
POLITICAL MOVES 
SLAVE FOR LOVE 
EASY RIDER 
MODERN WOMAN 
THE LOOK THAT KILLS 
SOFT TOUCH 
MY POSITION 

THE TOUCH OF A HEARTACHE 
HOUSE OF LOVE 
NO MORE 

HE’S JUST IN LOVE WITH THE BEAT 
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Also available on Cassette and Compact Disc. 





























































































































































^THE ROBOT AND THE MAN 
DO IT NOW 
■HISTORY MAKES IT 
‘Jtattered RAGS 
JRAY SOLDIERS 
JAKE EFFECT 
/VINTER'S RAFT 
;iNG Fck FOOD STAMPS 
DR\ TOrtlAT STRINGPULL 
/jworas ana music by Tom Lucas 


Andy Farnsworth, Rene 
Kranker, Tom Lucas, D, 




































































WINTER’S RAFT 


Words and Music by Tom Lucas 




SING FOR FOOD STAMPS 


DR. TOPHAT STRINGPULL 






























MY SONG IS A LADY 

Side 1 

Autobahn Chorale — a car-tune 

Chuck Hamilton, Percussion; Don Cooksey, String Bass; Bob Hubley, Piano; 
Mary Springer, Flute: Susi Kohler, solo; Phil Hamilton, Wendy Beach, Claps 

Milwaukee Road — hooty-hoot 

Chuck Hamilton, Drums; Don Cooksey, String Bass; Phil Hamilton, Harp 
Sally’s Mind — left behind 

Bruce Olson, Drums; Don Cooksey, Bass; Lewis Winn, Lead 

September Leaves — October follows 
Tim Martin. Bass; Lewis Winn, Acoustic Guitar 

Funny Woman — for Diane, Walla Walla and sweet red onions 
Bruce Olson, Drums; Gene Sharp, Bass; Scott Olson, Pedal Steel; Susi 
Kohler, Background Vocal 


Side 2 

My Song Is A Lady — a love, Song 
Chuck Hamilton, Drums; Paul Kelly, Bass; Scott Olson, Pedal Steel 

You’re Part — like the summer 
J.G. Powell, Lewis Winn, Acoustic Guitars 

(Them) Leanin’-on-a-Garbage-Can, Waitin’-in-the-Welfare-Line Blues 

— 'nuph 

Bruce Olson, Drums, Background Vocal; Gene Sharp, Bass; Bob Hubley, Piano 

Barcelona On Your Mind — for the Jersey Kid 
That’s What Love Is — isn't it? 

Chuck Hamilton, Drums; Don Cooksey, String Bass; Price Quenin, Banjo; 
Chojo Jacques, Fiddle; Phil Hamilton, Harp 

Sleepin’ By My Side — from “ C.C. and 7” 

Chuck Hamilton, Drums; Paul Kelly, Bass; Scott Olson, Pedal Steel 

Neal Lewing, Guitars and Vocals on all Songs 

All Songs Written By Neal Lewing, 

Published By Black Paw Music All Rights Reserved 
"... Garbage Can Blues” Arranged By Bruce Olson 
Recorded and Mixed at Bitterroot Recording Studios, 

Missoula, MT. 

Engineered By Randy Rand 

Cover Design and Front Cover Photo By Neal Lewing 
(Thanx to John at Bitterroot Films) 

Rear Photo By Bernard Rosenblum 
Produced By Neal Lewing 
For information, and Additional Copies, Write 

• * Black Paw Music 

Box 5173 k* 

* Missoula, Montana, 59806 


NEAL LEWING 

Poet, Actor, Playwright, Tall Person 

We don 7 play no ban jos and ^ ^ 

We don 7 blow no horns — 

We don 7 play no noisy rock an ’ roll. 

We don 7 have no stars on our 
0 0$ dressin '-room doors. 

Hut we sure know bow them old-time songs should go! 

-N.L. 

Special Thanx to Gene McGeorge, and Everyone at Bitterroot 
Music; To Noelle (Thanx for the lift); To Friends who change 
like trees; To red wine; To Tyke, My Ma; and Mr. Kenny Stamps. 



Song/Poems in the Progressive Rural Punk Tradition of the Old West 
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# Green cimntrie Town 
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0 cSide2 o ° 

• Bunnyslope (5:31) 
(MUman/Tramoiflfiana) 

Mallard Part 2 (1:07) 

« (Do You Need the Service?) 

^ QMamooachie (4:38) O 

* • (lipLllman/Brune) % 
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DYNTS? is 

O Mark) Sconyprs - drunks ° 0 

• Justin Hallman - bass 

MiohaeUTram^htana - baritone and tenor saxophone 
Timothy Day - Rhodes, synthesizer and guitar 


Timothy Day - 

O* 


i Need the Service? 


Recorded live in the studio on Sunday, January 24th at 
Q Gra'dw^ll House, Haddon Heights, NJ 

mixed and mastered^y Dave Downham, Edited Timothy ifay 


• ' m , Alburn artwork by Roger Petersen and J 

0 # M 

Thanks to Ken Brune, John Schlicter, Eyic J. Bandel,! 

■ 0 • q families, friends and funs. 
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SOUTH 

WESTERN 

SCENARIOS 

Ben Tavera King 














SOUTHWESTERN 

SCENARIOS 

Ben Tavera King 


SIDE ONE 

1. CEREMONIES 3:07 

2. SOUTHWESTERN SCENARIOS 4:20 

3. NUEVO FANDANGO 1:55 

4. LA PROMESA DEL NORTE 3:41 

5. PHOENIX LIGHTS 3:41 


SIDE TWO 

1. LITTLE MOLLY HERRERA GUERRERA 3:38 

2. PROMISES OF THE MOON 4:12 

3. FISTFUL OF MARIACHIS 2:32 

4. CLOUD DANCE 3:55 

5. SUMMONING SPIRITS 3:32 


Produced by Samuel Charters 




All compositions by BEN TAVERA KING 

Published by Jackaroe Music Publishers/Accordion Abuse/ASCAP 

BEN TAVERA KING, guitars 

Terry Hankins, bass and synthesizers, acoustic guitar solos on "Southwestern 
Scenarios." The synthesizers are the Roland GR700, programmed by Terry, 
and the Vamaha DX 7. 

Dubby Hankins. Sequential Circuit Drumtraks 
Pory Manfredi, cymbals on "Cloud Dance” 
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Bom in Chicago on September 12.1339. Phillip Ramey began to play 
the piano at age sewn. When he was seventeen he composed his 
first musical work, a set of piano preludes. Ramey studied 
composition with Russian-born composer Alexander Tcherepnin at 
the International Academy of Music in Nice. France during the 
summer of 1959. and in Chicago until 1962. Tcherepnin has said that 
Ramey is "certainly one of the most gifted composers I've been 
privileged to teach. His music is not only well-made but it has a great 
deal of personality. Especially impressive is his sure sense of 
dynamics. Not everyone has this to the degree that he does." 

From 1962-65 Ramey studied at Columbia University in New \ ork 
City where his principal mentor was lack Beeson. During his school 
wars he w as active as a pianist — in 1962. for instance, he gave the 
premiere of his own Concert Suite for Piano and Orchestra with 
members of the Chicago Symphony Orchestra. Since then Ramey has 
gained a considerable reputation as a writer on music through his 
numerous magazine articles and liner essays for records. He 
annotates and is Program Editor of the New York Philharmonic. 
Ramey has produced a good deal of piano music. This includes five 
sonatas, the Fifth written at the request of Yladimr Horowitz. He has 
also composed chamber music, percussion works and orchestral 
scores, among-them "Sewn. They .ire Seven" — Incantation for 
Bass-Baritone and Orchestra. Concerto for Chamber Orchestra, and 
two piano concertcs. 

Ramey's earliest influences were the Russian Romantics, especially 
Rachmaninoff. Via his much-admired teacher Tcherepnin. he soon 
graduated to Prokofiev, absorbing at the same time the harmonic 
and rhy thmi c atmosphere of Bartok. Characteristic works are the 
First ar.i Second Piano Sonatas [1961. 1966). the Concert Suite for 
Piano and Orchestra [19*521 and "Seven. They Are Seven" 11965). A 
line of demarcation came with the Epigrams for Piano of 1967 
(published in 1968 by Boosey and Hawkes). a pivotal work in which 
Ramey first used serial techniques, albeit non-systematically. and 
flirted with atonality. The trend continued through the Third and 
Fourth Piano Sonatas and Commentaries for Fhite and Piano. all 
from 1968. and the First Piano Concerto of 1969. Subsequently. 
Ramey began to reexamine the possibilities inherent in tonality, and 
his recent works have a new lyricism. Night Song for Piano (1973). 
Piano Sonata No. 5 1974). "La Citadelle" — Evocation for Oboe and 
Piano 11975) and the Second Piano Concerto (1976) are scores that 
dearly reveal this emerging aesthetic. 

In one way or another, much of Ramey s music is concerned with 
detail. Precisely notated, its complexities are the result of combining 
his elaborate sensibilities — and. especially, his intensely theatrical 
instinct — with an interest in intricate formal structures. Ramey's 
early training as a pianist (he has recorded contemporary music for 
Columbia Klastervvorks and Turnabout Records) has obviously been 
a major influence on his keyboard writing, which is immensely 
idiomatic and which reveals a fine understanding of the techniques 
and sonorities of the piano. The three works recorded for Opus One 
by 'hr. Atkins. Piano Fantasy. Leningrad Rag and Piano Sonata No. 

4 [all presented in this album), are therefore extremely pianistic. 
But. more interesting, each is quite different from the other and has 
its own stylistic and emotional world. 

The Piano Fantasy is by far the most ambitious of the three pieces, a 
highly theatrical work w hich displays a very subtle balance between 
the improvisatory feeling that a fantasy must generate and the 
organizational concentration that all of Ramey's scores possess, 
impressively, the Piano Fantasy sounds both tight and free at the 
same time, a seemingly impossible contradiction. In contrast to the 
starkly virtuosic Fantasy , the Fourth Piano Sonata is a 
Scriabinesque work in which sonority and color provide the 
motivating materials and where pianistic display is held to on 
absolute minimum. This atmospheric piece has an oddly orchestral 
quality that recalls the original meaning of the term "sonata" — 
son are. to sound. And finally, one can only fantasize as to what 
motivated Ramey to compose the relentlessly bizarre Leningrad Rag. 
To these ears the piece sounds like something that mighty happen if 
Vladimir Horowitz, the dedicatee, were to be fed an LSD capsule as 
he sat before a copy of Scott loplin's Gladiolus Rag. It is difficult to 
image anything more different from the exceedingly serious Piano 
Fantasy and the atmospheric Fourth Sonata than this idiosyncratic 
little "hommage". 


The following commentary is by the composer; 

“Leningrad Rag (Mutations on Scott Joplin' was written in April. 
1972 at The MacDovveU Colony in Peterborough. New Hampshire. At 
the time I enjoyed playing through loplin's piano rags and had 
become familiar with them. One afternoon, while looking through 
string quartet sketches made in Leningrad during a 1970 Russian 
trip 1 noticed a rather peculiar serially oriented theme that was 
surprisingly similar to the opening strain of Gladiolus Rag. This gave 
me the idea of satirizing Joplin by dressing up Gladiolus in 20th- 
century harmonic regalia along with 19th-century piano acrobatics, 
creating a potpourri of old-fashioned and contemporary mannerisms 
which would be a display piece for the performer. Gladiolus' original 
formal scheme -A.B.A.C.D - was retained, with the right hand 
much the same in the B and D sections, except for a nooGladiohis 
modulation from D-flat to E-flat major near the end. In the A and C 
sections I simply wrote music modeled after melodic and rhythmic 
patterns from the corresponding parts of the prototype. 

"While composing Leningrad Rag 1 had the fingers and special 
sound of Vladimir Horowitz very much in mind. Horowitz kindly- 
permitted me to dedicate Leningrad Rag to him. and one evening he 
played it for me at his home in New York. Noting the tempo marking 
at the beginning and the demisemiquaver left-hand octaves on the 
last page, he exclaimed. "O no. that's too fast - it can't be played so 
fast!" Then he played it faster. 

"My Piano Fantasy dates from 1969-72. The original, somewhat 
shorter version was written sporadically when I was traveling a 
great deal during 1969-70. in places like Baden-Baden. Budapest. 
Bucharest and West Chiltington. Sussex (England). In 19721 revised, 
expanded and finished theFantasy at The MacDovveU Colony. 

"The Piano Fantasy develops variationaUy from a few motives and. 
more than anything else, it is concerned with declamatory- statement 
and the movement of often dense harmonic masses. This is intensely 
harmonic music in which polyphony has Uttle if any role. While 
twelve-tone procedures have had an influence on thematic 
materials. theFantasy is by no means a serial work. Nor is it atonal, 
although there are moments when tonal centers are obscured by- 
octave displacement, clusterish harmony- and chordal progressions 
that are non-functional in any traditional sense. What theFantasy is 
is a concentrated, highly organized score constructed in large part 
on the principle of cumulative variation (Le.. variations are 
themselves varied), which for long stretches attempts to avoid 
rhythmic regularity and to establish an over-the-barline feeling. The 
Piano Fantasy falls into four sections, played without pause. The 
first is an exposition with variations, the second a scherzo, the third 
an expressive interlude that builds to the concluding section, a finale 
with further variation. Although the scherzo is built on new material 
and there is a new theme at the onset of the third sectioa the 
principal materials are aU presented in the first eight bars. Two 
motives are especiaUy prominent throughout the work: 
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total side "B" 20:12 


"The piano writing in the Fantasy is often extremely difficult, not 
only in the scherzo but in places like the finale, where I deliberately 
sought near-orchestral sonorities. In a sense, the piece is a concerto 
without orchestra. But despite its complexities, it is my hope that the 
Piano Fantasy rommunciates more on an emotional than an 
inteUectual level. 


r 


"Piano Sonata No. 4. dedicated to )ohn Atkins, was written in Boston 
and Cambridge. Massachusetts in 1968. The piece was inspired by 
my hearing bells of varying size and pitch ringing in different 
rhythmic patterns on the campus of Harvard University. Its form is 
free and non-developmental. in fact entirely unrelated to traditional 
sonata structure (the title is used in its old sense of “sound-piece"). 
Tonality disappears along with barlines. 

"The Fourth stands in considerable contrast to my- other piano 
sonatas not only because it shuns sonata form but iso due to the 
fact that it has virtually no display element. Clangorous bell 
sonorities and the rather tinny timbre of smaller bells are suggested 
by massive tone-clusters (Ex. I).use of the extremes of the keyboard, 
and conflicting rhythmic patterns between the left and right hand in 
the treble register (Ex. II)." 

"As a coda to these remarks I might say that )ohn Atkins' 
performances here of my Piano Fantasy . Fourth Piano Sonata and 
Leningrad Rag leave nothing to be desired. The brillant. intelligent 
Mr. Atkins is a composer's dream come true." 

♦Published by Edward R Marks 


A pupil of Rudolph Ganz and Adele Marcus. John Atkins made his 
debut in New York in 1965 at Philharmonic Hall, playing the 
Shostakovich First Piano Concerto. Since then he has been soloist 
with the Boston Symphony Orchestra, the New Orleans Symphony, 
and the Polish National Radio Orchestra among others. Mr. Atkins 
has premiered many new compositions, including the Piano Concerto 
by Lee Hoibv. which he also recorded. A number of works have been 
written for him by contemporary- composers, among them the Piano 
Concerto . ; -.he Piano Concerto No. 2 . r : 

Ramey. In addition to solo activities he appears frequently- in recital 
with singers such as Renata Scotto. Licia Albanese. Montserrat 
Caballe. Anna Moffo. Sandra Warfield. Jan Peerce. lohn Reardon 
and lames McCracken. He has previously recorded for the 
Columbia. Angel. Mercury- and CRI labels. 


"Phillip Ramey is a composer of considerable individuality, with a 
decided flair for dramatic gesture. HisPiano Fantasy represents him 
at his best - sober, dissonant uncomprising. It begins in a rather 
severe manner, but the ultimate effect of the variation procedures, 
the very idiomatic piano writing (which, oddly enough, sometimes 
brings Franz Liszt to mind), and. above all the highly- charged 
rhetoric, is anything but austere. The Piano Fantasy is a piece that 
goes all out to Avow', and succeeds in doing so." — 

— Aaroix GoptencF- 


WilliAM 
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This short work for oboe and piano was written in the Fall of 1972 for 
Mark - ' re', x.i-.-.d.;'.'. the :;vs:the 

present recording. After coming to the University of New Mexico in 
1971 (Assoc. Prof, of composition). I became interested in writing 
short chamber works using various instrumental combinations that 
could be used as recital pieces by several of the excellent student 
performers in residence at the time. 

The structure of the piece is a simple ABA (slow-fast-slow) form, the 
last section being a transposed and varied repetition of the first 
section. Important intervals in the melodic development are the 
various permutations of sixths and sevenths. 

WAV. 


Ramey's Leningrad Rag. the Fanlasv and the- Piano Sonata 
Number Four were recorded in Ward Hall aMhatholv University. 
Washington. CLC. on April 29th and 30th. 19. /. 

Wood's Vortrag wes recorded in Keller Hall at the University of 


—) ohn Corigliano 
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Side One: * 

Time Check (4:07) 

Comp & Arr. Don Menza 
Lake Taco (7:23) 

Comp. Andy Laverne 
Arr. Gary Anderson 

Warning! Success May be Hazardous to 
your Health (9:05) 

Comp. & Arr. Toshiko Akiyoshi 




^ ' 


Side Two: 

Greetings and Salutations (10:18) 
Comp. & Arr. Thad Jones 
Big Dipper (7:01) 
Comp. & Arr. Thad Jones 
Blues and The Abstract Truth (5:16) 
Conrtp. & Arr. Oliver Nelson 
All compositions used by permission. 


WARNING! Pass this record by and you'll miss 

the most explosive big band on the college jazz scene 
today! 

As a matter of fact, the Fredonia Jazz Ensemble has 
gone far beyond the college-band level, and now 
belongs to the International jazz scene. Only a few weeks 
after this album was recorded (December, 1978) at the 
Harry A. King Concert Hall on the SUNY Fredonia campus, 
the band was wowing crowds at the Jazz on the Odra 
Festival in Wroclaw, Poland. They followed this triumph 
with an overwhelmingly successful tour of Polish cities 
and small towns, sponsored by the Polish Jazz Society. 
Pete Randazzo, the recently graduated director and 
baritone saxist of the Ensemble, enthusiastically recalls, 
“They loved us over there; they went crazy over us. They’d 
give us flowers, memorabilia of the cities, and standing 
ovations with unison clapping. It was the same 
everywhere we went." 

Fortunately, a portion of that tour has been saved for 
posterity by the Polish Jazz Society, who later this year will 
release an album recorded by the Fredonia Jazz Ensem¬ 
ble in Philharmonic Hall in Warsaw. I'm sure you'll agree 
that's quite an accomplishment for a group of college 
students for whom playing in the Jazz Ensemble is strictly 
an extra-curricular activity (supported by the Student 
Association). 

Such accolades are nothing new for the Fredonia big 
band. Under Randazzo's predecessor, the highly- 
regarded composer/arranger Emil Palame, the Ensemble 
won a number of "best band” awards at such well-known 
festivals as the Notre Dame College Band Festival, the 
Mobile Jazz Festival, and the Quinnipiac Festival in 
Camden, New Jersey. Every year the band tours 
throughout New York State, to cheering crowds at high 
schools and college. This year, they added a much- 
heralded concert at the prestigious Shea's Buffalo to their 
list of accomplishments. 

Needless to say, it's difficult for a student band to main¬ 
tain this high level of consistency from year to year. Every 
May key members graduate, and their replacements 
have their own ideas about what they want to do and 
how they want to do it. Moreover, each new director 
builds his own book, with new charts being added 
regularly. 

Under Emil Palame, the band had a strikingly contem¬ 
porary sound, filled with funk and rock influences. Pete 
Randazzo, on the other hand, returned to a relatively 
more mainstream — though hardly conservative — orien¬ 
tation. As Pete puts It, “That’s what I like to play. I’m a big 
swing pusher. Then there's the musical education aspect 
of It. We did a lot of swing things to give the students a 
chance to play swing. They’ll get enough chances to 
play funk when they leave here. But they may not get a 


chance to play swing again. We also changed the direc¬ 
tion of the band to make it more of a democracy, so no 
one personality dominated. It was like one big family, 
and sometimes we fought like a family. But we had a lot 
of fun and learned a lot as well." 

Fortunately, any fights they may have had were re¬ 
solved, or at least set aside, by the time they hit the stage, 
as the six cuts on this album readily illustrate. There's a lot 
of good, solid playing here, both individually and as a 
group. 

Things get off to a rousing start with an intensely driving 
flag-waver by famed Fredonia alumnus Don Menza. 
Drummer Sal Perla and percussionist Joe Austin kick the 
intricate chart along without ever letting up, while di¬ 
rector Randazzo gets a chance to show off his baritone 
chops. 

"Lake Taco" is Latin with a smooth 6/8 flow. The band 
captures the intriguing, shifting voicings ot this Gary 
Anderson arrangement with impressive control. Note how 
tastefully Rich Goidel integrates shimmering electric- 
piano textures into the musical framework; Rich is also a 
talented composer/arranger whose name should 
become increasingly familiar before too long. 

Toshlko’s "Warning!” retains the Latin flavor, but is more 
toe-tapping, dancing-in-your-chair vein. Chris Tedesco 
(flugelhorn), Dave Fletcher (alto), Joe Columbo (trom¬ 
bone), and Perla all make fine use of their solo spots. 
Listen also to the strong changes in dynamics by the 
ensemble. 

"Greetings and Salutations," opening side two, proves 
that the band is still adept at playing funk. The Ensemble 
captures the sheer wit of Thad Jones' composition, 
adding a lot of their own spirit in the process. Fletcher's 
alto and Scott Bradley's flugelhorn are fully In keeping 
with the funky nature of the piece, while Perla and Austin 
square off in one of the most engagingly humorous per¬ 
cussion dialogs on record. 

Thad’s "Big Dipper" is a lighthearted blues-swinger 
which conjures up Basle images. The solos, by trumpeter 
Randy Quast and trombonist Paul Livingstone, swing 
accordingly. 

Oliver Nelson's classic "Blues and the Abstract Truth" is 
the most harmonically adventurous piece on the album. 
This doesn’t pose any problems for Livingstone In his 
blues-drenched trombone solo. Drummer Perla really 
catches fire In his spot. 

So here It Is, the latest recorded eruption by the band 
that's been turning on fans from Western New York to 
Eastern Europe. Pass It by and you'll miss one of the most 
exciting big band albums of 1979. And don't say I didn't 
warn youl 

Tom Bingham '70 
Contributing Editor, Audio 


Liner notes: Tom Bingham, 

Contributing editor for Audio Magazine 
Producer: Carter Thomas, 

Carter Thomas Productions 
Engineer: Paul K. Murphy 
Artwork: Tom Malinoski 
Special thanks to George King 
Tom Malinoski 

Fredonia Tonmeister Program 
Robert Coon 

Bill Deuel & Peter Randazzo 

This recording made possible by the Fredonia College 
Foundation. For additional copies contact the 
Foundation at: 2142 Fenton Hall 

State University of New York 
Fredonia, N.Y. 14063 
All rights reserved. 

Recorded live at Harry King Concert Hall, 

State University of New York, College at Fredonia. 


Jim Baron 

Bill Deuel (Business Manager) 
Pete Randazzo 

Joe Columbo 
Dave Woodard 
Paul Livingstone 
Bob Lynch 


Ken Weinzler 
Randy Quast 
Scott Bradley 
Karl Malland 
Chris Tedesco 
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Credits: 


Produced by Lee Hale 

Conducted by Van Alexander 

Arranged by Van Alexander & Geoff Clarkson 

Recording Engineer: Ami Hadani 

Recorded at TTG Recording Studios, Hollywood. 


Music for television is perhaps the most diversi¬ 
fied of all medium, because it includes almost 
every kind of tune imaginable. 

Since TV covers all sorts of moods — children's 
shows, police shows, game shows, variety shows, 
sports shows, movie shows — the themes for 
these shows have to “set it all up" at the begin¬ 
ning, to get the viewers “in the mood" for what fol¬ 


lows. Most of the themes in this album are 
original, conceived for shows yet to be televised. 

We hope you enjoy the variety of music in this al¬ 
bum and listen for the themes on upcoming 
shows — and you can say “you heard it here 
first!” 

Lee Hale 


Side 2 

1. Theme From "Rhoda" 

3 oj strst-s 

2. Song From M "A*S*H — 'Suicide Is Painless' 

3. Take The Money and Run 

4. Let's Play Reggae 

5. Kindergarten Song 

6. They Came To Play 

7. Matinee Music 

8. Samba For Winners Only 

(Van Alexander, Geoll Clarkson. Lee Halel Ba 

9. All-American Sports 

10. What’s In A Game? 


11. Barrump-Bump 

Van Alexander. Geolt Clarkson. L 

12. Make It Happen 


Side 1 

1. Theme from Sanford and Son” “The Street Beater" 


3. A Whole Lot Of Lovin’ (Dean Martin Show) 

4. Cops and Robbers 

(Van Alexander. Geoff Clarkson. Lee Halei BamimrvBuWn PuhhshinnCo ia 

5. Flapper Rag 


6. Just For Kids 

7. And The Winner Is 

8. A Night At The Movies 

9. The Movie Show 

10. Game Time 

11. Good Times Are Here Tonight 
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MATTIE MOSS CLARK PRESENTS 

unac 5—live at the Miami Beach Convention Center, Miami, Fla. 

JULY 6, 1985 




1. ONE HUNDRED FIFTIETH PSALM-3:50 
[Arr., Linda Seawright; narrator, 

C EId. Hank Reed] ^ 

2. SURRENDER-7:24 J 
(Eld. Hubert Powell 1 

3? GOD LOVES ME S0-5:48 

[Donald Trammell; soloist, Jacqueline Mull] 

4. DON'T MISS HEAVEN-7:20 

[Eld. Richard White; soloist, Eld. Richard 
“Mr. Clean” White] 


B 




1. CALL ON HIM-4:21 

[Butch Hayward; soloist, Eld. Richard 
"Mr. Clean” White] 

2. BUT THANKS BE TO GOD-7:20 
[Irving Wallace; soloist, Tina Hall] 

3. I'M FREE-5:58 
[Lynn Smith; soloist, Rosilyn Saunders] 






1. GOT TO HOLD ON-7:42 
[Dorinda Clark-Cole; soloist, 

, Dorind^gJy^^Cale] 


y 




. YOU MUST NEVER TURN BACK-6:02 
[Arr., Mark Gilkey; Soloist, 

Dorinda Clark-Colel 


. I HEAR YOUR V0ICE-6:50 
[Ronald Johnson; soloist, Andrea Reed] 




D. 


c 

X 


1. LET IT BE-4:50 
[Dwight Franklin; soloist, Tina Hall] 

2. THE HIGHEST PRAISE-6:50 
[Danita Clark; soloist, Diane Lawson! 

3. POWER FROM ON HIGH-7:02 
TRohert Davis: soloist. Dorinda Clark- 

GLORY HALLELUJAH-4:52 
[Willie Stewart; soloist, Carol Simmons] 


s 

<-Cnlp.1 A 
onsl ~ 


All songs published by Mattie Moss Clark Music, BMI 
© 1985 Mattie Moss Clark Records, Detroit, Mich. 


Musicians: 

Lynn Smith, Douglas Clark, Irving Wallace, Kenneth Ward. 

Mike Ross, Hubert Powell, Anthony Spence, Bdred Robinson, 

Sutch Hayward, Willie Stewart, Anthony Olds. Robert Davis, 

Darryl Redding, Ezekiel Toby, Robert Seawright. II. Barry Dean, 
Patrick Williamson, Tony Sims, Fred Williams, Frederick Washington, 
Jeff Dagons, Gerald Heyward, Jerr Wright, David Smith 


Executive Producer: 
Producers: 

All arrangements & 
keyboard overdubs: 
Mixed and mastered at: 

Engineered by: 


Cover design: 


Or. Mattie Moss Clark 
Bernie Mendelson S. 
Elbernita "Twinkie" Clark 

Elbernita "Twinkie" Clark 
PAC 3 Recording Studios, 
Dearborn, Mich. 

Kevin Wright 

Bernie Gish Mendelson 

Jeff Hunt 

Richard Becker 

Glory To God Art & Photo 


Booking information: 


Mattie Moss Clark 
16132 W. 7 Mile Rd. 
Detroit, Ml 48235 
(313]864-7919 
[313]836-8494 


WARNING: UNAUTHORIZED REPRODUCTION OF THIS RECORDING IS PROHIBITED BY FEDERAL LAW AND IS SUBJECT TO CRIMINAL PROSECUTION 
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JUST YOU 













SIDE ONE 
JUST YOU WAIT 
SILLY GIRL 

SOUNDS OF THE CITY 
MY SHADOW 
WATCH OUT 


JUST 

YOU 

WAIT 


SIDE TWO 
ON BROADWAY* 

• SALLY’S GONE AWAY 
f BUT NOW SHE’S GONE 
PROUD 

IT'S BEEN A LONG, LONG TIME 
WHAT NOW MY LOVE* * 


All songs published by Ishmael Music 
(BMI) & Sonkay Music (BMI). 

•Screen Gems/Columbia Music (BN 1 
• ‘Warner Bros. Music (ASCA^J^ 

Album produced by Mel Friedman 
for Music-Land U.S.A., Inc. AlButfu 
designed by Kittyhawk Graphics. ~ _ 

White Whale Record Company, • 

8961 Sunset Blvd., Los Angeles, 
California 
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I WANNA BE A MARINE 
TELL ME A SECRET 









SIDE A — I WANNA BE A MARINE 
SIDE B — TELL ME A SECRET 

ALL TITLES BY MONDO BOFFO © 1984 

MONDO BOFFO IS: 

KEVIN CALLAGHAN : Bass, Vocals 

JON VERCESI : Keyboards, Vocals 
BRIAN McLANE : Guitar, Vocals 
JOSH TRACHTMAN : Drums 



Kev 


Jonny Ike 


Big Bri 


Boots 


MIXED AT RPM SOUND STUDIO, N.Y.C. 

BY MARK PROCOPIO ASSISTED BY JEFF LIPPAY (ON THE MARK PRODUCTIONS) 

PRODUCED BY MONDO BOFFO , ABEL DOMINGUES AND MARK PROCOPIO 

MASTERED AT STERLING SOUND, N.Y.C. 

BY GREG CALBI 

COVER PHOTO AND CONCEPT BY MATT STONE 


THANKS TO: 

JEFF WEISS, JAMIE RUDERMAN, ALEX CRUZETA AND THE REST OF THE MONDO CREW 
FOR THEIR CONSTANT SUPPORT AND DEDICATION, SANDRA AND BOB AT RPM. 

GREG AND KIM AT STERLING, CLAUDE, CISCO, CARLOS AND MIKE AT C.M.A., CBGB. 

A SPECIAL THANKS TO URBAN BLIGHT 

FOR THEIR GUIDANCE AND INSPIRATION, CHEERS!! 

THANKS TO JEFF, TONY AND J.P. AT I.S.S. FOR THE SPACE, 

CREATIVE INPUT, AND EVERYTHING ELSE! 


1984 MONDO BOFFO PRODUCTIONS, 110 BLEECKER ST., N.Y., N.Y. 10012 
ALL RIGHTS RESERVED 

















FREEDOM IN THE AIR 
■ALDANY, GEORGIA 


STUDENT 

NON-VIOLENT 

COORDINATING 
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SNCC-101 


documentary 




featuring “The Eagle Stirreth Her Nest" Rev. Ben Gay 

ORIGINAL IDEA & FIELD WORK - GUY CARAWAN PRODUCED BY ALAN LOMAX & GUY CARAWAN 


1961 

1962 






































STUDENT NON-VIOLENT 
COORDINATING COMMITTEE 
SNCC-IOI 
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FREEDOM IN THE AIR 

a documentary on 

ALBANY, GEORGIA 1961-2 

Original Idea rnd Field Work Guy Carawan 
Produced b i Alan Lomax and Guy Carawan 


of the Black Her. As in other rases, a movement bom 
of spectrio gtievances Was nurtured in crisis and developed 
larger objectives, those of full equality and untarnished 
human dignity. 


About this Record and its Documentors 

Written by Lewis W. Jones, Sociological Consultant, 
Department of Race Relations, Fisk University 

In FREEDOM IN THE AIR the people of Albany, 
Georgia struggling to desegregate their community sing 


jitout Albany, Georgia 

Excel pts j-om the Southern Regional Council Report on 
Albany — by Howard Zinn 

In the days before the Civil War Albany was the 
-r, A -r center for the slave plantations of South West 
Geor.>a. Today it is still the commercial center for this 
31ackTBelt area. Before World War II Negroes constituted 
a majority of the population. Today they constitute 42% 
— 23.000 Negroes out of a total of 56,000. 

Two weeks before Christmas, 1961, 737 persons — 
college students, professionals, working people, and child¬ 
ren — marched, prayed, sang, and went to jail to try to 
force open doors shut tight to Negroes since the city was 
founded in the days of slavery. 

Into that week of protest and excitement was com¬ 
pressed every major issue debated today in the changing 
South: the enforcement of national law by local author¬ 
ities hostile to that law; the absence of communication 
between whites and Negroes living close together in a 
small southern city; the ambitions of local politicians; 
factionalism in Negro leadership; monopoly of the press 
and television; charges of “outside” agitation and “sub¬ 
versive” influence; the peculiar operations of local justice; 
jailhouse brutality. Intertwined with these were other 
elements: the remarkable role played by a handful of 
young people, already veterans of several prisons, de¬ 
voted to a philosophy of non-violence in an atmosphere 
of police repressions; the participation of a few young 
southern whites, trying to pay with personal sacrifice the 
debt of their ancestors for ten generations, the awkward 
cautiousness of a national administration. 

Events in Albany were caused by the city’s violation 
of the Interstate Commerce Commission’s regulation. The 
Federal Government took no apparent action to curb 
that violation, although it undoubtedly has power to en¬ 
force its own orders. Today in Albany the I.C.C. order 
is being complied with. It was enforced, not by federal 
authority, but by demonstrations in the streets. Over 700 
local Negroes and a few sympathetic whites spent time 
in prison as a mass substitute for federal action to compel 
recognition of a legal right. They were not opposed by 
the white people in Albany, but by local law enforcement 
officers. These officers acted, not out of malice, but out 
of a too-faint comprehension of the changes which are 
rolling slowly, but inevitably, through the South today, 
and which with McComb and Jackson, both in Miss¬ 
issippi, and Albany, have begun to move into the heart 


and speak their sentiments in an unusual document. The 
songs indicate how the old and the new generations have 
articulated their feelings in expression of protest, deter¬ 
mination and hope. The slow-moving “long-meter” hymns 
sing the patience and persistence of older people in in¬ 
nuendo used long ago when they dared not speak out. 
Defiance of young people is sharply worded and sung 
often to contemporary gospel and rock and roll tunes. 
The movement to end segregation has bridged the cleav¬ 
age betv. :en the generations and each generation in its 
own voice affirms a common purpose. 

The people hear their leaders speak as well as sing. 
The classic old sermon, “As the Eagle Stirreth Her Nest” 
is preached with new social content that applies to Albany, 
Georgia. A real estate man states the social issues with 
eloquent logic. The voices of the student organizers ring 
out with passion and impatience. Saying arid> singing' as 
they do on this record the people of Albany strengthen 
their morale while telling their story to all who would-hear. 

Guy Garawan and Alan Lomax have put the best 
of the saying and singing in a capsule of great impact. 
Guy’s work in the South this last three years collecting 
folk music and singing for the civil rights struggle has 
put him in intimate contact with Negro communities and 
social changes that are taking place there. Equipped witi: 
training in sociology and folklore to help him interpret 
hat he sees and hears in many situations 'hat few white 
persons ever enter he is in a unique position to collect 
material and report what is happening in th: South 
today. The Albany story is one such example. 

Alan Lomax, renowned collector and interpreter of 
American folk music nas brought his skill and artistry as 
a documentary maker to Guy’s aid and helped him shape 
his field recordings into a sociological document of high 
art. No place else can so finely focused insight into the 
cultural basis of the movement to desegregate the South 
be found. Anyone who listens to this recording will have 
the tones and quality of feeling in his ears when he reads 
a news story or studies one of the volumes written about 
the struggle being made in the South. 

Excerpt of a Letter from Alan Lomax 
to Guy Carawan in April of 1960 

. . . “While I was squirreling round in the past, you 
were busy with the present, and how I envy you. It must 
be wonderful to be with those kids who are so courage¬ 
ously changing the South forever. I hope they feel proud 


About The Student Non-Violent 
Coordinate? Committee (SNCC) 

In October of 1961 Charles Sherrod, Cordell Reagin 
and Charles Jones came to Albany as a team of SNCC 
representatives to help register .regro voters. SNCC was 
bom out of the sit-in struggles of 1960 and staffed by a 
group of students who had experienced jailings in the 
sit-ins and beatings on the 1961 Freedom Rides. All of 
its members are veterans of desegregation campaigns that 
have taken place in various parts of the South this last 
couple of years. They are experienced in and dedicated 
to the ideas and techniques of non-violent protest. This 
includes such things as organizing non-violent demontra- 
tions, economic withdrawal campaigns and voter registra¬ 
tion drives. Today teams of SNCC members are forking 
in parts of Mississippi, Louisiana and Georgia, using thrir 
previous experience, energy and enthusiasm to help Negro 
communities give form and expression to their discontent. 
Such was the case in Albany. They came in from the 
outside, set up headquarters and worked so closely with 
the Negro people of the community and showed such 
enthusiasm, ability and courage that they were completely 
accepted. They were the catalysts. Not only did they stir 
up the nest but they helped show the people in what 
direction to fly. 


of the cultural heritage of their forbears. It was a heritage 
of protest against oppression', of assertion against hope¬ 
lessness, of joy in life against death. Tell them that they 
can search the world over, all the libraries, all the manu¬ 
scripts and they will never find a cultural heritage more 
noble, more vital, more flexible, more sophisticated, more 
wise, more full of love, more human or more beautifui 
Tell them the whole world is shaken by hearing its faint 
echoes in jazz. Tell them that if they can walk into then- 
free future with the great arts, the great laughter, the wit 
and the perceptiveness of life that their oppressed but 
always proud and life-enobled ancestors possessed — and 
add to this their own sophistication, that the culture or 
the American Negro can become the wonder of the civil¬ 
ized world. Tell them that if they lose what is so close 
at hand, offered them by their fathers and mothers and 
grandmothers, that their children will have to turn back 
to it. If they can accept the folk of the south on tneir 
own terms they will build not only an invincible political 
movement but a bridge of beauty that all mankind will 
long to walk across. 

“But you know all this, and what's better you’re 
doing something about it not just talking. Write and let 
me know how it goes. I admire you, because you are 
doing exactly what you ought to be domg.” 

Yours affectionately, 

Alan 


This is a high fidelity long playing record processed with the 
most advanced of electronic engineering techniques. It is playable 


Manufactured by 

Student Non-Violent Coordinating Committee. 135 Auburn Ave. N.E. 
Atlanta 3. Ga. 
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LUIZ BONFA 


Um show de ritmos e como se poderia qualificar esta serie de gravagfies 
de Luiz Bonfa, o executante da alta versatilidade. Nada melhor para as reunifies 
dangantes do que esta coletanea de pegas executadas especialmente para alegrar 
os ambientes familiares e promover essa intimidade tao necessaria as festinhas em 
que a musica e parte imprescindivel. O violao de Luiz Bonfa apareee na sala 
como convidado intimo, amigo, a quern se pode pedir sem constrangimento que 
execute o fox para a mocinha inquieta, a guarania para a titia, sonhadora, a valsa 
para o papai e a mamae se lembrarem dos tempos que ja vao longe, o mambo para 
o rapaz desenferrujar as pernas com aquela mocinha da vizinhanga que adora os 
passos modernos... e ate o dobrado para que o vovfi se recorde de alguma proeza 
que tenha feito na ultima revolugao. O disco de Luiz Bonfa rodando no fonfi- 
grafo atende a todos os gostos dangantes, e movimento para a inquietude dos mogos 
e e adagio para o reumatismo dos velhos. Foi feito com este objetivo: uma faixa 
para cada sensibilidade, uma sequencia de alegria dentro do lar. 

Falar da qualidade interpretativa de Luiz Bonfa e recair nos lugares comuns 
da louvaminha literaria. Nesta serie, que e um proseguimento do seu LP “Alta 
Versatilidade”, o artista se apresenta praticamente sozinho, sem a moldura magni- 
ficente da orquestra, e se fazendo aeompanhar apenas de ritmo. £ entao que se 
pode analizar com mais seguranga a sua primorosa execugao, uma vez que nao ha 
outros executantes dividindo com o interprete o seu virtuosismo. E Luiz Bonfa 
resiste a qualquer observagao dos puritanos do estilo, pois sua musica tern a simpli- 
cidade das sete notas e a riqueza infinita de todas as gamas sonoras. 

Bom para dangar, bom para ouvir, Luiz Bonfa e aquele amigo da familia 
que apareee de violao debaixo do brago, garantindo o exito da reuniao festiva ou 
simplesmente trazendo musica para o serao noturno. 


BOM QUE DOI, chfiro 
“BOULEVARD”, fox-trot 
ABISMO DE ROSAS, valsa 
INDIA, guarfinia 
PARAMARIBO, bolero 
TINGUA, valsa 


DOBRADINHO, dobrado 
EUR1DICE, valsa 
DA CCR DO PECADO, chfiro 
WALQU1RIA, valsa 
DONA CAROL, samba 
FEITICO DA VILA, samba 
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SIDE ONE 

'Westward H o! 

Black E Ik 
Gold * + 

This Could Be Paradise ** 
Afterthought 



SIDE TWO 
Speed of Tight 
'Whisper in the Wind ► 
Heartland * 
Columbine 
Gold (reprise) 


WRITTEN AND PRODUCED BY PETE BARDENS 


PETE BARDENS Keyboards 
NEIL LOCKWOOD Vocals 
HONEY HYLTON Vocals 
NEIL NICHOLAS Vocals** 
NEALE HEY WOOD Guitar 
DAVE FOSTER Bass+ 
RUSSELL GILBROOK Drums * 
MICK FLEETWOOD Drums ► 


MASTERED BY WALLY TRAUGOTT 
AT CAPITOL RECORDS, INC, HOLLYWOOD, CALIFORNIA 
I MICK FLEETWOOD APPEARS COURTESY OF WARNER BROS. RECORDS INC. 
PROGRAMMED AND ENGINEERED BY PHIL DA COSTA 
RECORDED AT PARADISE STUDIOS, LONDON 
PUBLISHED BY SIEBENPUNKT VERLAG/INTERSONG MUSIC—ASCAP 
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To my best friend, who happens to also be my 
wife, Brenda. Thanks for the love, the 
prayers, the understanding, the support and 
the freedom to do what God has ordained me 


All Selections BM1 


lendrix St., Brookly 
Ion of applicable lav 


Introducing... 

ELI 

WILSON, 

JR. 

SPECIAL THANKS TO: 

I My Pastor, Rev. Johnny Ray Youngblood, 
Elders: Rochester Blanks, Leroy Howard, Leo 
Goins and Sidney Poole for believing in me. 

The Saint Paul Community Baptist Church 
members for their prayers and support....Elder 
Charles Young, for his expert advice and keen 
ears....Helen Parrilla, Monica Walker, and 
Charles Lewis for their expertise in so many 
areas and their constant willingness to 
share.. James Jones and Larry Willis who are 
my friends and two of the greatest musicians 

God could have sent to this ministry.my 

sons, Tres and Tony, whose opinions mean a 
great deal to me. 


to do. 

Synthesizer Programming: 

Eli Wilson, Jr. 

Orchestral Arrangement: 

Eli Wilson, Jr. 

Yamaha Acoustic Grand Piano on 
'Give Me Jesus', performed by 
James E. Jones 
Background Vocals: 

Adele Toussaint, Verdell Cooper, 
Joyce Youngblood, Yvonne Ilildmon, 
Emily Walton, Patricia Davis, 
Brenda Wilson, Deborah Portee-Fields 
Jeanette Wilson, Lucille Hawkins, 
Daryl Wilson, Troy Johnson, 

Eli Wilson, Jr. 


Album Cover Design: Helen Parrilla 
Photographer: Roy Blakey 


"The voice said, Ciy. 

And he said, What shall I cry? 

All flesh is grass, 
and all the goodliness thereof 
is as the flower of the field: 
The grass withereth, 
the flower fadeth: 
because the spirit of the Lord 
bloweth upon it: 
surely the people is grass. 
The grass withereth, 
the flower fadeth: 
but the word of God 
shall stand forever." 

Isaiah 40:6-8 (KJV) 

"GOD'S WORD SHALL 
STAND FOREVERMORE " 
is an album that will minister to 
your soul. 


Side ONE: Side TWO: 

I Will Give Thanks lie Still! (Know That I Am God) 

Lei The Word of Christ Give Me Jesus 

God's Word Shall Stand Forevermore O Lord, Fix Me 

A Tribute To Pastors 

Produced by: Ell Wilson, Jr. Recorded at Platinum Factory 
Engineered by: 1368 Fulton Street 

Kevin Anthony (Chic) Gritnth Brooklyn, N.Y. 11207 


Eli Wilson, Jr. 

"The man.... 

his music... 

his ministry " 

When one considers the growing depths and heights 
of music, worship and praise in the context of the 
black religious experience, it is almost impossible 
not to mention the name of Eli Wilson, Jr. among 
the names of'Gospel Musicians" and most im¬ 
portantly 'Men of Cod' who have and are con¬ 
tributing to the 'edification of the body of Christ’ 
through the 'development of biblically based and 
theologically sound music' in the worship experi- 


Eli is employed as the full-time Minister of 
Musicwith the Saint Paul Community Baptist 
Church in Brooklyn, New York. He also 
serves the Church as an Elder leading in the 
spiritual development of God's people. Eli is 
especially committed to the development of 
Church Musicians in the local Church. It is 
because of his devotion and commitment that 
he feels God has blessed and enlarged his 
arenas forspiritual and musical expression. It 
is his prayer that the success of this album will 
help to prove to other musicians that the 
Church is an ideal springboard from which 
their fruits of expression can take root and 
grow. 

It has been said before that a learned man can 
teach and develop anything, but it takes a 
spiritual man led of God to touch the hearts of 
those who would receive and be healed by 
God's word. Anyone who has met, experi¬ 
enced or been touched by the life, music, and 
teachings of Eli Wilson, Jr. can attest to a life 
that has been surrendered to God and is now 
under the direction of the Holy Spirit in free- 
ingpeople through the healing musicof God's 
word. 

Eli Wilson, Jr. is a spiritual, musical blessing 
from God. This album represents his latest 
annointment by God and combines his talent 
of instrumentation, lyricism, vocalizing and 
teaching. 










































Side One 
Daddy Roll ’Em 
Two Brothers 
Born Free 
Rider 

Mahogany Row 
Bottle of Wine 


Westward Wagons 
You Could Care Less 
Green, Green Grass of Home 
Sinner Man 
Jane, Jane, Jane 
The Leavin’ Song 












LEE ELLIOTT 


Bom in Texas-Raised in Missouri-Blown out to California on a warm 
westerly wayward wind. Loves to sing-write-entertai*. He's a complete 
nut on Hudson cars-collects them-9 at this writing-and is looking for 
more. He's appeared over much of the U.S.-on frequent T.V. shows i 
Charlotte Peters i Hootenanny-Teen shows-Grand Ole Opry etc. -now liv¬ 
ing in Southern Califomia-In the San Fernando Valley. 


S1de-1 


DADDY ROLL'EM 

I first heard this song in Omaha in 1962. I understand that Bob Gibson 
adapted it from an old folk song. It's probably related to another old 
song- The Ox Driver. i 

■ TWO BROTHERS 

A great song of recent vintage about the "Uncivil War". 

BORN FREE 

A moving song-for Elsa the Lioness-and any other living thing, whose 
freedom might be in question. 

MAHOGANY ROW 

This is the most requested song I know. Its not very pretty, but it 
tells it "Like it is". 

RIDER 

"I know you Rider gonna miss me when I'm gone-gonna miss your sweet 
lovin' Daddy, roll in'in your arms." 

BOTTLE OF WINE 

Tom paxton is probably the consistently finest contemporary folk song 
writer-this is one of his lighter ones. 

Side-2 



TRAIL OF THE WESTWARD WAGONS Originally a poem by Stephen Vincent Benet. If you love this just 
half as much as I do-it'll be one of your favorites. 

YOU COULD CARE LESS One of mine. 

X- T/ 

GREEN GREEN GRASS OF HOME A country song that rings mighty true. 


SINNER MAN 

An old camp ground revival driver. 

JANE, JANE, JANE 

Listen to the words-A beautiful story and song. 

THE LEAVIN’ SONG 

Woody Guthrie-Hank Williams-Cisco Houston. They all helped in this one 
even though I never met any of them. 


RECORDED LIVE AT "THE HOUSE OF THE RISING SUN", REDONDO BEACH, CALIF. 
RECORDING FACILITIES AND ENGINEER OF WHITNEY RECORDING STUDIOS, 
GLENDALE, CALIF. 
























NICOLAI GEDDA 


THOMAS SCHIPPERS 


MIRELLA FRENI 


A special recorded commentary by 
Mr. Thomas Schippers on the 
“electrifying... superb interpretation ” 

(NEW YORK TIMES) 

^ of A 

Puccini’s 

“La Boheme” mA 


.with the 
finale of 
Act I 


Angel 

















National media review La Boheme 


. . . from the NEW YORK TIMES 


“Puccini’s LA BOHEME, one of the most recorded of operas, is with us again in a new album. 
Despite the work’s familiarity and the excellence of many previous disc versions, this new one 
should make a claim on the attention of any Puccini devotee. The reasons are three: the Mimi of 
Mirella Freni, a highly regarded young Italian soprano not yet well known in this country; the 
Rodolfo of Nicolai Gedda, who has apparently not recorded this role in full before, and the con¬ 
ducting of Thomas Schippers. 

Although the whole performance is high in quality, it is the work of the three individuals referred 
to that gives the recording its special value. 

Miss Freni’s rising status is understandable because she has a voice that suggests Renata 
Tebaldi's. It is not as opulent, and one doubts on the basis of this recording if it ever will be. On 
the other hand, she is a more sensitive interpreter of the text. Miss Tebaldi, with her glorious 
voice, could be tempted into stressing the sheer beauty of her vocalism. The effect was overwhelm¬ 
ing, but the niceties of the text were sometimes sacrificed. Miss Freni handles words with the 
affection of an intelligent actress. Since she shows a comparable awareness of subtleties in musi¬ 
cal phrasing and has a lovely voice, she gives an enchanting performance. 

She is fortunate in her Rodolfo, since Mr. Gedda sings with the same kind of discrimination as to 
textual and musical values, a factor that is well known, of course. The style is Italianate but hap¬ 
pily dispenses with sobs, and the voice—somewhat lean in a live performance—takes on richness 
in the recording. 

With the exception of Mr. Gedda (whose surname looks right anyhow) the cast is Italian and performs 
with an appropriate relish of the beloved score. Mariella Adani is a sympathetic Musetta with a 
satisfactory voice. Mario Sereni as Marcello, Mario Basiola, Jr., as Schaunard and Ferruccio 
Mazzoli as Colline contribute rich-voiced, vital performances. Paolo Montarsolo as Alcindoro, Carlo 
Badioli as Benoit and Vittorio Pandano as Parpignol are equally good in their brief roles. 

Mr. Schippers’ reading of the Puccini score at the Metropolitan Opera has always been exciting, and 
it is only just that it should be preserved on discs. He conducts "con amore”, but without self-in¬ 
dulgence, so that the music has an expansiveness that gives full rein to its youthful romantic glow. 
At the same time it can move with a snap and energy that are electrifying. The bustle that charac¬ 
terizes Act II, the breadth of sentiment that floods Act III are two aspects of a superb interpretation. 

All told, this is not just another BOHEME; it ranks with the best and offers the very special virtues 
of Miss Freni, Mr. Gedda and Mr. Schippers.” 













. . . from AMERICAN RECORD GUIDE 


‘‘From Angel, a remarkably successful new recording of La Boh'eme ... it is fascinating to imagine the.reaction in 
Paris when the first installment of Murger’s “Vie de Boheme” appeared in 1848. The play that shortly thereafter 
was fashioned on this series of sketches enjoyed an unusually prosperous run. Murger had written of himself and his 
young friends who had shared his carefree life; anyone with a drop of romantic blood in his veins could identify him¬ 
self with one or other of the characters. This was perfect operatic material, but nearly a half-century passed before 
these characters were brought to the lyric state, and then not by a French composer; by coincidence two Italians 
found themselves working on the same subject. Puccini won the race with a premiere conducted by Toscanini in Tur¬ 
in on February 1st, 1896; Leoncavallo’s opera, heard on May 6th, 1897, undoubtedly would have fared better had it 
not come up against a masterpiece. 

If Puccini’s opera, even more than Murger’s original, provides a personal experience for each of us, for the singers 
it is a veritable paradise. The four principal parts are so composed musically that they suit nearly any artist who 
has the necessary range. Rodolfo was a great favorite with Caruso; his followers in the role have included Gigli, 
the big-voiced Lauri-Volpi, and the lightweight Tagliavini. Musetta, traditionally a light and young soprano, has 
been sung at the Met by Ljuba Welitsch. Marcello must be the delight of every Italian baritone. As for Mimi, she has 
been portrayed in every shade of vocal color. When the opera was new it was eagerly seized upon by Melba, who was 
tired of coloratura roles and wanted to show the lyric side of her art. It was at her insistence that LA BOHEME was 
first given at the Metropolitan in 1900, and she kept it going despite some less than enthusiastic press. Since then 
very few leading sopranos have not had their chance to shine in it. 

Needless to say, BOHEME has never wanted for recordings. The eight at present listed in the Schwann Catalog do 
not include the famous Beecham-de los Angeles-Bjeorling collaboration, or the longtime favorite pre-war performance 
with Gigli and Albanese, or the more recent, less satisfying one with Stella and Poggi. There have been many re¬ 
peats in the recorded casts—Albanese has two complete recordings and an abridged one to her credit. Moffo appeared 
first as Musetta, later as Mimi, while Amara, Gueden, McKnight, D’Angelo and Costa, all at least potential Mimis, 
are found among the Musettas. 

The new Angel recording is happily cast, and Schippers seems to be very much at home. The jollity of the opening 
scene is well realized, with good brisk tempi. It augurs well for those to follow, and to say the very least they do 
not let down. But when the lovers meet, and the music sweetens accordingly, Schippers allows the singers enough 
time to make both the words and the melodies count. Note for example the pause in the narrative at “l’abbiamo 
vicino’’. I am not, of course, prepared to Say that this is the finest reading we have ever had, for each in its own 
way the Toscanini, the Beecham, and the Serafin performances will remain unsurpassed. But this is certainly one 
of the good ones. 

The cast throughout is remarkably successful. Mirella Freni, the young soprano who sang the role of Nannetta so 
beautifully in RCA Victor’s recent "Falstaff”, seems to be a real “comer”. Her voice is lovely, limpid, and warm, 
and there is heart in it. Both she and Gedda are clean singers, and they make an excellent team. The Swedish tenor 
has something of the straightforwardness of his compatriot Bjoerling. His voice has never sounded better than it does 
here, and his delivery of the music is free of the kind of exaggerations the Italians love to pile into it. It is a real 
delight to hear his soft beginning of ‘Che gelida manina’. The two voices blend beautifully in the duet that ends the 

act. As Marcello, Sereni sings with unusual richness and sympathy. Miss Adani gives an unexaggerated interpretation 

of Musetta’s character. 


It is not an altogether fruitful task comparing the various casts that have preceded this, for several are outstandingin 
special ways. Only three 6f the recordings still listed are available in stereo, anyhow, and of these only one struck 
me as first-rate when it came in for review, though that one was very exceptional. With Serafin at the helm Tebaldi 
and Bergonzi do some of their very finest singing; I found this performance peculiarly moving. Yet how different is 
this more staid Mimi from that of Freni! Of still another stripe is the intense performance of Callas (mono only), and 
de los Angeles in the now-withdrawn Beecham version is vocally unique. But then, as I have already pointed out, 

LA BOHEME is that “kind of opera. There is room in it for any artist of true stature. 


And, to return to the point at issue, Freni and Gedda are certainly that kind of artist.” 


Angel 






























fa mx pas 



Craig Kerr B. B. Boone Key Traylor 

Organ & Piano Bass Sax 


SIDE ONE 

1. SIX DAYS ON THE ROAD (4:12) 

Vocal - Craig Kerr 

2. A SONG FOR YOU (4:15) 

Vocal - Craig Kerr 

3. GOOD TIME CHARLIE'S GOT THE BLUES (3:00) 

Vocal Al Lott 

4. HARLEM NOCTURNE (5:31) 

Featuring Key Traylor on Sax 


SIDE TWO 


1. BORN ON THE BAYOU (6:18) 

Vocal - Craig Kerr 

2. FEMMENA (3:55) 

Vocal - Ivano Comelli 

3. YOU ARE THE SUNSHINE OF MY LIFE (3:52) 

Vocal - Craig Kerr 

4. FOR THE GOOD TIMES (4:55) 

Vocal - B. B. Boone 


Produced by Faux Pas 
Recorded at Peppermint Productions Inc. 
803 E. Indianola Ave. 
Youngstown, Ohio 44502 
Engineers ■ Gary Rhamy & John Busch 
For additional Records contact ■ 

Faux Pas 
2284 Ross Drive 
Stow, Ohio 44224 
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Side 1. 

AFTER HOURS 3:08 

Side 2. 

MA'S CHOPS 2:05 

(Avery Parrish) Hill & Range ASCAP 

(Lor Crane) Extra Music. BMI 

IF YOU LOVE ME 2:55 

JITTERBUG WALTZ 3:27 

(Parsons, Piaf, Monnot) Duchess Music Corp. ASCAP 

(Fats Waller) Robbins Music ASCAP 

YESTERDAY 2:24 

BO COMES TO TOWN 2:50 

(John Lennon, Paul McCartney) Northern Songs Ltd. BMI 

(Lor Crane) Extra Music Co. BMI 

THE SHADOW OF YOUR SMILE 3:16 

WATERMELON MAN 3:12 

(Webster, Mandel) Miller Music Corp. ASCAP 

(Herbie Hancock) Hancock Music Co. BMI 

BLUSETTE 2:54 

PAPA'S GOT A BRAND NEW BAG 2:09 

(Gimbell, Thielemans) Duchess Music Corp. ASCAP 

(James Brown) Lois Music BMI 

WHAT NOW MY LOVE 3:03 

TEQUILA 2:08 

(Sigman, Delanoe, Becaud) Remick Music Corp. ASCAP 

(Chuck Rio) Jet Music Co. BMI 


BY-LINE 

RONNY RICHARDELLO, ACCORDIONIST 


In the words of the great George Jessel, "Ronny Rich- 
ardello is the greatest accordionist in America today.” And 
George Jessel’s statement is by no means a humble one! 

It all began in 1965 when George and Ronny toured the 
war zones of Vietnam together to entertain American troops. 
From this trip evolved a very warm and wonderful friendship, 
and a new star was discovered. As Jessel’s discovery and pro¬ 
tege, Ronny and George have since appeared together through¬ 
out the world; 3 tours to Vietnam and 1 to the Carribbean; 
music fairs, theaters, and top hotels and nightclubs through¬ 
out the United States, including the Dipolmat, Berkeley Car¬ 
teret, Traymore, Bolling Air Base Officer’s Club, Harbor 
Island Spa, Flagler, Singer’s, and Actor’s Colony just to name 
a few. In addition Jessel & Richardello have appeared together 
on both Johnny Carson and Mike Douglas Shows. 

What exactly impressed George Jessel with Ronny Rich¬ 
ardello and his accordion? Well, George says the extreme 
sensitivity with which Ronny performs singles him out from 
other accordionists of the day. Another thing is Ronny’s great 


technical ability and his versatility in performing anything and 
everything from Chopin and Mendelssohn to jazz to popular 
music. Says Jessell, "Ronny is an accordionist second to none, 
who has not only mastered the accordion, but who has excited 
audiences everywhere we’ve been with the warmth and feeling 
of his music. "He gets applause before he even finishes a 
number!” 

This album represents a new and exciting approach to the 
accordion and presents both the artist and the instrument in 
an entirely new light. The selections are different, the instru¬ 
mentation is to please both young and old, everything from a 
rockin’ tune like "After Hours” or "Mas’ Chops” to a more 
subdued tune like "What Now My Love” or "Shadow of Your 
Smile”. And it is done in a way only a great artist like Ronny 
Richardello could do it. We hope you like it! 

fr f 


Produced and Arr. by: Teacho Wiltshire & Joe James 
Engineer: Ed Rice 
Recorded at: Gotham Studio 
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■ It’S 


THE TEXAS STATE PENTECOSTAL YOUNG PEOPLE’S UNION MASS CHOIR 


IT’S 


A MIRACLE! 

SIDEB 


2. The High Prize 

Composer Glenda /ones 
Lead lackie Woodard 


s. I Musi Be Saved 

Composer Michael Alien 
Lead Teresa Wright 


I. Worthy Is The Lamb 

Arc by Timothy /ofmson 
Soloist Timothy johnson 


1. I Belong To You 

Composer T. johnson (H Powell) 
Lead T. /ohnson (D. Pittman) 

2. Weeping Ma? Endure 
Composer Michael Allen 
Lead /udy Sanders 

3. Lei's |usl Praise The Lord 
Composer Glenda /ones 

4. Il’s A Miracle 
Composer Glenda /ones 
Narrator Rev Clifford Frcaier 
Lead Glenda /ones / 

Karen Green /Edwin Wright 
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Side 1 

1. RADIO SERMON 3 50 

Shaman 

2 TOMORROW 3 42 

Rags 

3. COME ON BACK 4:17 

Legend 

4. SUSPICION 3 37 

Blake Quake and the Tremors 

5. MIDNIGHT IN 

MEMPHIS 3:40 

The Cheaters 

Side 2 

1. GOD BLESS 

THE CHILD 4 27 

Barbara Lashley 

2. ALL THE WAY 3 30 

Aftershock 

3. SPACEFLIGHT 620 

Wave Length 

4. FLOWERS ON 

BILL’S MILL 3:32 

Open Stream 


MEMBERS OF THE 
FALL 1980 WORKSHOP 


Matthew Bitel 
Ann Calnan 
Timothy Carter 
Wilfrido Cruz 
Robert Fisher 
Jorge Fonseca 
Arthur Gagnier 
Richard Gilberson 
Genaro Goni 
Mauricio Guzman 
Andrew Hargrave 
Jussi Ikonen 


Dean Johnson 
Ronald La Jeunesse 
Kenneth Lee 
Jeff Lodge 
Stuart Matson 
A1 Ondatje 
Howell Selburn 
Kenneth Stuart 
James Thomson 
Gary Uram 
Billy Williams 
Brian Zimmerman 


TIhe RECortdiNq WoRkshop 

As we all know, creativity, proficiency and production skills are 
all-important in the recording studio. Producers are expected to 
produce a session within a given time period and realistic budget; 
recording crews are expected to be proficient in every position; 
and all are expected to contribute creatively in improving the 
final product. 

With this in mind, the College of Recording Arts has required 
each student to learn every position in a recording crew. Each 
student session consisted of a maximum of three hours to record 
basic tracks, overdubs and rough re-mix. An additional hour was 
allowed for the final re-mix heard on this album. 

We hope you will enjoy the selections on this album as much as 
the students of the Fall 1980 Recording Workshop enjoyed pro¬ 
ducing them. 

Below are the position descriptions and responsibilities in 
which students were required to demonstrate proficiency prior to 
successfully completing the workshop requirements. 

PRODUCER 

As in the “real world” of recording, each student producer was 
responsible for locating his or her talent, selecting the material to 
be recorded, completing the recording contract, taking charge of 
rehearsals, picking the recording crew from his or her classmates, 
selecting the mode of recording from two-track to sixteen-track 
and presenting the recording session plan in writing; which 
included music and audio preparations as well as the legal and bus¬ 
iness aspects. Once in the recording session, the student producer 
was totally responsible for control. The audio and music instruc¬ 
tors were present only as advisors and to facilitate the post-session 
critique. 


MIXER 

The mixer was totally responsible for engineering the session. His 
duties consisted of getting the sound that the producer wanted, 
while at the same time making sure that the session was technically 
correct. His responsibilities also included running the control 
room crew and overseeing all technical aspects of the recording 
session. The mixer was, in fact, the chief engineer. 


CUE MIXER 

The primary duties of the cue mixer were to produce the control 
room monitor balance that the producer and mixer wanted, as 
well as getting a separate headphone mix that was pleasing to the 
musicians and singers. 

RECORDIST 

Because our sessions were done in many modes of recording, the 
recordists had to properly align, check-out and operate all types of 
tape machines, ranging from mono to two-track, multiple two- 
track, or complex sixteen-track. The recordists were also respon¬ 
sible for the master tapes of their session, including the editing, 
timing and proper preparation of the paperwork. 


SET-UP CREW 

Since no recording session can be successful without a good set¬ 
up crew, our students were taught to be responsible for lay-out of 
the studio, selecting the correct microphones (including the C-2^ 
stereo microphone), utilizing the proper microphone techniques, 
setting up headphones, and generally taking complete charge of 
the studio under the direction of the mixer. Duties also included 
"breaking down” the studio and properly storing the equipment. 

DISC MASTERING 

After the master tapes are completed bt the Students of the Audio 
Class, the tapes are delivered to the members of the Disc Mastering 
Class for further processing; cutting or the Master Acetates; pack¬ 
ing and shipping of Masters, ordering labels and parts, and the 
preparation of the entire album package. They listen to and ap¬ 
prove the test pressings. The actual pressing was dc ne by Award 
Records of Inglewood, California and the process! ig by Record 
Technology. The covers and design of the liner w< re supervised 
by a member of the class and executed by Gra >hic Designer 
Wayne Pope of EPOP Productions of Lafayette, Cal fornia. Album 
was printed by Modern Album of California. Disc I iastering Class 
Instructor: Leo Kulka. 

The following students constitute; the present Disci Mas'ering 
Class which contributed to the mastering of this lbum. 

Genaro Goni Howell Selburn /) 

Kenneth Lee Kenneth Stuart 

Carlos Ortega Gary Uram 


A SpECiAl TlHAMks 

The Fall Class of 1980 would like to thank the artists who have 
contributed so much to the workshop sessions and have helped 
make this album possible. 

In the three semesters that we were students, we saw many 
changes in the College in its on-going efforts to improve the qual¬ 
ity of its curriculum, equipment and instruction. These changes— 
together with the support and understanding of the C.R.A. 
staff—proved to be of great benefit to us as a class; and we are 
most appreciative. 

To the Dean, Mr. Leo de Gar Kulka... Were it not for your found¬ 
ing of this unique school, we might not have had the chance to 
succeed in this industry today. There is only one COLLEGE FOR 
RECORDING ARTS, and we re proud to have been among its 
graduates. 

To the Audience... We the Fall Class of 1980 present our 
workshop album with the hope—that you will enjoy listening to it 
as much as we enjoyed making it. 

AL ONDATJE 
Album Coordinator 



CoIIeqe foR RECORdiNq Arts 

665 Harrison Street • San Francisco, CA 94107 • (415) 781-6306 



Statement of CERTificATioN 

We, the audio and music instructors and the Dean 0f the College for Recording 
-Arts, do certify that all of the productions contained in this album wer- 
''PfodjrcecLby the students of the aucjjo Workshop wpthip the st 






















































Kathy De Barros 
The Wind Children A 

^ v y 

Kit Coykendall y 


Martha, on Pentecost 

Tongues. 

Mary of Bethany, 

on 'the mighty wind' 

Sim Cu Na 

(2,000 year old Hebrew 

folksong).The Wind Children 

* Conversion of Paul.David Fritz 

Battle Hymn of the Republic , . The Wind Children 

* Chloe.Barbara Friedlander 

* Timothy.Mike De Barros 

* Priscilla, of Rome.Holly Allen 

* Never, Never, Never.The Wind Children 

trombone.Tim Fritz 

clarinet.Bryan Womack 

flute.Jessica Thomas 

Jewish Pharisees.John Darcy 

Mike De Barros 
Ted Mueller 

* You Sound Very Sane .... Leslie Wilkins 

guitar solo .Tom Cox 

' Paul.David Fritz 

t All I Know.Erik Swerrie 

Sim Cu Na.The Wind Children 


Tlte U'iiul Children present their nmsicul offering iritli the hope dial you will listen with voni soul mtd 
get caught up in the H'ind of the Spirit. They sing of the dramatic linns ol c-.n/v ( Inisiiaiiiiy. Ilwy 
express the litter despoil of the Crucifixion, the bounty of the Resurrection, nml tile iwcrwlichning joy 
of the coining of the Holy Spirit oil the day of hlh ttecost. The preseuiulion depicts the struggles of the 
curly Church with issues us releeuut then us they ure now. 


The ll’iild Children use music, druniu, uml comedy to rc-euuct the beginnings of our Christina fuith. 
You nitty shed n nor or feel nil irresistible need to longli. \uy time one comes in con loci with die 
Holy Spirit, luughter uud fov ure us'natural us breathing. 


i lieu 


.... brands of Assisi l-piscopuLCh 
reality without the loccy/iipd iyf. 
iusjiirsitioii of the Hovf Spirit . 


e of young people, rouging i 
d Chine I Cfi i Xoruto, Cali ml 


id cooperutii’i 


uge from 14 to 
This ulhnm i 


22. who ure sponsored by 
ould ,ulcer Itnye become i, 
curled people, uml the 


Composed by The Rev. Edgar and Jennifer Shippey. 


t Music to "Jesus, to Little John"by Karen Gold, James Mason, and Paul Stookey. 
Copyright 1968. Pepamar Music Corp. AH Rights Reserved. 

t "All I Know" words and music by Jimmy Webb. Copyright 1973. Canopy Music 
Inc. All Rights Reserved. 

11 Background reading music composed, performed on this recording by Mike Mirabeiia. 




This album was recorded at Beggs7AZ Recording Studio. San Francisco. 
Recording Engineer: Jenny Mosiev 
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Urban Redevelopment and other Swan Songs of Old Boston 

written and sung by Francis Whiting Hatch 

Side I. 1) "Urban- Redevelopment" (with authentic sound of the wrecking ball); 2) "Swan Boats" with chorus by "Trina," "Whit," "George" and "Olivia"; 

3)“Some Coward Closed the Old Howard"; 4) "Vote Early and Often for Curley"; 5) "A Rainy Day on Beacon Hill"; 6) "I’ve Lost My Key to the Park in Louisburg Square” 
Side II. 1) "Bronze Memorial Plaque”; 2) "I Found Love in a Shelter"; 3) "Dear Old Radcliffe Moon”; 4) "Henry Thoreau Fell 
In Love With a Pond"; 5) "God Save the Bricks on Beacon Hill"; 6) "Urban Redevelopment" and Finale. 

This record directed by Marshall J. Dodge III and produced by Dodge in cooperation with Cecil Steen. 


Commentary by Arthur Fiedler 

Whenever I walk and drive about the “New Boston," I feel as though I were 
not in Boston at all. I have suddenly become a citizen of a new and beautiful 
modern city. 

There are many of us, as Frank Hatch points out in his songs, who remember 
with affection areas of the Old Boston which have been swept away in the tide 
of urban redevelopment. 

I, too, recall the sweeping curve of old “Corn Hill,” that ancient and crooked 
street of Boston with its bookstalls and coffee shops along the way. And I should 
be the last to suggest that Scollay Square was ever a thing of beauty. But we can 
never forget it, alive with servicemen who in two wars congregated here for the 
i honky-tonk amusements of its shooting galleries, arcades and establishments 
where a sailor could have the name of his best girl tattooed on his arm. As Frank 
points out in his spoken ballad and in his song, it was the gateway to the “Old 
1 TT -ward.” This old theater, before its fall from grace, had brought to its audiences 
■' \ immortals as Edwin, Junius Brutus and John Wilkes Booth. Jenny Lind, 
% Jefferson, Charlotte Cushman were among the galaxy which in later years 
ded Al Jolson, Sophie Tucker, Eddie Cantor, Fanny Brice and dozens 
^,\.\dre. But for a disastrous fire, this old playhouse which dated back to 181^5, 
could have been saved and modernized as a great American Theater Memorial. 

Included in the album are songs about Henry Thoreau, Boston’s own Swan 
Boats which will sail on, I hope, forever, strange goings-on in Louisburg Square 
j and the lament of a love-sick Radcliffe girl who sings to the moon over Harvard 
Square. 

Anyone whrf has affection for Boston and can laugh at its foibles, will enjoy 
this album which gathers together songs written and performed by a man who 
I has lived, loved, written, and sung about Boston all of his life. 





About Francis Whiting Hatch; 

Francis W. Hatch began his musical career as writer of lyrics and score 
of a “Hasty Pudding” show at Harvard. He had the effrontery to submit 
the score to Oliver Ditson & Company, Boston’s highly conservative music 
publisher. A ballad, “Some of the Time I’m Lonely” was accepted and 
became a schmalzy favorite with hotel orchestras in the twenties. 

He has written books and scores and appeared in three musical comedies 
at Wayland’s unique “Vokes Theater,” and written scores for four musicales 
produced by the “Weston Friendly Society.” 

His verse and humor pieces have appeared in The New Yorker, Atlantic, 
Saturday Review and in the weekly column, “Where But New England,” 
which he writes for the “Essex County Newspapers.” 

While Boston has been bursting its Back Bay buttons over the glamorous 
birth of “The New Boston,” Frank Hatch has been one of the few to look 
backward with nostalgia for old scenes, bulldozed away. 

As a veritable break-through in musical technique, you will hear the 
sound of the wreckers’ leaden ball introduced as a giant instrument of 
percussion. 

Hatch has special reason to mourn the passing of “The Old Howard.” For 
he knew the rich historic background of the “Howard Athenaeum” in 
American theater and was a member of a committee organized to restore it 
as a legitimate theatre in Boston's new “West End.” 

A fire wrote finis — but out of the wreckage Hatch recovered two slightly 
singed stage boxes which are set up in an outdoor family theater on his place 
at Castine, Maine. 

Many of these songs have been performed at Boston’s traditional “Pre- 
Symphony Luncheons” to the delight of sophisticated audiences. 

If you like songs which combine melody, humor and nostalgia, here is an 
“off-beat” album you shouldn’t miss. 



“Francis Whiting Hatch with friend’ 
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itcsi “TE REGALO UNA FIESTA” victor 
LOS TIOS QUERIDOS 

Con O. Toscano y Orquesta 


L ADO 1 

1 TE REGALO UNA FIESTA - 2:36 

2 CRECEN FLORES - Shake - 2:45 

3 EL AMOR ME HACE CANTAR - Shake - 2.07 

4. VOY A PINTAR LAS PAREDES CON TU NOMBRE - 2:30 

5. QUIERO COMERTE A BESOS - Soul - 1:49 

6. ALAIN DELON - Marcha - 2:25 


LADO 2 

1. UNA CANCION, SIN DUDA, UNA CANCION - Shake - 3:00 

2. TEMA DE UN AMOR TRISTE - 3:20 

3. QUIERO QUE LLEGUE EL VERANO - Shake - 2 30 
4 QUE VIVA EL AMOR - 2:48 

5. UN CIELO LIMPIO ES MEJOR - 2:27 

6. AQUI EN LA PLAZA - Shake - 2:25 


ARREGLOS Y DIRECCION MUSICAL: OSCAR TOSCANO 



DE ESTE LONG PLAY HEMOS EDITADO EN SIMPLE: 

Voy a pintar las paredes con tu nombre 
Aqui en la plaza 


Nacieron como “TIOS” y eran "AHI- 
JADOS". Todos tenian pasion por la 
musica, pero cada uno de ellos nada 
tenia que ver con el otro; solo ellas, 
que como siempre son distintas, SB 
conocian de mucho antes, de casi 
toda una vida, puesto que eran —son 
y seguiran siendo— hermanas. 

Asi, casi imprevista y accidentalmen- 
te nacieron "LOS TIOS QUERIDOS", 
titulo y nombre que involucra, en- 
vuelve y lanzo a la fama a Joe Bor- 
sani, Elena e Isabel Motti y Miguel 
Angel Lara. 

Una fama que no tardo en llegar, una 
fama que se vio "apadrinada”, de 
ahi el ser "ahijados", por Palito Or¬ 
tega, alguien que de todo esto sabia 
mucho y se lo fue dando, los fue ase- 
sorando, guiando y, ademas, compo- 
niendo temas para que ellos lanzaran 
al exito. 

Asi los "TIOS" pasaron a ser los 
"Queridos” de grandes y chicos. Por 
ello un primer hit lo constituyo “El 
caballito bianco", por ello editaron 
en veinte paises "El globo rojo”, por 
ello “Voy a pintar las paredes con tu 
nombre" la tararean ninos y abuelos, 
por ello recorrerfin America y Euro- 
pa, por todo ello que piensan, hacen, 
dicen, cantan y demuestran "cuatro 
tios" nacidos para el publico. Pero 
intimamente, sin publico, detras de 
la escena, detras de una cdmara, en 
un estudio de grabacion, son "cua¬ 
tro tios" que siguen siendo nifios, 
tan amigos de sus amigos y tan pro- 
fesionales como frescos son sus sue- 
fios, aunque nacieron "tios”, "ahi¬ 
jados” y aiin con paAales ya eran su- 
ceso. 

ROBERTO JACOBSON 


Fabricado Por 
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G tfye "Williams Tamily 

I Gave My Life To Jesus 


Side One: 

1. How Do You Spell Relief? — (F. Williams. A. Bussy. J. Strickland) Malaco Music (BMI) 

2.1 Gave My Life To Jesus — (H. Griffin. F. Williams) Malaco Music (BMI) 

3. Too Much Complaining — (Rev. W. Price) Malaco Music (BMI) 

4. He’ll Work It Out For You — (F. Williams) Malaco Music (BMI) 

Side Two: 

1. Jesus Is Everything To Me — (F. Williams) Malaco Music (BMI) 

2. You Don’t Know How It Feels — (D. Williams. M. Williams. L. Williams) Malaco Music (BMI) 

3. Lord, You Can Depend On Me — (H. Griffin. F. Williams) Malaco Music (BMI) 

4.1 Believe In Jesus — (Donna Summer) Sweet Summer Night Music (ASCAP) 


t Personnel: Mrs. Amanda Williams, Linda Williams, Amanda Banks,.Shelia Ramsey, 
Josie Marie Otis, Margie Hughes, Deliana Banks, Marilyn Williams, 
and Franklin Williams 

Musicians: Bass — Paul Peters, Leonard Williams & Doug Williams 
Guitars — Frank Williams, Melvin Williams & Migge 
Drums — Brian Williams 
Keyboards — Haran Griffin 
Homs — Jackson Horns 
Strings — Jackson Strings 

Recorded at MALACO STUDIOS, Jackson, Mississippi 

Produced by Frank Williams, Haran Griffin 

Engineered by Wolf Stephenson, James Griffin & Haran Griffin 

Photography by Marion Vance, Marion’s Studio of Photography, Jackson, MS 


For concert and Fan Club information: “The Williams Family" 
P.O.Box 9287 
Jackson, Mississippi 39206 


© 1981, MALACO, INC. 

Distributed by MALACO RECORDS & TAPES, 3623 W..Northside Dr„ Jackson, MS 39213 
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WITH Z 

PETER COLLMBO# 

•«•••••••••••• 


Side A 

1. LONG ISLAND 

2. ITALIAN MEDLEY: 

Statte Vicina Me Al Di La 

:i. GRANADA 

... SING A SONG 

5. MAYBE THAT SOMEONE 


Side B 

1. MAN OF LA MANCHA 

2. IMPOSSIBLE DREAM 

3. MAMA 

4. TONIGHT 

5. SOMEWHERE 

6. IF I WEiEE A RICH MAN 

7. SUNRISE -- SUNSET 

8. TO LI -E 


A unique collection of songs by the exciting, and talented recording artist Peter Columbo. In presenting the multiple 
talents of "MARIO LANZA", "BENNETT" "MATHIS", "VALE" and "GOULET" are included in this collection as Peter 
blends the old and new, which captivates your listening pleasure. Equally at home with his medley of Broadway 
show tunes, Peter is incredibly as virtuous with today's driving "DISCO BEATS". The quality of h.s music will 
endure for many years. We are sure you will be thoroughly entertained by this Album, so sit back, relax, and en|oy. 

ROBERT T. CARR 


Arranged & Conducted by DAVID NEWMAN 
With Special Thanks to Percussionist: (MICKEY) CHINDAMO 


Produced & Distributed by: 

CHIARELLI & FINE and DANOY ENTERPRISES, LTD. 
































TAKE P ARE 

A MUSICAL REVUE OF LIFE IN THE HOSPITALS 

SUPPORTED BY FUNDS FROM THE NATIONAL ENDOWMENT FOR THE ARTS, NATIONAL ENDOWMENT FOR 
THE HUMANITIES, NEW YORK STATE COUNCIL ON THE ARTS AND THE NEW YORK COMMUNITY TRUST. 




Music, Lyrics and Sketches by 
LEWIS COLE, OSSIE DAVIS, 
MICKI GRANT, EVE MERRIAM 
AND HELEN MILLER. 

Production Supervisor: OSSIE DAVIS 
Director: SHAUNEILLE PERRY 
Musical Director: 

HOWARD ROBERTS 
Choreographer: 

MARLEEN PENNISON 
Costumes: JUDY DEARING 
Lighting: 

SHIRLEY PRENDERGAST 

Executive Producer: MOE FONER 
Production Coordinator: 

MORDECAI BAUMAN 


CAST (In order of appearance) 

Gloria, Admitting Clerk: 

JACKIE MILES* 

Mildred, Dietary Worker: 

SANDRA REAVES-PHILLIPS* 

Mac, Laboratory Worker: 

ROGER BROWN* 

Rosita, Occupational Therapist: 

ADRIANE MAURA* 

Eileen, Registered Nurse: 

TERESA ELWERT* 

Richie, Job Applicant and Night Worker: 
CLYDE WILLIAMS* 

And Carline Ray* and Ralph Dorsey 
* Members of Actors' Equity Association 


SIDE ONE 

1. Opening: TAKE CARE by Eve 
Merriam and Helen Miller 
—The Company 

2. GETTING UP AND GETTING 
OUT by Micki Grant 
—Mildred, Eileen and Rosita 

3. FORMS by Ossie Davis 
—Mac and Richie 

4. NIGHT WORKER, MIDNIGHT 
MORNING by Eve Merriam 

and Helen Miller —Richie 

SIDE TWO 

1. LUNCH by Lewis Cole 
—The Company 

2. YOUNG PEOPLE TODAY by 
Micki Grant 

—Mac and Mildred 

3. THE DELEGATE BLUES by 
Micki Grant 

—Gloria 

4. WHO’S BOSS? by Lewis Cole 
—The Women 

5. WOMAN TO WOMAN by Eve 
Merriam and Helen Miller 
—The Women 

6. Closing: LOOKING GOOD by Eve 
Merriam and Helen Miller 

— The Company 


PRODUCTION STAFF 
Arranger and Orchestrator: 
HOWARD ROBERTS 
Assistant to Musical Director: 

CLYDE WILLIAMS 

Stage Manager: 

DINAH GRAVEL CROSLAND* 

Assistant Stage Manager: 

R.E. McANDREW* 

Recording Engineer: 

DAVID HANCOCK 

Recording Supervision: 

MORDECAI BAUMAN 

Photographs: 

© 1980 GEORGEEN 
COMERFORD 

PAMELA VASSIL 

An 1199 Bread and Roses Recording. 
Produced by District 1199 Cultural Center, Inc. 
310 West 43 Street. New York, N.Y 10036 
(212) 582-1890 
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PEOPLE WHO REALLY BROUGHT YOU 



By Lewis Cole 


In 1912, sinking women textile workers in 
Lawrence, Massachusetts called for "bread 
and roses"—spiritual and cultural fulfillment as 
well as physical well-being. Sixty-eight years 
later, District 1199 of the National Union of 
Hospital and Health Care Employees used 
this slogan as the theme of an impressive proj¬ 
ect designed to bring cultural programs to pre¬ 
dominantly black and Latin women and men 
(and their families) who keep the hospitals 
running. Under Bread and Roses, the union 
has staged theatrical presentations, art and 
photography exhibitions, cultural festivals, 
street fairs, videotapes, films and conferences 
on such topics as "Patient Care: The Hospital 
Worker’s Responsibility," 

One of the program’s major features was 
TAKE CARE, a 45-minute musical revue 
about the lives of hospital workers. The show 
toured health care institutions throughout the 
East and Midwest in the Spring of 1980. Cre¬ 
ated in a novel fashion, TAKE CARE 
added a new dimension to Bread and Roses. 

A year before the show was staged, 1199 held 
a series of workshops. Union members repre¬ 
senting all kinds of hospital workers— nurses 
aides, dietary workers, x-ray and lab tech¬ 
nicians, orderlies, social workers and admitting 
clerks—wrote about and discussed their experi¬ 
ences on and off the job. The writings of the 
participants and the tapes of their talks were 
intended to provide suggestions for the actual 
authors of the show— Micki Grant, Eve Mer- 
riam, Ossie Davis, Helen Miller and myself. 
The workshops succeeded beyond expecta¬ 
tions, producing a treasury of characters, 
scenes, conflicts and even snippets of dialogue, 
and we, the writers, shaped the show out of 
this raw material. This special process resulted 
in an unusual work. 

Instead of "bringing culture to workers,” 
TAKE CARE dramatized to hospital audi¬ 
ences a significant part of their own culture. 
Uniformly acclaimed by audiences and critics, 
TAKE CARE owed much of its theatrical 
success to those who initially breathed life into 
it—the union members at the workshops, 
rheir language, experiences and altitudes gave 
the show its enlivening details and spirit. 

Many of the life experiences of the mem¬ 
bers at the workshops contained an under¬ 
stated drama and humor. One woman 

Lewis Cole has laughl English at Ml. Vernon 
Co-operalive College of llie Stale University of 
Neul Yorl{, arid is llie author of A Loose 
Game—a bool( a ^°ut basketball. 


testified that her mother had always wanted 
her to be a nurse while her father had said she 
should work for a union. She made a living at 
odd jobs, until, in her forties, she finally ful¬ 
filled both of her parents’ ambitions by work¬ 
ing in a hospital as a nurse's aide and 
representing the union as a delegate. Another 
woman carried her past with her in a different 
way. Before coming to New York and working 
in a hospital, she had been a short-order cook 
in Lexington, Kentucky, running a roadside 
stand where she sold two hamburgers for the 
bargain price of a quarter; now, when pressed 
to describe medical procedures, she used 
sometimes startling culinary metaphors. An¬ 
other member had come from a staid home. 
Raised in a small Pennsylvania town, she had 
been coached by her family to be tough and 
self-reliant, and now proudly ran an x-ray de¬ 
partment at her hospital. Another had been a 
vagabond since she was 14, when she read in 
an advertisement that a frozen food company 
would fly her free of charge from her home in 
Tennessee to the New Jersey shore and pay 
her to pick vegetables for the summer. She had 
traveled ever since, moving from job to job and 
coast to coast, and planned to leave her post as 
a dietary aide soon even though she enjoyed 
fire work. "My feet got to keep moving,” she 

The details of work yielded similar comedy 
and drama. Even minor facts had significance: 
the colors of uniforms announced the rung one 
occupied on the hospital hierarchy, and one 
member joked that the hospital administration 
had upgraded the orderlies merely by drop¬ 
ping the letter "m” from maids and trans¬ 
forming the group to "nurses’ aides.” Every 
job had its own trick—an admitting clerk re¬ 
fused to open her door before 8:30 a.m. be¬ 
cause otherwise clients would swamp her, and 
a nurse knew what floors to raid for their sur¬ 
plus of new sheets for her own beds. Everyone 
pursued different distractions to help get them 
through the day—soap operas, lotteries, bar¬ 
gaining with the vendors who line up with 
their wares on the street every pay day, or just 
gossip. One Vietnam vet worked constantly, 
holding down two jobs that left him only an 
hour between finishing his day shift in one hos¬ 
pital and starting his night-time duty in an¬ 
other. He needed the constant pressure. For 
another young woman, the daily tension was 
too much: she tap-danced as soon as she got 
home. Weekends also differed. One woman 
partied, dancing in discos or going to the track 
(or tile thrill of placing a bet. An older lady 


admonished her: why didn't she stop her fran¬ 
tic ways and take walks in the park or train 
young girls for their coming out parties as she 
did? Parents had no time for any of these 
amusements. They had the full-time job of 
raising kids as well as working in the hospital. 
They spent their weekends keeping a sched¬ 
ule as rigorous as any on a ward, except that 
their taskmasters were their offspring rather 
than supervisors and the rounds they had to 
run included the dancing school and the 
playground. 

In workshops, members described all this in 
vivid and imaginative language. Complaining 
about the food served in her cafeteria, one 
nurse described "pork chops so thin you can 
see the sun through them." A nurse’s aide with 
several children said her attempt to wake her 
sound-sleeping youngest child every morning 
was hopeless—"it's like fighting roaches running 
up the wall." Several of the older members 
complained how "young people today” took 
for granted all the benefits of being union 
members. A dietician from the West Indies 
explained why she watched a soap opera 
faithfully. "That soap opera is my friend. It has 
adopted kids who don’t know it, alcoholism, 
dmgs, violence, prostitution—honey, that show 
is like everyday life." A biology' lab tech who 
often works with unpleasant specimens 
quipped that you needed a B.S. degree to do 
his job—a degree in bathroom science. A so¬ 
cial worker said the queues outside her office in 
the morning were as long as lines for a give¬ 
away barbecue at a shopping center. And all 
made reference to people’s "attitudes," an all- 
encompassing word for an individual’s social 
behavior. Doctors and supervisors have atti¬ 
tudes: they are stuffy, condescending, bossy. 
Colleagues have attitudes: they are glum and 
sullen. Working in a hospital, you try not to get 
an attitude. "Oh, the day starts out all wrong," 
one worker inadvertently rhymed, "when 
everybody’s got an attitude one mile long." 

Perhaps what was most revelatory about 
the members were their approaches toward 
their work and their social lives. All took pride 
in their labor and its results—a patients thanks 
or doctor’s respect, the small one-familv houses 
some owned, and the loyalty and honor they 
felt was owed them by their children. But 
these expressions of almost bourgeois respect¬ 
ability co-existed with a fierce class pride. One 
woman described with emotion her defiance 
of the police when they arrested and beat her 
husband on a false charge. "Don’t tell me he 
did that to himself!” she shouted upon entering 


the station house and seeing her poor spouse 
with a bloodied head. "That man cries if he 
pricks his own finger with a needle!” All were 
contemptuous of workers who joined the ranks 
of supervisors, and several argued eloquently 
that the change in status altered manners, lan¬ 
guage and attitudes. "It happens like magic. 
They get promoted and then it’s like we’re 
talking a different language: they don’t under¬ 
stand you anymore.” 

Among hospital workers who participated 
in the workshops no subject was sacred. They 
work with disease and death. They minister to 
the most basic needs of the whole range of so¬ 
ciety—from the impoverished derelict in the 
ward to the rich socialite after whose grand¬ 
father or grandmother the ward was named. 
This work demands openness and honesty to¬ 
ward subjects most treat as intimate and 
shameful. It trains workers to deal directly with 
what is fundamental and true about a situation, 
and not with the superfluous or false. They re¬ 
ally care about the well-being of the patients 
themselves, of their families, and of their col¬ 
leagues. Sometimes their discussions radiated a 
marvelous sense of sanity—sanity not just in the 
narrow sense of mental fitness, but in the broad 
meaning of a condition of health and heart¬ 
iness. It was the hope of the writers of TAKE 
CARE that the show both reflect and contrib¬ 
ute to this unique and exemplary spirit. 

The tvorkshops mere led by LeiVis Cole and 
coordinated by Nonnie Perry. The members 
who participated are Hyacinth Adams j Sarah 
A lleyne f Frances A mislead j Felicia Bajo / 
Evan Baker / Mary Baker Josephine Bell j 
Eugene Benjamin / Eloise Blair / Edith 
Brown / Willie Mae Bnxtdivay / Marjorie 
Cabbagestalk / Mildred W. Clark Joanne 
Cooke / Marie Davis J Janet Denny j 
Dorothy Dome Louise Evans Miriam 
Fleishman Isabelle Fontanez / Iris B. 

Garcia Flom Gordon / Nancy Indelicate 
Sonia Ivany Mary B. Jackson Joseph 
James Thomasina Jefferson Grady Jessup / 
Laura Job / Georgianna Johnson Marjorie 
A. Johnson Sam Johnson Dannie Jones j 
Doris Lawrence Mart / Joan Manners 
Eugenia McCants Inez Murphy Sadie 
Novick / Gloria Reid Joyce Reid Maureen 
Russell Rhoda Scherer Chris Sheldon 
Bettfi L. Slade / Bernice Stan Elaine 
Suan." Winston Sullivan Mabel 
Thompson / Mart/ 11 ode Gertmde 
Washington. 
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l Radio Mix 4:10 
2. Instrumental 4:09 

SideB 

1. Radio Mix 4:10 

2. Acappelta 3:S2 



















The COGS 

SIDE ONE 


The COGS Sou 
Ala ndy 


3. Mar. 


.\I<// 



/. Scarlet Ribbons/ 

5. Who Dili? 

6. Slide Trombone 

7. Bine Moon 

S. I'm Forever Blowing Bubbles 
9. St. James Infirmary Bines 



SIDE TWO 

1. Bandolero Dl 

2. Down in the Old Cherry Orchard 

3. George Jones 

4. Mood Indigo 

5. Sitting on the Bench B.K. 

6. Lazy River 

7. Mr. Moon 

8. The Pig and the Inebriate 
To Fair Snffield 


Vhat 


we lack in quality, we make up in volume 

ie volume and listen to singing without accompaniment in the college-harmony style. 


So turn up the volume and I is 


The COGS in their second collection of songs present some 
new arrangements of old favorites and some arrangements written 
especially for them by the director and his wife, Mr. and Mrs. 
Neil Daniel. In keeping with their name, "Corps of Good Song,” 
the COGS have chosen the best of their repertoire for this pre¬ 
sentation. "Man, Man" and "St. James Infirmary Blues" may not 
be considered standards in the octet tradition, but are chosen to 
add variety; — and if you don't get anything else, at least there 


One of the slightly off-beat is a duet, "Bubbles," sung by Pete 
Rutherford '60 and Jake Dunnell '60; these are the first tenors of 
the COGS. The second tenors are Dail Lawton '61, soloist on 
"Scarlet Ribbons," and John Cox 62. At first bass we have Dave 
"George Jones" Lamb '61, Brad Barker '61, and "Blue Moon" 
Bartlett (Ted) '61. The second basses are Pete "Lazy River" 
Oldershaw '61, Geoff Bowen 62, and Bud Keegan '60, our 
"St. James Infirmary Blues” singer. 


. . . Sujfeld Students still find time for idle recreation 


Listening to the COGS has become a tradition at Sutfield. At 
concerts, dances and banquets the COGS have won the enthusiasm 
and support of the school. Not confining their activities to the 


campus, this double quintet has extended its range to local civic 
clubs, minor television spots, and girls' schools. It has been a 
full year. 


. . . We'll sing one final melody, 

And we'll sing to harmony , . . . 

SO JUST RliLAX, SIT BACK, AND LISTEN WHILE THE GROUP HARMONIZES MANY OP ITS BEST 
ARRANGEMENTS IN ITS OWN COGS STYLE. 

hear our songs 

Cover by jAKii Dunnull, '60 


Gather ’round us, 













DANCING 

RICK 



















DANCING with RICK and LISA 


CRUiSE 



CLP 521 STEREO 



| ON SIDE ONE: 

| ON SIDE TWO. | 

! 1. FOX TROT 

1 1. HUSTLE I 

1 2. SLOW WALTZ 

1 2. POLKA I 

\ 3. TANGO 

1 3. COTTONEYED JOE 1 

i 4. CHA CHA 

i 4. BUS STOP 1 

1 5. RHUMBA 

1 5. ALLEY CAT i 

I 6. SAMBA 

1 6. SOCIETY SWING I 

| 7. LINDY 

| 7. NEW YORK NEW YORK [ 

- g . . n 
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(BOX STEP LIKE IN WALTS 
TIMING) 

FORWARD - L ST..0V 
SIDE - R QUICK 
CLOSE - L QUICK 
BACK - R SLOW 
SIDE - L QUICK 
GLOSS - R QUICK 
LADY 

BACK - R 3LOU 
SIDE - L QUICK 
CLOSE - R QUICK 
FORU.ARD - L SLOW 
SIDE - R QUICK 
CLOSE - I, QUICK 

em CHA 

ROCK FOR WARD -L I 
ROCK RACK - R 2 

SIDE - L cm 

TOGETHER - R CBA 

SIDE - I. CHA 

ROCK BACK - R I 

ROCK FORWARD - L 2 

SIDE - R cm 

TOGETHER - L CHA 

- R CHA 


CHA CHA 
LADY 

ROCK BACK - R I 
ROCK FORWARD - L 2 
SIDE — R cm 

TOGETHER - L CHA 

SIDE - R CHA 

ROCK FORWARD - L ! 

ROCK BACK - R 2 
SIDE - I. CHA 

TOGETHER - R CHA 
side - l cm 

3'AK.B 

mw 

FORWARD L FLAT - (USE WHOLE FOOT)I 
FORWARD R BALL - (USE BALL FOOT) & 
L IN PLACE FLAT - (USE ’ .'HOLE FOOT) 2 
BACK R PLAT 3 
back l ball & 

IN PLACE R FLAT 4 
lubt 

BACK R FLAT (USE WHOLE FOOT) I 
RACK L BALL (USE BALL OF FOOT) & 

IN PLACE R FLAT (USE WHOLE FOOT) 2 
FORWARD L FLAT 3 
FORWARD R ! \LL & 

IN PLACE L FLAT 4 


SIDE 








everyone starts ”ith right foot. 

KICK R 
KICK R 
RACK 2,3 
KICK L 
KICK L 
BACK 2,3 

rkt-;k_ko~: THE rrcr^iKG.i ties 

FOR r ,'ASD 2,3 REPO. .T 8 TI ‘S3 
R FOOT HEEL, CROSS 1ST FRONT OF L ON TOF 
BACK 2,3 

L FOOT TiEFL CROSS IN FRONT OF R TOE 
BACK 2,3 
REPEAT 2 TI' FS 
F EEL CO. .. i OK 2,3 

iiekl tor back 2,3 

HEEL TOE EYCK 2,3 
HEEL TO: ".OK 2,3 

. FT STAYS I'“ PLACE KaRXITO TIFF , 123 

123, 123, 123. 

-V RAISES RIGHT vR!*:, L\01 TURNS I 3RO 
COUNT OF 4. 123, 123, 123, 123. 

o • '•ays in pl , r:ov 

host partner. 123, 123, 123, 123. 

R ET OAT FRO' TO E R BCIAlvIng. 

'O T:CI '? YOU n.AVU •• .ITY ENJOY O LE FOURS OF FUR 'IT 1 .: 
YCUR 0.4 01 KG ! i 


RICK ■' LISA 










BUS STOP 


COMMENCE WITH LEFT FOOT, 

WALK FORWARD - L.R.L, TAP R 1,2,3,4 

WALK BACK • R.L.R..TAP L 1,2,3,4 

WALK FORWARD - L.R.L. TAP R 1,2,3,4 

WALK (OR TURN) TO RIGHT ••R.L.R* TAP L 1,2,3.'4 

WALK (OR TURN) TO LEFT ••L.R.L, TAP R 1,2,3,4 

STEP TO SIDE ON R * CLOSE L TO R 1.2 

STEP TO SIDE ON L - CLOSE R TO L 3.4 

CLICK HEELS TOGETHER TWICE ' 12 

TAP R FOOT FORWARD TWICE 1.2 

TAP R FOOT BACK TWICE 3,4 

TAP R FOOT FORWARD, BACK, AND SIDE 1.2,3 

LIFT R KNEE, AT SAME TIME MAKING A 
QUARTER TURN TO THE LEFT 4 

WALK BACK • R.L.R, TAP R 12,3.4 

REPEAT FROM THE BEGINNING 



















WB ' YORK, -yYORK 


STEP LEFT - KICK RIGHT 

STEP RIGHT - KICK LEFT REPEAT PROK BEGINNING I TIME 

STEP LEFT TO SIDE , RIGHT BEHIND, SIDE LEFT, TAP R 
STEP RIGHT TO SIDE, LEFT BEHIND, SIDE RIGHT, TAP L RI 

MAKE TUARTSR TURF TO THE RIGHT 

SIDE L, CLOSE R, SIDE L - 1/2 TURN TO THE LEFT 

SIDE R, CLOSE L, SIDE R - TAP L 

SIDE L, CLOSE R, SIDE L -1/2 TURN TO THE RIGHT 

SIDE R, CLOSE L, SIDE R - TAP L 

FACE FRONT 

2WALKS FORWARD (LEFT, RIGHT - SLOW, SLOW) 

CROSS LEFT IN FRONT OF RIGHT 

WALK BACK R.L.R. (TOTAL OF 4 AUICK STEPS) 

2 WALKS BACK R.L.R. (LEFT, RIGHT- SLOW/ SLOW) 

CROSS LEFT BEHIND RIGHT FOOT 

WALK FORWARD - R.L.R. (TOTAL OF 4 jUICK STEPS) 

REPEAT FROM THE BEGINNING 











SOCIETY SWING 

MAN STARTS WITH LEFT FOOT AND LAOY WITH RIGHT FOOT FREE. 30TH 
GOING TO THE SIDE. 

SIDE-TOGETMFR-3IOH-TOGE' ,1 !<b,i A\C5<- fOGSTHE ’<->• .CK-TOGETHER 
MAN DROPS HIS LEFT H ID cn THE LAOYS RIGHT LAND. 

OTJT—TOGETHER—OUT—TOGETHER IN-TOGETHER-IK'-TOGETI ER. 

SHAKE KANDS-MAN LEFT HAND TO LADY RIGHT HAND, WALK AROUND EACH 
OTHER FOR 6 STEPS. 

MAR WILL END UP WITH THE L .DY BEHIND HIM «vKD THE LADY WILL END 
UP WITH THE MAN IN FRONT OF HER. 


w:: A. ,T FROIA DEOIKHIHG, 





















It was inevitable that Darlene and / and the city of Paris 
should collide musically. In the full flush of artistic stimu¬ 
lation provided by the unexpected critical reaction to our 
first album, we have been searching the musical horizon 
fora fit subject for further endeavor. And Paris, the city of 
romanceaflo'enthusiasm, pro i rides the perfect frame work. 

It must be admitted that excitement generated by our 
first album. The Piano Artistry of Jonathan Edwards, con¬ 
tained some reaction that might be called not altogether 
favorable. First of all. there were some customers who 
were so blind to the romantic abandon that characterizes 
Darlene's vocal efforts as to insinuate that here and there 
a note might possibly be out of tune. Of course, true music 
lovers would immediately reject these comments, since 
the important thing is the emotional impact of the per¬ 
formance. and an impact as shattering as Darlene's must 
permit a questionable note here and there if the artistic 
integrity of the singer is to be preserved. The same attitude 
must prevail where my piano playing is concerned. Stuffy 
purists who insist on adherence to the melody and chord 
patterns of the original composition simply do not realize 
how an artist can bring the desired amount of excitement 
to a mere popular song. / feel that pianists who can play 
the correct notes are a dime a dozen I 

This album also presents for the first time a new me — 
Jonathan the arranger. So many complimentary com¬ 
ments were received on the bells, tympani. and cymbal 
effects in the first album that / decided to go all out and 
increase the size of the orchestra, so that my heretofore 
hidden talents as an arranger could be brought to bear 
on this Parisian material. Since Paris is the city of the 
confidential, or "in your ear at the table" violin, it was 
decided to add not one. but three violins to the orchestra. 
Imaginative inclusion of French folk material enhances 
several of the numbers. / know enough of the "inability 
to hit a moving target" philosophy to change mood and 
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tempo quite frequently. Thus the listener is never bored- 
something new is happening every minute. Subtle effects 
which should be called to the listener's attention include: 

7. The autumn leaves falling in the coda of 
Autumn Leaves. 

2. World War II between verse and chorus of 
The Last Time I Saw Paris. 

3. The swinging (though faintly reminiscent) coda on 
April in Paris. 

Critics are sure to agree that in this album Darlene 
Edwards has "found herself" vocally. Traces of momen¬ 
tary timidity and indecision which may have character¬ 
ized the first album are now happily conquered. For a 
truly inspired vocal effect listeners are referred to Paris 
in the Spring —just the treatment the material demands — 
peppy, yet undeniably romantic. Here is a woman, sure 
of herself as a singer and as an entertainment personality, 
bringing a much-needed maturity of interpretation to 
these great songs from a very mature city. All this, plus 
her vastly improved vocal technique, makes her perform¬ 
ance memorable, to say the least. 

Record buyers whose first reaction might be "Oh. no. 
not another Paris album !" must realize that this album is 
different. The familiar songs are there, but they've really 
never been done like this before. Take the album home, 
and take Darlene and me and Paris into your hearts! 

Jonathan Edwards 

—ejw 

I Love Paris The Poor People of Paris 

Valentine The Last Time I Saw Paris 

Boulevard of Broken Dreams Autumn Leaves 

La Vie en Rose Paris in the Spring 

The River Seine Mademoiselle de Paree 

April in Paris Darling, je vous aime beaucoup 


‘Engineering Note: Longtime Jonathan and Darlene fans will of course know that this album is a re-issue, but hi-fi and stereo buffs 
will be interested in the recording techniques used to make it even more exciting than when it was first released. The album features: 
"SYNCHRO-KINETIC SOUND." which some unsympathetic traditionalists might refer to as being "out-of-phase." It is enough to realize 
that it is just the right sound for the talents of Jonathan and Darlene Edwards. 
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Gor To Give Ir Up ■ • 'Z v 

The Whole Town's Laughing Ar Me ■ 
IsnT She Lovely 
Sror On A TV Show 
Heaven Musr De Missing An Angel 
Sunshine Day • 


YouT^The Firsr,The Losr, My Everything 
'I-Wish , 

Mon To Man 
~Ler's Pur Ir All Together 
Kiss And Soy Goodbye 
There Goes My Firsr Love . 


iclurod by CBS Records/ CBS The. fS 1 W;62 St., NewYork, N 


> are TrndemarVs.p'lC^S'lnoVPrinted In U.S.A. 
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Featuring HEY BABY 
(They’re Playing Our Song) 

SUSAN 


We Just Know 
The Mail 
I Love All of the Girls 
C’mon Home 
Have You Noticed You’re Alive 
Inside Looking Out 
Big Business Advisor 
Just Because I’ve Fallen Down 
Any Place in Here 
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LADO A MARGARITA MIX DANCE VERSION 7:00 

(Michael Sembello/Wilkins/Randy Waldman) 

** SPECIAL DOVE DESCARGA W/CORO SESSION 5:18 

PRODUCED BY MICHAEL SEMBELLO 
ENGINEER TOMMY (GARBANZO BEAN) VICARI 

LADO B * MARGARITA ORIGINAL RADIO VERSION 5:22 

PRODUCED BY MICHAEL SEMBELLO 
CO-PRODUCED BY RANDY WALDMAN 
ENGINEER DOUG PERRY 

CUANDO TERMINA UN AMOR 5:01 

(Casella/Luberti/Cocciante/Wilkins) 

PRODUCED BY MICHAEL SEMBELLO 


MARGARITA 

Los rayos del sol que madrugaba se 
empezaron a colar por entre los pocos 
espacios vacios que dejaban las monotonas 
moles de los rascacielos. La odiosa realidad 
comenzaba a invadir su mente, expulsando 
la figura tan familiar pero tan lejana, de 
la bella mujer triguena de labios sensuales y 
triste mirada, que acudia a sus suefios cada 
noche, envuelta en el misterio, con la rosa 
roja que el no podia rechazar, a sabiendas de 
que aceptarla significaba despertar. 

Ese dia sin embargo, al abrir los ojos, la 
rosa roja estaba alii, en el espacio de nadie 
que lo separaba del cuerpo de su dormida 
esposa, en el mismo espacio que lo separo 
durante mucho tiempo de los cuerpos de las 
mujeres que le restaron soledad a sus noches 
de hombre afortunado. 

Desde entonces, en vano busco explica¬ 
tion al fenomeno de materialization 
que, dia tras dia, se empezo a repetir con 
la rosa entre las sabanas de su cama, al 
terminar el etereo encuentro con la mujer 
que ahora tambien lo obsesionaba desde 
las paginas de cualquier revista o la pantalla 
del televisor. 

Pasaron 16 anos, durante los cuales el 
tiempo dejo la huella de su caricia 
destructora, sin llegar a ofrecer respuesta 
a la incognita del la mujer. Acaso viajando 
pudiera librarse del fantasma que torturaba 
dulcemente su alma. 

El carnaval con toda su pompa y alegria... 
Las piramides que dan fe de una raza de 
senores que terminaron siendo siervos... 
Los viejosy altivos edificios que aun guardan 
la majestuosidad y el orgullo que no supo 
conservar el imperio en donde nunca se 
ponia el sol... Ahi, en esa plaza, 
ahi estaba esa mujer con toda su juvenil 
belleza y una rosa roja en la mano, 
invitandolo con su silencio a que la siguiera. 


Corrio tras ella que cruzo el perton de 
entrada del mas importante de los palacios. 
Bruscamente, un fusil le corto el paso, 
obligandolo a regresar. Camino de vuelta 
pidiendo al cielo, si no explicacion, al menos 
compasion. Al doblar la esquina, la presion 
de la suave mano de ella sobre su brazo lo 
invito de nuevo a seguirla. Se fue detras, 
como hipnotizado, sin que esta vez hubiera 
un fusil que lo detuviera. 

A traves de corredores y pasillos, la joven 
lo condujo a la recamara principal, en 
donde, sobre una lujosa y enorme cama, 
rodeada de familiares, medicos, militares 
y politicos, todos de rostros sombrios y 
proximos al llanto, yacia agonizando la 
misma mujer... pero entrada en anos. 

Una simple mirada a ella basto para que 
todo se aclarara dentro de su alma. 
Comprendio que habia amado a Margarita 
en otras vidas, en otras dimensiones, que su 
espiritu la seguia amando y que los suefios 
eran solo el lenguaje con el que se comuni- 
caban las almas que se aman en ausencia. El 
desconcierto producido por la entrada del 
intruso permitio a esta acercarse al lecho. 
En su agonia, haciendo un postrer esfuerzo, 
la enferma levanto la mano hacia el, mientras 
que la joven Margarita pon ia en la del recien 
llegado la rosa roja. 

En el momento en que ambos entraron en 
contacto con la rosa, sus cuerpos comen- 
zaron a desaparecer, a volatilizarse entre 
ql estupor de todos los presentes. De todos, 
menos de Margarita, la joven triguena cuyos 
labios sensuales esbozaban por primera vez 
una hermosa sonrisa, ante la certeza de que, 
por fin, sus verdaderos padres eran felices en 
ia eternidad. 


wea 
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Original version available on WILKINS album 
PARAISO PERDIDO. Available on LP. Cassette 
and Compact Disc (54954-1/54954-4/54954-2). 


ALL KEYBOARD PROGRAMMING: Michael Sembello - 

LINN DRUM PROGRAMMING: Michael Sembello 
SYNCLAVIER PROGRAMMING: Casey Young 
GUITARS: Michael Sembello - Bud Rizzo 
STRING SECTION: The Doug Cameron Orchestra 
SAX: Dave 'The Rev” Boruff 

PERCUSSION: Carlos Vega (Timbales) - Luis Conte (Conga) - 

ADDITIONAL MACINTOSH COMPUTER PROGRAMMING: 

Michael Sembello - Bud Rizzo 

BACKGROUND VOCALS: Wilkins - Michael Sembello - 
Cruz Sembello 

ENGINEERS: Hilary Bercovicci . Bud Rizzo 
MIXED BY: Thom Wilson - Bob Wolstein 
MIX OF “MARGARITA”: Doug Perry 
MIXED WITH: " The Imager " 

RECORDED AT: Bossa Nova Hotel - Village Recorders - 
Zebra Studio (Los Angeles. CA) 

REMIX STUDIO: Smoketree Studio (Los Angeles. CA) 
ORIGINALLY MASTERED BY: Bernie Crundman 
ALL ARRANGEMENTS BY: Michael Sembello 
• ARRANGED BY: Michael Sembello - Randy Waldman 
PRODUCER: Michael Sembello 
CO-PRODUCER: Alfred Rubalcava 

(except on "MARGARITA”) 
CO-PRODUCER “MARGARITA”: Randy Waldman 
PHOTOGRAPHY: Harrison Funk 
ALBUM DESIGN: Augustus/Art (Los Angeles. CA) 

Art Lopez . Art Director 
A PRODUCTION OF: Wilkins Music Corp. 
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MICHAEL SEMBELLO appears courtesy of A8.M Records. 
WILKINS MANAGEMENT: P.O, Box 11706 

Caparra Heights Sta. P R. 00922 
Tel. (809) 780-3867 
TELEX: 385-9748 WI-MASA 
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THIS GENERATION 



“While walking in the park one clear 
sunny morning, the wind began to roar 
against an old stone bridge like severe 
thunder. As the wind proceeded like 
thunder, I received the words to my song 
which were implanted in my mind and 
burned like a torch of fire in my heart.” 

This Generation 

Mike Hawa ® 1984 

Released March 1984 


Album Cover Design by Mike Hawa 


Booking Information Write 

Mike Hawa 
P.O. Box 561 
Langhorne, PA 19047 


SIDE ONE 

1. This Generation. 

Vocal Mike Hawa 4:25 
Guardian Music. ASCAP 

2. Closer Than We've Ever Been Before 
Joanne Edwards / Vocal Michael Brooks 
Jimmie Davis Music Co. BM13:14 

3. As the Lightning Shineth 

By Joanne Edwards & R Morris 
Vocalist Michael Brooks 
Blue Heaven Music. BMI 3:17 

4. Have Faith 

Scotton. Ed Wiley Production 4:18 


SIDE TWO 

1. This Generation 
Instrumental, Mike Hawa 4:25 
Guardian Music. ASCAP 

2. Marked Man #666 

Joanne Edwards / Michael Brooks 
Blue Heaven Music BMI 

3. My Tribute 
Andre Crouch 
Saxaphonist Ed Wiley 

4. I Need You (Only You) 

Glenda F. Nicholson 
Produced by Ed Wiley 


Elijah 

Records 


Elijah Records, Box 561, Langhorne, PA 




MICHAEL BROOKS 

JACKET MADE IN CANADA 
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TONY 

rtELENDEZ 




AND THE VALLS 
CArtE TUrtBLIN 
DOVN 

SIDE A: 

RADIO VERSION 4:22 
LONG VERSION 5:40 

Produced by Jose Silva 
Vritten by Dee Ervin/Edward L. Sax 
Published by Dividend Music (BMI)/ 
Chicago-Town Music (ASCAP) 

Programmer: Yutaka Yokokura 
Recording/Mixing Engineer: 

Jorge Fonseca (Que Pasa) 
Keyboards/Arrangements: Kenny O'Brien 
Guitar: Jamie Glazer 

Background Vocals: Sally and Tamah Dorsey 
Dee Ervin/Jon Michael Bischof 
Recording & Mixing: Master Control. 

Burbank. CA 

Mastering by Michaele Stone at 
Amigo Studios. No. Hollywood. CA 
Graphics by How-En Graphic Service. Inc.. 
Los Angeles. CA 
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® & © 1990 LSN Records Inc.™ 

1500 E. Chevy Chase Dr. 

Glendale. CA 91206 
Phone: (616) 500-0090 
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Warning: Unauthorized reproduction of this 
recording is prohibited by Federal Law and 
subject to criminal prosecution. 
Manufactured in the U.S.A. 
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TONY 

MELENDEZ 

EL nURO SE CAYO 


LADO A: 

VERSION RADIO 4:22 
VERSION LARGA 5:56 

Productor: Jose Silva 
Ausica: Dee Ervin/Edward L. Sax 
Letra: Jon Michael Bischof 
Editora: Dividend Ausic (BAI)/ 

Chicago-Town Ausic (ASCAP) 

Guitarra: Jamie Glazer 
Teclados y Arreglos: Kenny O'Brien 
Programador: Yutaka Yokokura 
Ingeniero: Jorge Fonseca (Que Pasa) 

Coros: Isela Sotelo/Aaria de Rey. 

Kenny O'Brien 

Aezelado en A aster Control, Burbank. CA 
Aasterizado: Aichele Stone at Amigo Studios, 
| No. Hollywood. CA 

Arte de Portada: How-En Graphic Service. Inc.. 
Los Angeles. CA 
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The Bound Brook High School Band 



A “T/tu^ical 

'PattwuuHa, 


STANLEY L. HIGGINS 

Sound Recording Service 
826 Webster Place, Plainfield, N. J. 


under the direction of 

Walter Chersack 

Supervisor of Music 


Bound Brook Public Schools 


May 10, 1958 







































































FUURE FOCUS 

Bishop Eustape Prep. Pennsouken, New Jersey 


DCUS and you have turned an ear 
i the present, an eye to the future 

The sounds reflect thejaresent 
spectrum of pop tunef-But-the 
concept for the album reflects 
something extra. It reflects the sincerity of 
the students and administration at Bishop 
Eustace Prep School — for the present and 
future of the school. They are the ones who 
got it all together here: a record album 
whose proceeds will benefit Bishop Eus¬ 
tace's building expansion program called 
FUTURE FOCUS- It is a Bishop Eustace idea. 

Pallottine Father Domenick T. Graziadio, 
the rector on campus, sings the tunes. Easy 
sounds like "My Way", "Sunrise, Sunset", 
"Speak Softly Love", and "If We Only Have 
Love". Others are "Let There Be Peace on 
Earth", the title song from the musical 
"Marne". "Didn't We", "The Impossible 
Dream", "My Cup Runneth Over", and 
What The World Needs Now". 

Backing Father Dom are some of the Prep's 
seniors, a group called "Waterfall"; Jim 
Juda plays piano and organ; Jack Porter, 
bass guitar and trumpet; Ed Hunter, guitar, 
mandolin, banjo and chimes; James 
Graham, rhythm guitar and percussion; 
and Sonny Palmer, drums. 

Neither priest nor musicians are newcomers 
to the music business. Members of 
"Waterfall" have been working together 
professionally for the past few years. And 
Father Dom, who has given solo perfor¬ 
mances as well as singing with church 
choirs, cut another album several years 
ago called "Haven of Sound". Sales from 
that album benefited the Pallottine Retreat 
House in Sag Harbor. New-York. All profits 
will benefit FUTURE FOCUS, Bishop Eustace's 
way of providing for 1 the future. 


The sounds of the present for a future - 
and worthwhile — cause. 
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Side One: 

Agnus Dei. William Byrd, arr. anon. 3:05 
Quartet for Tubas, Frank Lynn Payne 

1. Allegro 3:13 

2. Andante 3:55 

3. Vivo 2:30 

Quartet for Tubas. Paul Holmes 

1. Adagio 1:53 

2. Andante 2:21 

3. Lento 2:19 

4. Allegro Moderato 3:38 

Side Two: 

Manhattan Suite, John Stevens 

1. Rock 3:24 

2. Slow Swing 4:08 

3. Jazz Waltz 2:08 

4. Slow and Free 5:29 

Overture to the Marriage of Figaro, 

W. A. Mozart, arr. Gottschalk 3:42 


Agnus Dei, William Byrd, arr. anon. 
2 euphoniums, 3 tubas (2 CC. BB-flat) 

Daniel Loeb, Kenneth Long, Melissa Williams, 
Keith Behme, Michael Collins 

William Byrd was the outstanding composer 
of the Elizabethan Age. Bom in England c. 1543, 
he studied under Thomas Tallis and his most 
eminent pupil was Thomas Morley. Byrd wrote 
three Masses, for three, four, and five voices, of 
which the Mass in Five Voices was nearest to a 
modal concept. Agnus Dei, from the Mass in 
Five Voices, opens with the same motif as the 
Kyrie. Gloria, and Credo of this Mass. The 
Agnus Dei is a supremely beautiful section, 
making its first statement with three voices, its 
second with four, and its last statement with five 
voices continuing to a quiet conclusion on “dona 
nobis pacem." 

The unknown arranger did an excellent job of 
capturing the serenity that the voices lend to this 
work. Although this work is not technically dif¬ 
ficult in rhythm, it is difficult to procure a tight, yet 
flowing, sense of homogeneity similar to the 
voice style. Each of the five parts is independent 
soloistically. line for line, yet each, in turn, must 
depend on all five voices, making this work one 
of the finest of its era. 

Quartet for Tubas, Frank Lynn Payne. 
2 euphoniums, 2 tubas (CC) 

Roger Oyster. James Penkala, Tom Stein. Morris 
Kainuma 

Quartet for Tubas was written during the 
winter of 1969 for the specific purpose of enter¬ 
ing it in the International Tuba Ensemble Com¬ 
position Contest sponsored by the University of 
Miami School of Music and the Tuba Society of 
Miami, Florida, Constance Weldon, sponsor. 
The composition was awarded first place in the 
final judging in September, 1969. 

The piece uses the tuba quartet as a serious 
medium and explores the full range of the in¬ 
struments. A "no holds barred" approach was 
used in the writing, and the musical devices that 
might traditionally be considered idiomatic for 
the instrument or ensemble were avoided. 
Technically this piece is not as difficult as it is 
musically. Frequently throughout the quartet the 
third and fourth parts are in octaves while parts 
one and two are in thirds and fifths. Less often 
the opposite is true. Intonation plays a major role 
in this work as does maintaining a steady tempo, 
especially when the lower voices are moving in 

Frank Lynn Payne holds Bachelor and Master 
of Music degrees from the University of Arkansas 
and North Texas State University and has com¬ 
pleted the course work for the Doctor of Musical 
Arts at NTSU. He is Assistant Professor of Music 
Theory at the Oklahoma City University School 


Quartet for Tubas, Paul Holmes. 
2 euphoniums, 2 tubas (CC) 

Nancy Vogt, Jeffrey Phillips, Tom Stein, Michael 
Collins 

Quartet for Tubas was commissioned by and 
dedicated to the Tennessee Technological Uni¬ 
versity Tuba Ensemble in September, 1971. 
Each movement in this piece makes its own de¬ 
mands upon the performers. In the first move¬ 
ment, Adagio, the top voice is the "acting" solo¬ 
ist while the second, third, and fourth parts are 
accompanying figures. It is very important that 
the entrances of these accompanying parts be 
together or this section loses continuity. The last 
seven measures are a legato section in which 
only the first and fourth parts are playing. Intona¬ 
tion must be kept well under control throughout, 
but especially on the first note, an F-sharp, which 
is a spread of three octaves. The second move¬ 
ment, Andante, has a cute, bouncy style. The 
four parts follow pretty much the same pattern 
rhythmically. Again, intonation is a major factor 
because the four parts are often in octaves. 
Movement three. Lento, directs its attention 
mainly to dynamic markings, with care needed 
to avoid getting too carried away in measure 21, 
as the remaining six measures are a gradual cre- 
sendo to the end. The fourth and final move¬ 
ment, Allegro Moderato, is played in a jazz style. 
The melody is bounced around between the top 
three voices while the fourth part acts as the 
counter-melody and rhythm section. 

Paul Holmes is head of Music Theory and 
Composition at Lamar University in Beaumont, 
Texas. His compositions encompass a wide area 
of musical performance including band, or¬ 
chestra, and chorus; percussion, brass, and 
woodwind chamber groups; and many solo 
works, both instrumental and vocal. Quartet for 
Tubas is only one of Holmes’ many commis¬ 
sioned works. He has received commissions for 
original works from the Houston Symphony, the 
University of Tennessee, Phi Mu Alpha and 
Kappa Kappa Psi Music Fraternities, and the 
Society for Commissioning New Music. 


Manhattan Suite, John Stevens. 
1 euphonium, 3 tubas (E-flat, F, CC) 

Jeffrey Phillips, Morris Kainuma, Gerald 
Brabenec, Joseph DeMarsh 

Manhattan Suite was composed in 1976 and 
was premiered by the New York Tuba Quartet in 
December of that year. This composition, 
idiomatically a jazz concept, uses the fourth tuba 
part not only as a rhythmic “glue" but also as a 
subtle solo voice. For the most part, the first 
movement involves the top three voices moving 
rhythmically and harmonically in the same direc¬ 
tion while the fourth moves independently. 
There are, however, sections in this movement 
in which two voices play in unison or the four 
parts split two and two in octaves, each taking a 
different melodic direction. For a brief moment 
the first euphonium breaks into an ad lib solo. In 
the second movement, the fourth tuba starts the 
melodic drive, soon to involve the top voice. This 
movement is a slow swing, but the tempo cannot 
be allowed to drag. The third movement, a 
rather quick tempoed jazz waltz, is similar to a 
New York City subway train, constantly moving 
only to come to a halt miles down the line. The 
introduction very neatly sets the movement in 
motion. Nine measures into the waltz the first 
euphonium streamlines the effect with a series of 
held C's broken only by a move to a D that is 
being used as an upper neighbor tone. The sec¬ 
ond voice, an E-flat tuba, picks up the mood with 
a 25-measure solo to be joined later by the two 
lower voices in unison and octaves. The first 
euphonium once again plays the C, the move¬ 
ment DC’s to the coda, and finishes with a series 
of eighth note runs. Movement four is slow at the 
beginning and again uses the fourth tuba as the 
dominant factor. About midway the tempo be¬ 
comes faster and leads into an ad lib solo for the 
third part, played here on an F tuba, while the 
first voice is doing an improvisation of its own. 
The end of the movement returns to the slow 
tempo of the beginning. 

John Stevens is a graduate of the Eastman 
School and the Yale School of Music. He is cur¬ 
rently a free-lance tubist/composer in New York 
City. As a composer, he has published many 
works for tuba quartet as well as solo, duet, and 
trio works. Mr. Stevens is a member of a variety 
of performance groups including the New York 
Tuba Quartet, the Pentagon Brass Quintet, and 
the Chuck Mangione Jazz Orchestra. 


Overture to the Marriage of Figaro, 

W. A. Mozart, arr. Arthur Gottschalk. 
4 euphoniums, 1 tuba (E-flat) 

Roger Oyster, James Penkala, Joseph DeMarsh. 
John Clevenger, Tom Stein 

This arrangement of the Marriage of Figaro 
was written for the University of Michigan School 
of Music Tuba and Euphonium Ensemble. It re¬ 
quires a great deal of technique and dexterity, 
dynamics must be rigidly observed to give the 
composition contrast as well. Intonation, of 
course, must be kept under control but does not 
pose any grave concerns. Most important, the 
tempo must be kept steady to avoid a running 
effect. It must also be kept in mind that Mozart 
never knew the tuba or euphonium to be such a 
wonderful beast of brass. 

Arthur Gottschalk is Director of the Electronic 
Studio and teaches composition and theory at 
the Shepherd School of Music, Rice University. 
Houston, Texas. He received Bachelor of Music, 
Master of Music, and Doctor of Musical Arts 
degrees from the University of Michigan School 
of Music. In 1978, Mr. Gottschalk won the 
Charles Ives Award from the American Academy 
and National Institute of Arts and Letters for 
composition. He has many other works to his 
credit such as tuba trios, quintets, and a composi¬ 
tion for 10-part tuba ensemble. 


Abe Torchinsky, Professor of Tuba at the Uni¬ 
versity of Michigan School of Music, left the 
Philadelphia Orchestra in 1972 after 23 years as 
solo tuba and three years before that as solo tuba 
with the N.B.C. Symphony under Arturo Tosca¬ 
nini. In 1974, Mr. Torchinsky initiated the Univer¬ 
sity of Michigan School of Music Recordings, of 
which this album is the eleventh. The recordings 
were begun with the intent that proceeds from 
the sales of these discs would benefit the School 
of Music Scholarship Fund while giving the stu¬ 
dents of the School of Music an opportunity to 
experience an actual recording. 

The University of Michigan School of Music 
Tuba and Euphonium Ensemble concertizes 
throughout Michigan and neighboring states 
regularly and has also donated its time and talent 
to play for the University radio station's 
(WUOM-FM) annual marathon, for which they 
have been quite successful in bringing dona¬ 
tions. “The Brass Menagerie" is the second re¬ 
cording made by the ensemble; the first was on 
the Golden Crest label. 

Notes: Donna J. Hauprich 


A Centennial Year Recording of the 
University of Michigan School of 
Music 

Allen P Britton, Dean of the School of Music 
Abe Torchinsky, Executive Producer 
Donna J. Hauprich. Producer 
Evans Mirageas, WUOM-FM, Mixing. Editing, 
and Engineering 

if 1 1979 by The University of Michigan School 
of Music 

Album design: Jennifer Spoon Magyar. 

University Publications Office. 

Editorial and production coordination: Paul L. 

Brown. University Publications Office 
* 1979 bv The University of Michigan 
Recorded at Hill Auditorium, Ann Arbor. 
Michigan. 


Tuba and Euphonium 
Ensemble, Abe Torchinsky, 
Director 
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We, 

The Inspirations Singers 
would like to thank Mama Gray 
and everyone who has helped us 
through the years, for their con¬ 
tinued support and encouragement 
in spreading the gospel in song. 


SIDE ONE 

THROUGH IT ALL - Inspirations 

HELP ME TO BEAR MY BURDEN — Arranged by Inspirations 
HOLDING ON — Inspirations 
WAITING — Inspirations 


Special thanks to Jay Paul and the 
Staff of Perfection Sound, Inc. 


MUSICIAN CREDITS: 

Squire Reid - Lead Vocals & B/G 

Little Richard Stephens - Lead Vocals & B/G 

Willie (Bruce) Ingram - B/G 

Ernest (Sam) Bowden — B/G 

Joel L. Bowden - Lead - Rhythm Guitar - B/G 

Joe Lewis Gaye, Jr. — Piano & Organ 

Ezell Dodson, Jr. — Bass 

Vincent M. Reid — Percussion 


SIDE TWO 

IF YOU NEED TO GET SOMETHING DONE 
arrangecTby Inspirations 
BEEN SO GOOD — Inspirations 
COME ON UP - arranged by Inspirations 
HOME ON THE OTHER SIDE 
arranged by Inspirations 


Sam Bowden, Manager 
753-6808 

Squire Reid, Booking Manager 
755-6348 

Assistant Booking Manager 
Joel Bowden - 371-0207 
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Music of GEORGE ROCHBERG 
Played by the Concord String Quartet with 
George Rochberg, pianist 


STRING QUARTET NO. 1 (1952) 

Concord Quartet 
DUO CONCERTANTE (1955) 

Mark Sokol, violin; Norman Fischer, cello 
RICORDANZA, Soliloquy for Piano and Cello (1972) 
Norman Fischer, cello; George Rochberg, piano 



CRI SD 337 


This recording brings together 3 works which cover a 
span of twenty-five years; my first STRING QUARTET, 
begun at the American Academy in Rome in 1950 and 
completed in 1952 in Philadelphia; DUO CONCER¬ 
TANTE for violin and cello written in 1955; and RICOR¬ 
DANZA, Soliloquy for cello and piano, composed in 1972. 

Each of these works represents a different stage in my 
search for a musical language which would be malleable 
enough for my purposes and interests, which have been 
broad, varied and always changing. Therefore, each work 
speaks in a definably and distinctly different voice as far 
as pitch and expression are concerned. The earlier works 
tend toward an intense emotional palette; the later work is 
more transcendental. In composing the QUARTET, I 
came closer than ever before to grappling with the rigors 
of the 12-tone method without committing myself as I did 
in the work that followed it. The DUO, cast in hexachords, 
exists completely within the frame of the 12-tone method. 

After 1963, the year of my last 12-tone piece, I began a 
slow, sometimes arduous approach to the tonal lan¬ 
guage, believing that a 20th century composer should be 
free to reach out in the widest possible circumference, as 
far as his ears and mind can stretch. I was (and remain) 
firmly convinced that the very survival of music as a hu¬ 
manly expressive art requires a renewal of its craft 
through an immersion in the traditions of the past which, 
for a time, seemed to have been overwhelmed by the 
developments in 20th century music. The RICORDANZA 
was one of the results of this process. The three works, 
then, move from a rich, seemingly atonal, chromatic 
dialect, though still tonally oriented (QUARTET) to a 
completely serial dialect (DUO) to a thoroughly tonal one 
(RICORDANZA). 


Regardless of linguistic differences, all three works 
have two things in common: an urge to compose the most 
beautiful melodies I could imagine and an obsession with 
creating a sense of rightness of harmony and harmonic 
progression. 

The opening adagio of the QUARTET forms a kind of 
spacious, lyric-dramatic introduction to the work; the 
scherzo which follows owes a good deal to Bartok and 
Berg; the third movement is intensely lyric throughout with 
canons and canonic imitations binding texture together; 
the final movement is a not-too-conventional sonata-form, 
the kind of structure which used to open, rather than 
close, large-scale chamber works. 

DUO CONCERTANTE is composed in a series of con¬ 
tinuous gestures which seemingly oppose and contradict 
each other; its form is essentially in two parts with a 
clearly stated recapitulation in the'second part. If the 
QUARTET can be described as a romantic work, then the 
DUO should be described as an expressionists one. 

RICORDANZA, which is dedicated to the memory of 
my nephew, Robert Rochberg, is a commentary on the 
opening solo cello statement of Beethoven's C Major cel¬ 
lo sonata, Opus 102, No. 1. The form of the RICORDAN¬ 
ZA is a simple ABA, the first section in A Major, the sec¬ 
ond in F, the third beginning in D flat and completing 
itself in A Major. The opening and closing portions belong 
primarily to the cello cantilena (although the piano part 
has its own clearly made melodic design), the middle sec¬ 
tion develops a close dialogue between the cello and 
piano. The character of this work, too, is romantic. 

-George Rochberg 


GEORGE ROCHBERG (b. Paterson, N.J. 1918) began 
his studies in composition with Hans Weisse, George 
Szell and Leopold Mannes at the Mannes School, and, 
after military service, continued with Rosario Scalero and 
Gian-Carlo Menotti at the Curtis Institute, where he later 
taught. He became chairman of the music department of 
the University of Pennsylvania in 1960. In 1968 he re¬ 
signed this position in order to devote himself to teaching. 
Rochberg has received an impressive number of awards 
as well as commissions and has written and lectured ex¬ 
tensively on music. His STRING QUARTET NO. 2 
appears on CRI 164 and his CONTRA MORTEM ET 
TEMPUS on CRI 231. 

Since its debut in 1971, the CONCORD STRING 
QUARTET has established an international reputation as 
one of the major quartets of its generation. From an initial 
emphasis on contemporary music, the Quartet's reper¬ 
toire has gradually come to encompass the entire spec¬ 
trum of composition from Haydn to the present. 

Now in residence at Dartmouth College, the Quartet 
maintains an active program of premiering new works, as 
the pieces on this disc illustrate, and its recordings for 
CRI, Nonesuch, Turnabout and Vox have elicited unani¬ 
mous critical acclaim. 

The members of the Concord Quartet play on a 
matched set of instruments made by Sergio Peresson of 
Udine. 


This recording was made possible by grants from the Alice M. Ditson 
Fund of Columbia University, the Pennsylvania Arts Commission and 
the University of Pennsylvania. 

Produced by Carter Harman 
Cover by Judith Lerner 

Recorded by Marc Aubort, March 10-12, 1975. New York City. 
STRING QUARTET—20 min. 

DUO CONCERTANTE—12'30" 

RICORDANZA—10'10” 

All published by Theodore Presser (ASCAP) 

LC #75-750174 

® 1975 Composers Recordings, Inc. 

THIS IS A COMPOSER-SUPERVISED RECORDING 



COMPOSERS RECORDINGS, INC. 

170 West 74th Street, New York, N.Y. 10023 
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Side One 

1. (Before the Sand Has Run Out Of) 

The Hour Glass(4:38) 
2. Special Kind of Morning (3:10) 
3. The Morning of Your Life (2:39) 
Messin’ Up The Mind of a Young Girl (3:50) 
5. Give Us Back Our Country (2:51) 


Side Two 

1 .1 Pretty Much Up To Date (Part I) 

2. Interlude 

3. Up To Date (Part II) 

4. Come and Go With Me 

5. Up To Date (Part III) 

6. Guitar Thing 

7. No Conclusion 
(Total Time: 15:09) j 
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PROGRAMA 

Lado A 

HIMNO NACIONAL Ut VENEZUELA • Juan Landaeta / Vicente Salias 
GAUDEAMUS iGITUR O Himno Academico Medieval 
LA ORQUESTA O Cancion de Flandes 
MARCHA DE LA CKEACION O Joseph Haydn 
GLORIA A DIOS • Franz Schubert 
POR LA CABRA RUBIA O Cantinela Pastoril ■ Vicente E. Sojo 
ADORAR AL NINO • Villancico Venezolano - Andnimo Tachirense 
NOCHE DE PAZ • F. Gruber 

Lado B 

HIMNO DE LOS LABORATORIOS VARGAS • Cornet / G. V. 

HIJOS DE PUtBLOS VARIOS O Himno de la Juventud - 1. Carreno 
TINGUULLO & Aire Margariteho - Coralizacidn: I. Carreno 
QUITAPESARES • Joropo - Coralizacidn: R. Rengifo 
Ml GUIRENITA « Golpe Oriental - F. Carreno 
DON RAMON • Cancion Popular Venezolana • Coralizacidn: I. Carreno 
Ml COLETON • Son Venezolano - Coralizacidn: R. Rengifo 


Obsequiode 

VARGAS C.A. 

LABORATORIOS VARGAS S.A. 

Caracas • Venezuela 




Grabado en AGOSTO 1971 por FI DELIS, C. A. 
Director: JESUS INOJOSA MEZA 
Produccldn: EL PALACIO DE LA MUSICA, S. A. 
Foto: REN ATE WITTIG 
Arte-Diseno: ROBERTO BARRETO 
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BarryLopez 


RIVER 

NOTES 

THE DANCE OF HERONS 


VOICE: BARRY LOPEZ 
CELLO. BELLS: DAVID DARLING 

Engineer: Mickey Houlihan 
Executive Producer: Peggy E Post 
Production Assistant: Judy Houlihan 


David Darling 



In these few stories about a rural river community, the threads 
that tie human life to the subtleties of a landscape — the prolonged 
arrival of dawn, the otherness of wild animals, the austere 
movement of a river — become clear. The stories are taken from 
the book, River Notes: The Dance of Herons, by Barry Lopez. 

The collaboration of its author with the cellist, David Darling, 
was arranged by Mickey Houlihan and the recordings were made 
in April, 1981, outside Boulder, Colorado. 

BARRY LOPEZ is the author of Of Wolves and Men, Winter Count, 
Desert Notes and other books and a recipient of the John Burroughs 
Medal for distinguished natural history writing, His essays, 
articles and fiction appear regularly in national magazines. 

DAVID DARLING, whose music was familiar only to jazz 
connoisseurs until the release of his widely acclaimed Journal 
October: Solo Cello, is also a composer and educator. He played 
for a number of years with the Paul Winter Consort and has recorded 
with John Clark, Colin Wolcott, and Ralph Towner for ECM Records. 

The album is dedicated to the memory of James F. Andrews (1936-80) 


Side One: DAWN, 14:27 / DROUGHT. 15:02 Side Two: THE LOG JAM, 28:29 
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IN THE GARDEN OF 












































IN THE GARDEN OF 

HERB 

EDEN 


RECORDED LIVE AT GARWOOD VAN'S 
PUSSYCAT A GO GO IN LAS VEGAS 



Herb Eden is a real funny guy. That's true wheth¬ 
er he’s on stage or off. 

He’s fast, he’s topical, he’s original, he’s breezy, 
but most of all he’s real, real funny. He thinks 
funny and he also makes you think funny. Wher¬ 
ever he plays to an audience the audience be¬ 
comes funny. Even when he throws massive 
darts occasionally at some person in the audi¬ 
ence it becomes funny and the person under fire 
responds in kind. 

When not on stage Herb Eden is, in a sense, 
almost shy. His explanation is, “When I am work¬ 
ing in front of an audience, it’s like the real me 
comes to life. I feel like I’m just starting to live". 
There are many comics, some outstanding, but 
Herb Eden is in a class by himself. His future is 
secure. He most assuredly is destined to become 
a tremendously important comedy personality. 

This is his first album — it will surely be fol¬ 
lowed by others. 



APEX RECORD CORPORATION 
1023 N. LA BREA AVENUE 
HOLLYWOOD, CALIF. 90038 



more ... 
lively records 
for your 
LOBO collection 

R-301 Belle Barth "For Adults Only" 

R-302 Intimate Amours of Cleopatra 

R-303 Pearl Williams “Doing What Comes Naturally" 
R-304 George Jessel - Bedtime Stories for Grownups 
R-305 Belle Barth & Pearl Williams 
“Battle of the Mothers” 

NR-701 Confucius Told Me - Nipsey Russel 
NR-702 Things They Never Taught In School 
Laff Lectures - Nipsey Russel 
NR-703 The Birds and The Bees - Nipsey Russel 
NR-704 Guzzling and Giggling Party - Nipsey Russel 
NR-705 The Lion’s Tale - Nipsey Russel 
NR-706 Sing Along With Nipsey Russel 

NR-707 Ya Gotta Be Fast - Nipsey Russel 
NR-708 Best of Nipsey - Nipsey Russel 

L-1004C Stories of Sex Minded Males 

L-1006C Stories Mother Never Told 

L-1007 Sex Is My Business 

L-1011C Songs For Adults Only 

L-1012C Shocking Humor of Bert Henry 

L-1014C Back For Seconds 

L-1015C Hollywood’s Most Intimate Smoker Stories 
L-2001C Saturday Night Riot 

L-2002C Off Limits 

L-2003C Spice After Hours 

L-2004C Further Off Limits 

L-2005C A Night in Bedlam 

L-2006C Sin Along With Us 

L-3001 Uncensored Humor, Bert Henry 

L-3002 Position is Everything, Bert Henry 
L-3003 Bert Henry in the Raw 

L-3004 Bert Henry At The Hungry Thigh 
L-3005 Bert Henry The Hard Way 

L-3006 Stu Gilliam At Basin St. West 
L-3007 Wild Wicked Humor of Stu Gilliam 

L-101C Hal Masters - Funny Side Of The Street 

L-102G Seduction Bachelor Style Volume I 
L-103C Beryl Williams - Giggles for Guzzlers 
L-104C Betty Ross 

L-105C Herb Eden 

L-106C Kenny Karol - Tales You’d Never Tell To Mother 
L-107C Kay Martin At Las Vegas Nice Songs 

L-108C Beatrice Kay 
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SING ALONG WITH 




cy4ho y~ Mates! 


his is'Thtch the c Hrate, 

_B and I want to welcome 

you aboard my'sturdy old ship. The 
‘Jolty' c Roger? 

Ida uso like to introduce you 
to some of my' friends of the sea. 

I know they’ll become your friends 
too, as you listen to this album and 
sing along with us. _ 


cr 


c Wally" Whale 


Sissy" Sea Gull lA 

a ** 

Wee Pirate 


Ozzie Oyster* 
fl rj Oozie Oyster* 
Ornery" Oyster j 
x G Davey" Jones 


BOOKS 

All ol' the songs on this album are in “Adventures I & II" of the SING ALONG WITH 
PATCH THE PIRATE books for children. Each volume comes in two forms. The “Cap¬ 
tain’s Copy” contains all vocal and piano parts. The “Sailor’s Copy” lias the melody line, 
words, and three pages of musical instruction for children. 


Captain's Copy, Adventure 1.Ml 1-001 

Captian’s Copy, Adventure II.Ml 1-002 

Sailor-PAC’, Adventure 1 (5 individual copies).SP11-001 

Sailor-PAC, Adventure II (5 individual copies) .... SP11-002 



SONG TITLES 


SIDE ONE 



1. JONAH 

2. I BELONG TO THE KING 

3. OBEDIENCE 

4. DAVID 

5. 1 WANT TO BE FAITHFUL 

6. DANIEL 

7. WHEN JESUS HAS A BIRTHDAY 

8. FATHER LEAD ME 


SIDE TWO 



1. RESPONSIBILITY 

2. I LOVE AMERICA 

3. JESUS LOVES EVEN ME 

4. JESUS LOVES ME 

5. HIS NAME IS AT THE TOP 

6. SHADRACH. MESHACH. AND 

ABEDNEGO 

7. GRUMBLERS 

8. BEDTIME LULLABY 


I Ron II.million is an "authentic" pirate. 

I "Pee Wee 

from God” to Ron and his wife. Shelly, 
to strengthen their hearts during that 
special time in their lives. Children 
'ffk ~ everywhere love “Patch the Pirate" and 

Ills Ills! 



© 1981 by MUSICAL MINISTRIES 
P. O. Box 6524 
Greenville, SC 29606 
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SIDE ONE 

I'LL SEE YOU THROUGH 
(Joey Marshall) 


OF NO CONCERN 3:00 
(Phil Jost) 

WHEN YOUR BROTHER 
(Mike Krenski) 

.MOTHERLY COMFORT 3:15 
* (Chuck Sabatind) ’ 

A SUITE FROM THE 
(In Three Parts) (Chock 


■ SIDE TWO' 

SPEAK TO ME LADY 6:28 
(Phil Jost) 

CHILD CHILD (Plus Tag) 3:01 + 1:0( 
(Chuck Sabatino) 

IT S ONLY LOVE YOU KNOW 4:27 
(Joey Marshall) 

DIFFERENT ROADS 7:11 
(Jake Jones) 


MIKE KRENSKI-Ba?s/Vocal ' 

CHUCK SABATINO—Vocal/ Flute/ Recorder 
JOEY MARSHALL-Electric guitar/Acoustic Guitar/Peddle Steel 
PHIL JOST-Piano/Hammond Organ/Moog/Vocal/Tenor Sax/ 
Accordion/Chimes/Guitars/Pipe Organ 
JIM BILDERBACK—All Percussion » ♦' 


All songs published by Ashland Music Corp./Sonkay Publ. Co., BMI' 
Produced by Mel Friedmdft for Musjciand U.S.A, Production Co. 
Engineered by Mel Friedman and Al Bussen 
Arranged by Jake Jones and Mel Friedman 
Special thanks to: Al Bussen and His Razor '* 

Mel Friedman and His 
Carl Maduri tor His Title- , 

Recorded at Technisonic Studios, St. Louis-fvTb t 
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Evelyn L. De Boeck 
and 

Beth O. Chanock 


TRUST YOUR FEET.THEY CAN DO IT 

BELIEVE YOUR HANDS.THEY KNOW HOW 

LISTEN TO YOUR HEAD .IT'S FULL OF SURPRISES 

ASK YOUR EARS.THEY'LL TELL YOU WHEN 












































DRUMTALK and GOING PLACES 

AR-47 (33-1/3 RPM) 

Evelyn Lohoefer De Boeck and Beth Osgood Chanock 


■ CONTENTS 

SIDE A 

Band 1 Walking With Drums While Birds Are Singing 
Band 2 Revving Your Motor and Taking Off 
Band 3 Soaring in Space and Feeling Free 
Band 4 Can You Keep Up? 

Band 5 Kooky Train 

Band 6 Saturday Clockpiece 


SIDE B*. 

Band 1 Double Bass Sequence 

Band 2 Do You Hear What I Hear? 

Band 3 Piano Sequence 

Band 4 Who's That Talking to What? 

Band 5 Drum Sequence 

Band 6 Can You Bobble Along? 

Band 7 Piano and Drum Sequence 
Band 8 Is Somebody Teasing You? 


Trying to find the exact moment to move is difficult at best, and a child can 
match the drum beats more happily because the tension is relieved by the 
presence of familiar sounds. Don't let titles influence your pupils. Let them lis¬ 
ten without knowing the name of the piece. See what happens. The variety of 
sounds will elicit different tangents from different i 
will work on the spot or traveling through space, 1 
of people. You can use the rhythmic content in the 
beat for beat, or in more complex overlying patterns. There is a i 
inherent energy in each piece which offers a vs 
pulation. As we planned this album, we w 
ideas for its use. Our objectives may parallel > 

should serve that purpose. In addition, we hope the musical ideas are p 


tide A lends itself 
adaptable for the 
:ould be a useful 
>ands enable you to 
rentional instrumi 


I elementary material whic 
. Side B is in rondo form, and the e 



visual stimuli. Most children will accept and enjoy making music 
familiar and found sounds. From these improvisations, complex and c 
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. . is a graduate of Woman's College of the 
University of North Carolina; 

. . studied composition with Louis Horst, 
Norman Lloyd, Vittorio Giannini; 

. . accompanied for Merce 
Martha Graham, Jose Lin 
ing, Alwin Nikolais, Donald 

. . composed for Jack Moore, 

Dance Theater, Paul T 


Iht Rhythmic Training and Music 
e at Connecticut College School 



Betlt Oi^oad Qlta+i 


dance from Mills College and is currently 
teaching at the Madeira School. 

Cover Design — William Vernisie and Co. 

Original Drawing by Alexis De Boeck 

This album was re-recorded by Wallace Knapp. 


Other albums available 

by Evelyn Lohoefer De Boeck. 

One 12" 33-1/3 RPM record in each album. 
Progressions 

Music for Modern Dance 
Music for Movement Expression 
Come and See the Peppermint Tree 
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Educational 
Activities he 
Freeport NY 11520 














































Scepter ftecorba 


High Fidelity S-501 


The SHIRELLES 

^osucflttl ^Ihe AUxfid! 


i here are several "special" nights in everyone’s life. The night of their first 
prom, the breathless time when they receive their first kiss, the night that they 
first meet that someone special and think that this is the one that they would 
like to be with the rest of their life. These happy occasions and some sad ones 
are primarily what THE SHIRELLES have gotten together to sing about in 
this album. And sing they do! Some of their old hits and some new songs that 
I’m sure you’ll find have the same great quality that made the SHIRELLES 
the hottest young girl group in the record business. 

The Shirelles all come from Passaic, New Jersey, a small town which is about 
15 miles from New York City. The girls, Addie, Doris, Shirley and Beverly 
were discovered during a rehearsal of a school show that they were in at Passaic 
High School. They were singing a song entitled "I Met Him On A Sunday” 
when the daughter of an executive in the music business heard them and got the 
girls to sing the song for her mother, the President of SCEPTER RECORDS. 
The rest is history. The record became one of the biggest hits in the country at 
the time, and it started them off on their career in show business. 

They graduated from Passaic High School and then concentrated on their 
singing so that they could come up with that something special that gives a 
group a sound that keeps them popular. That "something special” was achieved 
and is now identifiable as the sound that belongs only to the SHIRELLES. 

The girls introduce themselves, on each side of the record, by way of one of 
their big hits. On one side they lead off with their latest, "TONIGHT’S THE 
NIGHT,” it also being the title of this album. The other side starts off with 
"DEDICATED TO THE ONE I LOVE,” which has become somewhat of a 
standard with teenagers. The girls show their versatility by singing their way 
through a variety of songs; some with a beat, some slow and dreamy, but all 
of them with that certain feel that only the SHIRELLES have for a song. Their 
versatility is furthered by the fact that each of the girls can sing the lead with¬ 
out the group losing that "SHIRELLE” sound. 

So enjoy the songs in this album and the special meaning some of them might 
have for you because the SHIRELLES did make this album with that in mind. 

Marv Schlachter 


SIDE A 

TONIGHT’S THE NIGHT 
JOHNNY ON MY MIND 
LOWER THE FLAME 
WILL YOU LOVE ME TOMORROW 
DOIN THE RONDIE 
YOU DON’T WANT MY LOVE 


SIDE B 

DEDICATED TO THE ONE I LOVE 
BOYS 

THE DANCE IS OVER 
OH, WHAT A WASTE OF LOVE 
UNLUCKY 

TONIGHT AT THE PROM 


SCEPTER RECORDS • 1650 Broodwuy, New York 19, New York 

























SIDE A. 

1. Movin’ Music — Time 4:03 

2. Keeper of the Flame — Time 3:54 

3. Sea Rhythm - Time 9:03 

SIDEB 

1 The Dealer - Time 4:54 

2. Devil’s Plan-Time 6:33 

3. Macumba Love - Time 3:49 


Special Thanks 

Herbert Webster* Louis Gargallo 
Mitchell Endick• Niles B. Hunold 

A arrangements by George Hernandez 
A words & lyrics by Tommy Rock 




Piano & Organ, Leader — 

George Hernandez 
Guitar — Richard Hernandez 
Bass — Steve Garcia 
(only on Sea Rhythm 
Bass played by Richard Hernandez) 
Vocal — Tommy Rock 
Timbales & Bongo — Teddy Acosta 
Conga — Manny Alcantara 
Drums — Luis Moralez 
Trumpet — Ray Maldonado 
Trumpet — Don Pinto 


Produced — George Hernandez 
Musical Director — George Hernandez 
Engineer— Jon Fausty 
Recorded & Mixed at Latin Sound Studio 
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Fads and styles come and go. Trying to be unique is almost an impossibility today. 
We've heard the saying, "There's nothing new under the sun," and sometimes I find myself 
believing this. But what is "Sue and Jeff's" purpose anyhow? Is it to see how new and creative 
we can be, or to try and be the first in finding a fresh idea in sound? No, not really. Our 
determination is to express in our very own way just what Jesus means to us. These songs 
are only the essence of our walk with God. The greatest example for Jesus that we can give, 
is our lives - What's yours? 





SIDE I r 

Set My Spiri^Free 
Give'Them All 
Will You Come? 
Sonshine 


Come On Over 
God Sent His Son 
You Can Really Know»Him . 
Stop, Look & Listen \ • 
The Outlaw 


SPECIAL THANKS TO : w j 

LENNY STADLER, Bass, MIKE CAIN, Drums, RICK GOSHERT, Percussion, 
JIM STAUFFER, Acoustic and Electric Guitars, RICH MARTIN, Steel Guitar, 
P|YE flELFFRICH, Engineer, JOHN ULISSI, Photo. 

' Acoustic#nd Electric Piano, Mellotrons, Hammond B-3, Univox 
Syrfttieslzer, by Jeff Duffieifi. All vocal background, Sue and Jeff. 

Recorded aad Re-Mixed at Helffrich Recording Labs, Allentown, Pa. I 
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SIDE 


SET MY SPIRIT FREE 

Set my Spirit free 

That I might worship Thee. 

Set my Spirit free 

That I might praise Thy name. 

Let all bondage go 
Let deliverance flow 
Set my Spirit free 
To worship Thee. 

(Psalms 51:10-15) 

Create in me a clean heart, 0 God; 
and renew a right spirit within me. 

Cast me not away from Thy presence; and take 
not Thy Holy Spirit from me. 

Restore unto me the joy of Thy salvation; 
and uphold me with Thy free spirit. 

Then will I teach transgressors Thy ways; 
and sinners shall be converted unto Thee. 
Deliver me from bloodguiltiness, 0 God, 

Thou God of my salvation; and my tongue shall 
sing aloud of Thy righteousness. 

0 Lord, open thou my lips; and my mouth shall 
shew forth Thy praise! 


GIVE THEM ALL 

Are you tired of chasin' pretty rainbows? 

Are you tired of spinnin' round and round? 

Wrap up all the shattered dreams of your life, 

And at the feet of Jesus, lay them down. 

Give them all, Give them all, Give them all to Jesus. 
Shattered dreams, wounded hearts, broken, torn. 
Give them all, Give them all, Give them all to Jesus. 
He will turn your sorrow into joy. 

He never said you'd only see sunshine. 

He never said there'll be no rain. 

God only promised a heart full of singing. 

About the very thing that once brought pain. 

Give them all. Give them all, Give them all to Jesus. 
Shattered dreams, wounded hearts, broken, torn. 
Give them all, Give them all, Give them all to Jesus. 
He will turn your sorrow into joy. 


WILL YOU COME 

Osborne/Osborne 

Trying times surround us 
And you don't know what to do 

You just keep on looking around, hoping that someone will be true 
All the world seems hopeless, trials wait around each bend 
Simply come to Jesus, for His love knows no end. 

Will you come to Him? 

Or will you just walk away 

Can you turn your back on Him? When you know He's prepared the way 
Will you come to Hirr? 

Can you keep on living this way? 

Jesus knows the way for your life, let Him guide you back home today. 

SONSHINE 

You gotta live in the Sonshine 
To win everlasting life. 

You gotta stay in the Sonshine 
Close to Jesus' side. 

There's no relief in darkness 
Or Satan's way of life. 

You gotta live in the Sonshine 
To win everlasting life. . 

The sun above shines brightly, to bring us light each day. 

We'd be in constant darkness, except for God's dear grace. 

But I know one who's brighter than the sun above the earth. 

He's called the Son of God and He's given man new birth. 

Satan and all of His angels delight when Christians fail. 

Because without the Son, our spirits are so frail. 

But when the Son protects us and shelters with His light. 

We've conquered the prince of darkness with a Sonshine kind of life. 

You gotta live in the Sonshine 
To win everlasting life. 

You gotta stay in the Sonshine 
Close to Jesus' side. 

There's no relief in darkness 
Or Satan's way of life. 

You gotta live in the Sonshine 
To win everlasting life. 













SIDE II 


COME ON OVER 

Osborn/Osborn 


I can hear the saints a shoutin' Come on over 
From the city where the days will never cease 
I can hear the saints a shoutin' Come on over 
To the land of everlasting joy and peace. 

Come on over and spend a million years 
Come on over beyond the veil of tears 
Come on over to Heaven's golden shore 
Come on over and dwell forever more. 

I can hear the trumpet sounding Come on over 
When the clouds are rolled away and Christ appears 
I can hear the trumpet sounding Come on over 
As the day of His returning draweth near. 

Come on over and spend a million years 
Come on over beyond the veil of tears 
Come on over to Heaven's golden shore 
Come on over and dwell forever more. 

Come on over and spend a million years 
Come on over beyond the veil of tears 
Come on over to Heaven's golden shore 
Come on over. Come on over. Come on over 
And dwell forever more. 


GOD SENT HIS SON 

Seabough - Cates/Broadman 

God sent His Son for every man who will believe in Him 
By faith and trust in Christ the Lord, man is reborn again. 

Now we must hear the cry of man and God's will we must do 
For we must go to every man and show Christ's love anew. 
God's love extends to every man to all it is the same 
Redemption comes to each of those who call upon His name 
God sent His Son for every man who will believe in Him 
By faith and trust in Christ the Lord, man is reborn again 
God's word commands us go in love to heal and help and speak 
To lift our brother help him stand if we should find him weak 
God sent His Son for every man who vyill believe in Him 
By faith and trust in Christ the Lord, man is reborn again. 

Man is reborn again. Man is reborn again. 


YOU CAN REALLY KNOW HIM 

Some of you folk may say, 

I want God today. 

But you really don't mean it. 

You're not willing to pay. 

You can tell when a soul is really sincere. 

On their face there's a glow, 

In their eye there's a tear. 

You can really know Him, 

If you really want Him. 

Come to Jesus today, do not wait or delay. 

You can really know Him, 

If you really want Him. 

Come and give up your sin, 

Jesus waits to come in. 

Well if you really want 

My Jesus to find 

You must read from the Bible, 

God's Word you must mind. 

Then you kneel down in prayer 
The step of faith you must take 
When you're down on your knees. 

All your sins there forsake. 

You can really know Him, 

If you really want Him. 

Come to Jesus today, do not wait or delay. 

You can really know Him, 

If you really want Him. 

Come and give up your sin, 

Jesus waits to come in. 

THE OUTLAW 

Norman/Strawbed Music 

Some say He was an outlaw 

That He roamed across the land 

With a band of unschooled ruffians 

And a few old fishermen 

No one knew just where He came from 

Or exactly what He'd done 

But they said it must be something bad 

That kept Him on the run. 

Some say He was a poet 
That He'd stand upon a hill 

And His voice could calm an angry crowd or make the waves stand still 
That He spoke in many parables that few could understand 
But the people sat for hours just to listen to this man. 

Some say He was a Sorcerer a man of mystery 

He could walk upon the water He could make a blind man see 

That He conjured wine at weddings and did tricks with fish and bread 

That He talked of being born again and raised people from the dead 

Some say a politician who spoke of being free 

He was followed by the masses on the shores of Galilee 

He spoke out against corruption and He bowed to no decree 

And they feared His strength and power so they nailed Him to a tree 

Some say He was the Son of God a man above all men 

But He came to be a servant and to set us free from sin 

And that's who I believe He was 'cause that's who I believe 

And I think we should get ready now 'cause it's time for us to leave. 













82037-1 


NAKAMORI 

MY PALM 


STEREO 


SIDE ONE 


1. CROSS MY PALM (3:41) ® 1989 

(Barrie Corbett-John De Plesses-Chris Morris; Sunroof Mustek Warner-Pioneer 
Blue Strike Music) Corporation 

2. POLITICAL MOVES (427) 

(Julia Downes-Roger Bruno-Ellen Schwartz; Warner Chappell Music 
Ltd. admin, by Chappell & CoTRightsong Music IncTBruno & Schwartz Inc.) 

3. SLAVE FOR LOVE (354) 

(David Batteau-Don Freeman; Warner Tamerlane Publishing Co.) 

4. EASY RIDER (4:13) 

(David Batteau-Danny Sembelio-Gardner Cole; UnScity Music, incVNo Pain 
No Gain/David Batteau Music/Wamer Tamerlane Publishing Corp.) 

5. MODERN WOMAN (FEMME D’AUJOURD'HUI) (4:12) 

(Jeanne Mas-Romano Musumarra-R. ZaneU; Editions Le Minotaure) . 
(English Lyrics by Linda Hennrick) ^ 

6. THE LOOK THAT KILLS (334) 

(Blddu-Winston Sela; WS Music/Subiddu Music admin, by ^ 


Chappell & Co., ASCAP.) 








SIDE TWO 


% 




1. SOFT VOUCH (3:34) 

(Steve SkafttvSteve Jeffries; Warner Chappell Music Ltd. 
admin, by Chappell & Co.) 

2. MY POSITION (337) 

(Humecke-Batteau-Robin Lone; Tony Humecke Music/Jenny 
Batteau Music/Robin Lane Music) 

3. THE TOUCH OF A HEARTACHE (4:13) 

(J1 Golucd-Roger Bruno-Ellen Schwartz; Heart Street Music/ 
Rightsong Music IncJBruno & Schwartz Inc.) 

4. HOUSE OF LOVE (451) 

(Sandy Stewart; MMA Music Ltd.) 

5. NO MORE (3:15) 

(Steve Skath-Steve Jeffries; Warner Chappel Music Ltd. 
admin, by Chappell & Co.) 

6. HE’S JUST IN LOVE WITH THE BEAT (3:12) 

(Roy Freeland-Roger Bruno-EHen Schwartz; Screen Gems 
EMI Music IncVRightsong Music Ino/Bruno & Schwartz Inc.) 


©1989 

Warner-Pioneer 

Corporation 


% 
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NEW FATE RECORDS 

TOM LUCAS 
LIFE BOATS 


SIDE ONE 
18:10 
NF003100 


Words and 
Music by 
Tom Lucas 
© 1983 




NEW FATE RECORDS 


TOM LUCAS 
LIFE BOATS 


Words and 
Music by 
Tom Lucas 



SIDE TWO 
17:10 
NF003100 


© 1983 


1. GRAY SOLDIERS 

2. LAKE EFFECT 

3. WINTER’S RAFT 

4. SING FOR FOOD STAMPS 

5. DR. TOPHAT STRINGPGLL 




a \ tewing 

P KVady 


All Selections By Neal Lewing 


1. Autobahn Chorale 

2. Milwaukee Road 

3. Sally’s Mind 
°+ 4. September Leaves 

5. Funny Woman 



usic 



jewing 


All Selections ByNeal Lewing 


1. My Song Is A Lady 3;20 

2. You’re Part ~ 3:22 

3. ...Garbage Can Blues 3:45 

4. Barcelona On Your Mind 3:15 

5. That’s What Love Is 2:48 

6. Sleepin’ By My Side 2:54 


° u ^, Montana 5980^ 
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SIDE ONE 
STEREO 


1. Ceremonies (3:07) 

2. Southwestern Scenarios (4:20) 

3. Nuevo Fandango (1:55) 

4. la Promesa del Norte (3s4t) 

5. Phoenix Lights (3:41) 

Terry Hankins, bass, synthesizers, guitar 
ibby Hankins, Sequential Circuit Drumtral 

Produced by Samuel Charters 

® MCMIXXXV Vanguard Recording 
Society, inc. 

Recorded in USA 


0r> /s a violation ot apP^' c 





SOUTHWESTERN SCENARIOS 

Ben Tavera King 


SIDE TWO 
STEREO 


33 ¥3 RPM 


1. Little Molly Herrera Guerrera (3:38) 

2. Promises of the Moon (4:12) 

3. Fistful of Mariachis (2:32) 

4. Cloud Dance (3:55) 

5. Summoning Spirits (3:32) 


Terry Hankins, bass and synthesizers 
Dubby Hankins, Sequential Circuit Drumtraks 

Produced by Samuel Charters 

® MCMLXXXV Vanguard Recording 
Society, Inc. 

Recorded in USA 

^ C£W '°' 7 'S a violation of apP^l^ 
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WARNING I 

Fredonia Jazz Ensemble 


Carter Thomas, Director 


If HE CHECK —'Don Menza 

LAKE TACO— Andy laverne/Gary Anderson 

WARNINGS SUCCESS MAY BE HAZARDOUS 
TO YOUR HEALTH 
Toshlko Akiyoshi 


33'l3 rpm 













Fredonia Jazz Ensemble 


Carter Thomas, Director 


GREETINGS AND SALUTATIONS -. Iliad Jones 

DIPPER— Thad Jdnes 

BLUES AND THE ABSTRACT TRUTH 

y Oliver Nelson ■ 


3 rpm 







TV THEMES 

\. "Theme from Sanford and Son" "The Street Beater" (2:25) 

(Qunicy Jones) Norbud Music (B.M.I.) 

2. Mystery Movie Theme (Columbo, McCloud, MacMillan & Wife) (1:56) 
(H.Mancini) Leeds Musi; Corp, (A.S.C.A.P.) 

3. A Whole lot of lovin’ (Dean Martin Show) (1:20) 

Van Alexander; Geoff Clarkson; lee Hale; Barrymp-BuwQ Publishing Co, (A.S.C.A.P.) 

4. Cops and Bobbers (:56) 

Van Alexander Geoff Clardson lee Hale Barrump-Bump Publishing Co. (A.S.C.A.P.) 

5. Flapper Rag (:47) 

Van Alexander; Geoff Clarkson; lee Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

6. Just For Kids (1:06) 

V. Alexander; G. Clarkson; l. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 


USB 8153 
SIOU 


STEREO 

33V 3 RPM 


7. And The Winner Is (:50) 

V. Alexander; G. Clarkson; L Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

8. A Night At The Movies (1:19) 

V. Alexander; G. Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

9. The Movie Show (:41) 

V. Alexander; G. Clarkson; l. Hale Barrump-Bump Publishing Co. (A.S.C.A.P.) 

10. Game Time (1:31) 

V. Alexander; G. Clarkson; l. Hale; Barrump-Bump Publishing Co. (A.SX.A.P.) 

11. Good Times Are Here Tonight (:58) 

V. Alexander; G. Clarkson; l. Hale; Barrump-Bump Publishing Co.; (A.S.C.A.P.) 

12. Curtain Time (1:01) 

V. Alexander; G. Clarkson; l. Hale; Barrump-Bump Publishing Co.; (A.S.C.A.P.) 
Published by Barrump-Bump Publishing Co. 

3400 W. Alameda 
Burbank, Calif. 91505 
BBP Records 



T V THEMES 


1 Theme From "Rhoda” (1:46) 

(B. Goldenberg) layfumoe Music (B.M.I.) 

2. SongTrom M "Suicide Is Painless" (1:41) 

(Johnny Mandel Mike Altman) 20th Centruy Music Corp (A.S.C.A P.) 


0. (A^fc».P 


/ 3. Take The Money and Run (1:10) 

Van Alexander; Geoff Clarkson; Lee Hale; Barrump Bump Publishing Co. 

4. Let’s Play Reggae (:52) 

Xan Alexander; Geoff Clarkson; Lee Hale; Barrump bump Publishing Co. (A.S.C.A.P.)\ 

5. Kindergarten Song (:43) 

V Alexander; G Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

6. they Came To Play (1:23) 

V. Alexander; G. Clarkson; L. Hale; Barrump-Bump Publishing Co (A.S.C.A.P ) 


USR8153 
SIDE 2 


STEREO 
33*1 RPM 


7. Matinee Music (1:07) 

. Alexander; G. Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

8. Samba For Winners Only (1:04) 

. Alexander; G. Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

9. All-American Sports (:38) 

Alexander; G Clarkson; L. Hale; Barrump-Bump Publishing Co (A.S.C.A.P.) 

10. What’s In A Game? J(:57) 

. Alexander; G Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

11. Barrump-Bump (:50) 

V.Alexander; G Clarkson; L. Hale; Barrump-Bump Publishing Co (A.S.C.A.P ) 

12. Make It Happen (1:00) 

V. Alexander; G Clarkson; L. Hale; Barrump-Bump Publishing Co. (A.S.C.A.P.) 

Published by Barrump-Bump Publishing Co. 

3400 W. Alameda 
Burbank, Calif. 91505 
BBP Records 



MATTIE MOSS CLARK RECORDS 
MATTIE MOSS CLARK PRESENTS LIVE AT THE 
MIAMI BEACH CONVENTION CENTER 
JULY 6,1985, UNAC 5 


SIDE A 

RECORD ONE 

Mixed and Mastered at 
FAC-3 Recording Studios 

Dearborn, MI 
Engineers Kevin Wright , 

Bernie Gish Mendeison , 

Jeff Hunt & Richard Becker. 

150th PSALM 


2DMMC100 A 

Executive Producer 
Dr. Mattie Moss Clark 
Producers Bernie Mendeison 
& Elbernita Twinkie Clark 
Arrangements and 
Keyboards- Elbernita 
Twinkie Clark. 


%A 


Arranged by-Linda gsawright 
Narrator: Elder Hank Reed 
SURRENDER 
(Elder Hubert Powell) 

GOD LOVES ME SO 
(Donald Trammell) 

Soloist: Jacqueline Mull 
DON’T MISS HEAVEN 
(Elder Richard White) 


3:50 


7:24 



$ t 

5:48 

0) i 

A 


* M 

7:20 

c ?A 



Clean) 

A 






M ° Ss Clark Music 
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r MATTIE MOSS CLARK RECORDS 

MATTIE MOSS CLARK PRESENTS LIVE AT THE 
MIAMI BEACH CONVENTION CENTER 
JULY 6,1985, UNAC 5 

SIDE B 

RECORD ONE 

Mixed and Mastered at 
FAC-3 Recording Studios 

Dearborn, MI 
Engineers Kevin Wright, 

Bernie Gish Mendelson, 

Jeff Hunt & Richard Becker. 

CALL HIM 



2DMMC100 A 

Executive Producer 
Dr. Mattie Moss Clark 
Producers Bernie Mendelson 
& Elbernita Twinkie Clark 
.Arrangements and 
Keyboards-Elbernita 
Twinkie Clark. 

4:21 






MATTIE MOSS CLARK RECORDS 
MATTIE MOSS CLARK PRESENTS LIVE AT THE 
MIAMI BEACH CONVENTION CENTER 
JULY 6,1985, UNAC5 


SIDE C 

RECORD TWO 

Mixed and Mastered at 
PAC-3 Recording Studios 
Dearborn, MI 
Engineers Kevin Wright , 
Bernie Gish Mendelson , 

Jeff Hunt & Richard Becker. 




2DMMC100 A 

Executive Producer 
Dr. Mattie Moss Clark 
Producers Bernie Mendelson 
& Elbernita Twinkie Clark 
Arrangements and 
Keyboards- Elbernita 
Twinkie Clark. 





MATTIE MOSS CLARK RECORDS 

MATTIE MOSS CLARK PRESENTS LIVE AT THE 
MIAMI BEACH CONVENTION CENTER 
JULY 6,1985, UN AC 5 

SIDE D 

RECORD TWO 

Mixed and Mastered at 
FAC-3 Recording Studios 
Dearborn, Ml 
Engineers Kevin Wright, 

Bernie Gish Mendelson, 

Jeff Hunt & Richard Becker. 



2DMMC100 A 

Executive Producer 
Dr. Mattie Moss Clark 
Producers Bemie Mendelson 
& Eibernita Twinkie Clark 
Arrangements and 
Keyboards~Elbernifa 
Twinkie Clark. 
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LET IT BE 
(Dwight Franklin) 

Soloist: Tina Hall - 
HIGHEST PRAISE 
(Danita Clark) 

Soloist: Diane Lawson 
POWER FROM ON HIGH 
(Robert Davis) 

Soloist: Dorenda Clark Cole 
GLORY HALLELUJAH 
(Willie Stewart) 

Soloist: Carol Simmons 


4:50 


6:50 

** 

X 

A 

7:02 

A 

& A 

i rm 

4:52 
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WALTER SCOn 


1. JUST YOU WAIT 2:54 
ishmael Music/Sonkay Pub. 

2. SILLY GIRL 2:41 
Ishmael Music/Sonkay Pub. 


STEREO 

WW-7131 
SIDE 1 

(WST-8930) 


sunset bou^' 


WHITE 

WHALE 




3. SOUNDS OF THE CITY 2:33 
Ishmael Music/Sonkay Pub. 

4. MY SHADOW 2:22 
Ishmael Music/Sonkay Pub. 

5. WATCH OUT 2:00 
Ishmael Music/Sonkay Pub. 

"On Broadway" written by Mann-Weil-Lieber-Stoller 
"What Now My Love" written by Becaud-Sigman 
a All other songs writer, by Krenski-Hoeltzel ^ 
Produced by Mel Friedman „ ^ 







WALTER SCOTT 


1. ON BROADWAY 3:11 
Screen Gems-Columbia Music 

2. SALLY'S GONE AWAY 2:20 
Ishmael Music/Sonkay Pub. 


WHITE 

WHALE 


3. BUT NOW SHE'S GONE 3:13 
Ishmael Music/Sonkay Pub. 

4. PROUD 1:58 
Ishmael Music/Sonkay Pub. 

5. IT'S BEEN A LONG, LONG TIME 3:10 
Ishmael Music/Sonkay Pub. 

6. WHAT NOW MY LOVE 3:35 
Warner Brothers Music 

"On Broadway" written by Mann-Weil-Lieber-Stoller 
k "What Now My Love" written by Becaud-Sigman 

All other songs writen by Krenski-Hoelfzel - r> 
Produced by Mel Friedman \p 

S9s l SUNSET 
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MAZE 


Rick James & 
The Stone City Band 


Parliament 

GIMEO 

SMOTCV 

ROBINSOn 

XPla.no. PPoH 

A Taste of Honey 

Chaka Khan 


George 

Hum rmi 

Ben/on 


Sledge 


Earth 

Wind& 

Fire 


HI 
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EXPRESSION 

EXP- 1003 33/3RPM 


can’t aetnad to uou, 
country roads ^ . ». . 

its too1ate/uouUgota.wena. 
the letup , „ 
qeo/igia oatvty mind 




EXPRESSION 

EXP-1003 33'/3RPM 


, keed.'lk 
tofe. heaven 
ow L iiut m 
v mer h 


ll 

tu-all 

,, ..... to celebrate 
ver fall uc love 
jou to -ttee uxyiict 
a Special mavm/A to 
VeiwentPer uii-Hc 
iiiwbleuieeol 



I WANNA BE A MARINE 

(MONDO BOFFO) 


© MONDO BOFFO PRODUCTIONS 
(NEW YORK CITY) 


UNAUTHORIZED PRODUCTION 
IS A VIOLATION OF 
APPLICABLE LAWS 



TELL ME A SECRET 

(MONDO BOFFO) 


© MONDO BOFFO PRODUCTIONS 
(NEW YORK CITY) 


UNAUTHORIZED PRODUCTION 
IS A VIOLATION OF 
APPLICABLE LAWS 



S. N. C. C. 



FREEDOM IN THE AIR 

a documentary on 
ALBANY, GEORGIA 1961-2 


SNCC-627 


Side One 


Original Idea and Field Work - Guy Carawan 
Produced by Alan Lomax and Guy Carawan 

STUDENT NON-VIOLENT 
COORDINATING COMMITTEE 




5. N. C. C. 

> 

FREEDOM IN THE AIR 

a documentary on 
ALBANY, GEORGIA 1961-2 


SNCC-627 


Side Two 


Original idea and Field Work - Guy Carawan 
Produced by Alan Lomax and Guy Carawan 

STUDENT NON-VIOLENT 
COORDINATING COMMITTEE 
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BR-XLD 10.025 



fiUTA FIDE UP ape] 
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1 - BOM QUE DOI. Choro (Lulz Bonfa) 

'2/.- "BOULEVARD", Fox-Trot (Luiz Bonfa) 

ABISMO DE ROSAS, Vaisa (Americo Jacomsno (Canhoto) 

4 - INDIA, Guararda (Jose Assuncion Flores) 

5,* PARAMARIBO, Bolero (Luiz Bonfa) 

6 - TIMGUA, Vaisa (Luiz Bonfa) 
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MOFB 3.014 
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1 - DOBRADINHO, Dobrado (Lufz Bonfa) 
2 - EUR I DICE# Valsa (Viniclus de Moraes) 

3 - DA C6R DO PECAeO, GSoro (Bororo) 
4 - WALQUlRIA, Valsa (Josue de Barros) 

5 - DONA CAROL, Samba (lulz Bonf4) 

6 •• FEITigO DA VILA, Samba 
(Noel Rosa - Vadicq) 
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PETE BARDENS 
SPEED OF LIGHT 


1. WESTWARD HO! • 4:19 

2. BLACK ELK • 5:09 

3. GOLD • 4:04 

4. THIS COULD BE PARADISE • 4:40 

5. AFTERTHOUGHT • 2:03 

Written and Produced by Pete Bardens 
Recorded in London 

All Songs Published by Siebenpunkt Verlag/ 
Intersong Music-ASCAP 
^ ® 1988 Capitol Records, Inc. 


'CABij 













1. SPEED OF LIGHT# 5:02 

2. WHISPER IN THE WIND • 5:28 

3. HEARTLAND • 4:27 

4. COLUMBINE #5:11 

5. GOLD (REPRISE) • 1:42 
Written and Produced by Pete Bardens 
Recorded in London 

All Songs Published by Siebenpunkt Verlag/ 
Intersong Music-ASCAP 
> 0 0 1988 Capitol Records, Inc. O o 


9 'SVOOt 











©1978 


THE SOUND OF THE BASS - Vol. One 
FRANK PROTO 

/ 


All selections: 
Liben Music 
Pub. (ASCAP) 


■<* 


15 


\ 

STEREO 
Side A 
QCA 370 


Trio for Violin, Viola and Double Bass - is:o7 


Maestro - Allegro 
Slowly - Moderate Rock 
Largo - Blues 








S - ( NC., Cinci"*'*' 





©1978 







Produced by: 
Eli Wilson, Jr 









Introducing... 

ELI 


JR. 



Produced by: 
Eli Wilson, Jr 


Be Still! (Know That I Am God) 
Give Me Jesus 
O Lord, Fix Me 
A Tribute To Pastors 


All Selections BMI 

Copyright 1989 
Chenaniah Publications, Inc. 
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k PROMOTIONAL COPY 




OF 


* PiSEVI 
'LA SOHlME 


4\ 

4\ 

4) 

4) 




SIDE 1 


33 Vs RPM 
SPRO 2695 


ANGEL (SBL 3643) 
THOMAS SCHIPPERS, NICOLAI GEDOA, 
MIRELLA FRENI 


>* 


(3) - 


<? 


Commentary by Thomas Schippers 
Arias: Che gelida manina 
Si, mi chiamano Mimi 
0 soave fanciulla 


*y 


°*Os 






/Arc, 


U * s -A. —NOT FOR SAL.C-- 










































AFTER HOURS 

with RON RICHARDELLO 



MA’S CHOPS 2:05 
(Lor Crane) Extra Music BMI 
JITTERBUG WALTZ 3:27 
(Fats Waller) Robbins Music ASCAP 
BO COMES TO TOWN 2:50 
(Lor Crane) Extra Music Co. BMI 


Side 2 
JAG 701 B 


WATERMELON MAN 3:12 
(Herbie Hancock) Hancock Music Co. BMI 
PAPA’S GOT A BRAND NEW BAG 2:09 
(James Brown) Lois Music BMI 
TEQUILA 2:08 
(Chuck Rio) Jat Music Co. BMI 

PRODUCED AND ARR. BY: 

Teacho Wiltshire & Joe James 
ENGINEER: Ed Rice 
RECORDED AT: Gotham Studio 


Distributed by: 
Deb Mor Sales Inc. 



1. HAVE THINE OWN WAY 5:16 

2. THE HIGH PRIZE 5:14 

3. I MUST BE SAVED 4:53 

4. WORTHY IS THE LAMB 5:41 


© © 1988 All Rights Reserved. 
SESAC/Pub'l. 


8V LIVELY f 






YOU 3:46 
ENDURE 4:25 

3. LET'S JUST PRAISE THE LORD 4:27 

4. IT'S A MIRACLE 8:16 


© ©1988 All Rights Reserved 
SESAC/Pub.'l. 


5r - by lively R tC °^ 







CollEqE foR RECORdiNq Arts 

665 Harrison, San Francisco, CA 94107, (415) 781-6306 

© Copyright 1980 College for Recording Arts 
© T.M. Copyright 1973 College for Recording Arts 


FALL CLASS OF 1980 


SIDE A 


1. "Radio Sermon” 

Produced by Ann Calnan; Engineered by Willie Cruz. 

2. “Tomorrow” 

Produced by Stuart Matson; Engineered by Brian Zimmerman. 

3. “Come on Back” 

Produced by Ken Lee; Engineered by Al Ondatje. 

4. "Suspicion” 

Produced by Gary Uram; Engineered by John Ikonen. 

5. “Midnight in Memphis” 

Produced by Brian Zimmerman; Engineered by Tim Carter. 




CoIIeqe foR RECORdiNq Arts 

665 Harrison, San Francisco, CA 94107, (415) 781-6306 

® Copyright 1980 College for Recording Arts 
© T.M. Copyright 1973 College for Recording Arts 









URBAN 

REDEVELOPMENT 
and other Swan Songs 
of Old Boston 
Written and Sung by 

Francis Whiting Hatch 

Monaural Side 1 


1. Urban Redevelopment 

2. Swan Boats 

3. Some Coward Closed 
The Old Howard 

4. Vote Early and Often 
For Curley 

5. A Rainy Day On Beacon Hill 

6. I've Lost My Key To The Park 
In Louisburg Square 

Made In U.S.A. 

Distributed By BERT & I, INC., 
Mill Road, Ipswich, Mass. 
BERT & I, INC. ©, copyright 1961, 


#8 (BI 8- 








W/ URBAN 
r / REDEVELOPMENT 
/ and other Swan Songs 
/ of Old Boston 

Written and Sung by 

Francis Whiting Hatch 

Monaural Side 2 


1. Bronze Memorial Plaque^^F^ m . , 1 

2. I found Love In A Shelter JlH'' ' ‘ J 

3. Dear Old Radcliffe Moon wH'flAV [ ^ i T| 

4. Henry Thoreau Fell In Love —p L 

With A Pond 

5. God Save The Bricks 
On Beacon Hill 

6. Urban Redevelopment 

and Finale #8 ( BI 8-B) 

\ Made In U.S.A. 

Distributed By BERT & 1, INC., 

Mill Road, Ipswich, Mass. 

BERT & I, INC. ©, copyright 1961 



gBu W ' ^ 
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REGALO UNA FIESTA 
“Los Tios Queridos” 


1 TE REGALO UNA FIESTA Palito Ortega Joe Borsani 

2- CRECEN FLORES shake J. Borsani-A. Fernandez 

3- EL AMOR ME HACE CANTAR shake Palito Ortega 

4- VOY A PINTAR LAS PAREDES CON TU NOMBRE 

Joe Borsani 


5- QUIERO COMERTE A BESOS 



ALAIN DELON marcba 

ECL-600079-A 

c'r a D b USTr IA ecuatoriaha *$>►<> 
^— ABA cioms maestras 


_° £ LA MARCA 























^ MARC A 
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E WILLIAMS FAMILY' 
,VE MY LIKE TO JESUS 

;ed b)t, Frank wffliaifife & Rev. Haran Griffin 


1. HOW DO YOU SPELL RELIEF? 

(F. Williams, A. Bussy, J. Strickland) 

2. I GAVE MY LIFE TO JESUS 
(H. Griffin, F. Williams) 

3. TOO MUCH COMPLAINING 
(Rev. W. Price) 

fcHE’LL WORK IT OUT FOR YOU 

v (P. Williams) 

All Selections Published By 
h, Malaco Music Co., BMI 

©© 1981, Malaco Inc. 



ivr_no 


THE WILLIAMS FAMILY 


QAVE MY LI^E 

reduced by Frank Williams & 


1. JESUS IS EVERYTHING TO ME 
(F Williams) 

2. YOU DON’T KNOW HOW IT FEELS 

(D. Williams, L. Williams, F. Williams) 

3. LORD, YOU CAN DEPEND ON ME 
(H. Griffin, F. Williams) 

^ I BELIEVE IN JESUS 


% (Donna Summer) Sweet Summer Night Music. ASi 
, All Selections Published By 

Malaco Music Co.. BMI, except 
®<§) 1981, Malaco Inc. 


RlBiiTED by 



AMULET RECORDS 

SHOWTIME With 
PETER COLUMBO 


Amulet 

Records 

1978 


STEREO 
A 3G9 IA 


LONG ISLAND 
ITALIAN MEDLEY 
STATTE VICINAME 
ALDILA 
GRANADA 
SING A SONG 
MAYBE THAT'S SOMEONE 


Produced and Distributed by 
Chiarelii and Fine & 
Dandy Ent. inc. 


/ 


AMULET RECORDS 

SHOWTIME With 
PETE COLUMBO 




Amulet 

Records 

1978 




STEREO 


A 309! 


B 


1. MAN OF LA MANCHA 

2. IMPOSSIBLE DREAM 

3. MARIA 

4. TONIGHT 

5. SOMEWHERE 

6. RICH MAN 

7. SUNRISE, SUNSET 

8. TO LIFE 


Produced and Distributed by 
Chiarelli and Fine & 
Dandy Ent. Inc. 



AN 1199 

BREAD & ROSES RECORDING 



A MUSICAL REVUE OF LIFE IN THE HOSPITALS 


SIDE ONE ^ DI 1200 


1. Opening: TAKE CARE —The Company 

2. GETTING UP AND GETTING OUT 

— Mildred, Eileen and Rosita 

3. FORMS —Mac and Richie 

4. NIGHT WORKER, MIDNIGHT 
MORNING —Richie 





AN 1199 

BREAD & ROSES RECORDING 



A MUSICAL REVUE OF LIFE IN THE HOSPITALS 


SIDE TWO ^ DI 1200 


I. LUNCH — The Company 

2. YOUNG PEOPLE TODAY -Mac and Mildred 

3. THE DELEGATE BLUES -Gloria 

4. WHO’S BOSS? —The Women 

5. WOMAN TO WOMAN —The Women 

6. Closing: LOOKING GOOD 
— The Company 





iva*« o U^a 
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BALTIMORE BREAKBEATS ^ 

o 

Presents <* 

ROD LEE 

HA-MAN EP 

A> : \ 

T ! | CBR-CK/25 


o 


THIS SIDE 1. YOUNG GROOVE 
2. TIP-TOE 

2. HA-MAN (LETS'S GO) 

THAT SIDE 1. SHAKE MOMMA 

2. FOOT LOOSE 

3. BATTLE TRACK 




201 vv. SA .^ 1 


' 21201 , * A ° 



CLUB BEATZ 


RECORDINGS 



BALTIMORE BREAK BEATS RECORDS 2002 
201W. SARATOGA ST. BALTIMORE MD 21201 
PHONE 410.837.1000 FAX 410.837.1001 
ASK FOR BERNIER. 


yE-RH! 



FERTURIflG LIL* 
& LUDRCRIS 

Side A 

1. Radio Mix 4:10 

2. Instrumental 4:09 


JOD 




■ 

i 




SideB 

1. Radio Mix 4:10 

2. Acappella 3:S2 

Produced by Jonathan “Lit' Jon” Smith for GME Enterprises 

Vocals Produced by Jonathan "Lit' Jon" Smith 
for 0ME Enterprises & Sean Garrett 


EXECUTIVE PRODUCERS: USHER RAVMQNQ 
& ANTONIO "LA” REIO 


THE FIRST SINGLE FROM 
HIS FORTHCOMING ALBUM. 
CONFESSIONS. IN STORES 3/23/2004, 


































cornea 


turing 


includes threeoriginal mixes by 


bonukritnix 

I Nt' I 
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BALTIMORE BREAKBEATS 
Presents 

Club Kingz Records 
ROD LEE 


o 

o 

o 


rP 




CBR-CK/16 


o 

N& 




r <^ 


THIS SIDE 1. THE BEST DJ 
2. HORN GROOVE 

THAT SIDE 1. ROAD KEYS 

2. LATIN GROOVE 

3. HIP GROOVE 


f ir. 


Sj, 


\ 


<53 


ik 
v/ 
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T S . 


*01 VV. SA 




,C* K 


' **D 21201,-^° 



CLUB BEATZ 


RECORDINGS 


«E4 


»> 


BALTIMORE BREAK BEATS RECORDS 2002 
201W. SARATOGA ST. BALTIMORE MD 21201 
PHONE 410.837.1000 FAX 410.837.1001 
ASK FOR BERNIE R. 









MUSiC* 


SOI 


E3 




DIAMOND 


K 


PUT 


L6G 


Y/4 


UP 


SIDE A 
PM6015 


1 CLUB MIX 
Q. /1CC/4P€LL/1 
3. L€G B€/1TS 


Produced by: Diamond K & Dukeyman 
Additional vocals by: Kotton the Kuttie 


Smooth Momentum Publishing 1998 ASCAP 


^ Executive Producer: Dwayne Williams , 
Baltimore Md. ^ 








DMMOMD K 
"BUSS DAT ASS' 


1. CLUB MIX 
2. R/tDIO S/If € 
0. BUSS D4T B€/<T 
4. 4CC4P€LL/I 




Produced by: Dukeyman 
Smooth Momentum Publishing 1998 ASCAP 
Executive Producer: Dwayne Williams 

. Baltimore 









l.WILD OUT 

2.THE FROGZ (REMIX) 

3.HIPHOP ANTHEM 


CLUB 


CK20A 

33 1/3 RPM 


PRODUCED BY TECH 
CLUB KINGS 
2317 EUTAW PL 


MD 21217 






jO@AOI 
IR BOOI 


1. THROW YA HANDZ UP 
OO DEW LIFTED 


CLUB 
KIN 

PRODUCED BY 

CLUB KINGS l_ 

2317 EUTAW PL I 

r~ 

_ 

410_ 


CK20B 
33 1/3 RPM 





DUKEYMAN T 

no 

THIS SIDE 
ROCKWILDER 


OTHER SIDE 
CLUB FIESTA 




SD - 6003 - A 
STEREO 

SIDE ONE 


A BLACK MAN'S SOUL 
IKE TURNER 

& THE KINGS OF RHYTHM 


1 . 


2 . 


3. 


4 . 


5. 


6. 


G 


Pompeii Record & 
Publishing Co., Inc. 
2539 Cedar Springs Rd. 
Dallas, Texas 75201 


THINKING BLACK 8MI - 2:41 

(Ike Turner) Pompeii - Placid 
BLACK BEAUTY BMI - 2:21 

(Ike Turner) Pompeii - Placid 
GHETTO FUNK BMI - 2:33 

(Ike Turner) Pompeii - Placid 
BLACKS’ ALLEY BMI - 2:44 

(Oliver Sain) Pompeii - Placid 
BLACK ANGEL BMI -3:15 

(Oliver Sain) Pompeii - Placid 
GETTING NASTY BMI - 3:08 

(Ike Turner) Pompeii - Placid 
















A BLACK MAN’S SOUL 

IKE TURNER 
& THE KINGS OF RHYTHM 

Pompeii Record & 
Publishing Co., Inc. 
2539 Cedar Springs Rd. 
Dallas, Texas 75201 

1. FUNKY MULE BMI - 3:22 

(Marvin Holmes) Wilos 

2. PHILLY DOG BMI - 2:24 

(Rufus Thomas) East/Memphis 

3. SCOTTY SOULING BMI - 2:59 

((Ike Turner) Pompeii - Placid 

4. UP HARD BMI - 2:40 

(Art Miller) Beaik 

5. NUTTIN' UP BMI - 2:25 

((Ike Turner) Pompeii - Placid 

6. FREEDOM SOUND BMI - 2:38 

((Ike Turner) Pompeii - Placid 














The Suffield COGS 


33V3 RPA^ 

L80L-4496* 


ide 


One 


1. The COGS Song 

2. Mandy 

3. Man, Man 

4. Scarlet Ribbons 

5. Who Did? 

6. Slide Trombone 

7. Blue Moon 

8. I'm Forever Blowing Bubbles 

9. St. James Infirmary Blues 




3 3 Vs RPi) 

L8OL-449I 


Bandolero 

Down in the Old Cherry Orchard 

George Jones 

Mood Indigo 

Sitting on the Bench 

Lazy River 

Mr. Moon 

The Pig and the Inebriate 
To Fair Suffield 



DANCING with RICK and LISA 


1. FOX TROT 

2. SLOW WALTZ 

3. TANGO 

4. CHA CHA 

5. RHUMBA 

6. SAMBA 

7. LINDY 









1. HUSTLE 


DANCING with RICK and LISA 


K 2. POLKA / 

3. CblTONEYED^TOE 

4. BUS-STtfP 

5. ALLEY CAT 

6. SOCIETY SWING 

7. NEW YORK, NEW YORK 


n 


COMPANY 








1. Introduction: Marion Sadler, President, American Air- 
Lines; 2. Narration: Bob Hall, WCBS, New York; 3. That’s 
Ail, Musical theme American Airlines Music ’Til Dawn 
Program - words and music by Bob Haymes and Alan E. 
k Brandt - Sy Mann and his Orchestra; 4. The Sound of 
Ik Music - Percy Faith and his Orchestra; 5. Don’t 
Blame Me - Andre Previn, His Trio and Orchestra; 
TjHkS. Deep In My Heart - Paul Weston and his > 
Orchestra; 7. Do I Hear a Waltz? - Percy Ak 
Faith and his Orchestra; 8. There’s A 
^Be^Small Hotel * Andre Kostelanetz 
and his Orchestra 






33V3 R.P.M. 
XTY 109172 


1. Narration: Bob Hall, WCBS, New York; 2. Mendelssohn: 
A Midsummer Night’s Dream - Eugene Ormandy and the 
Philadelphia Orchestra; 3. Sailor’s Hornpipe - Eugene 
Ormandy and the Philadelphia Orchestra; 4. Celeste 
k Aida - Richard Tucker with the Vienna State Opera 
^ Orchestra; 5. Falling In Love Again - Skitch A 
Henderson and his Orchestra; 6. That’s All 
- Reprise - Sy Mann and his Orchestra 





JONATHAN and DARLENE EDWARDS 
in PARIS 


COR 103 

Z4RS-0513 



Side 2 


POOR PEOPLE OF PARIS 
THE LAST TIME I SAW PARIS 
AUTUMN LEAVES 
PARIS IN THE SPRING 
MADEMOISELLE DE PAREE 
DARLING, JE VOUS AIME 
BEAUCOUP 


Monnot/Lawrence 
Kern/Hammer stein 
Mercer/Kosma 
Gordon/Revel 
Durand/Parish 

Sosenko 



ONE 

RECORDS, INC. 

5215-14 We Adams lfwd* e L.A., CA 90016 


/' 

I Produced by 
Tyron Stanton A 
EucSyde Chisholm 
! Exec Producer! 

1 Bill Wynn 
I® 1984 Ail Rights 
P©serv@d a Tragar - 
Cupid - Wlliiam 
Patterson Publ. Co. 


YOU’RE SPECIAL 

{TYRON STANTON) 


PLATEAU 


m 


A0-840I \ 

Tragar Pub. Co. 
(BMI) 

TIMEs is06 

From the Forthcoming 
Album “Plateau Oner 9 
Mixed by Rod ? 
Van Oerheydt for 
Music Lab Studios 






5215-14 W. Adams Blvd., L.A. V CA 90016 


Produced by 
Tyron Stanton & 
Euclyde Chisholm 
Exec. Producer: 
Bill Wynn 
m 1984 Ail Rights 
Reserved, Tragar - 
Cupid - William 
Patterson Publ. Co. 



A0-8401-X \ 

Tragar Pub. Co. ' 
(BMI) 

TIME: 4:31 
From the Forthcoming 
Album “Plateau OneJ # 
Mixed by Rod 
Van Derheydtfor/ 
Music Lab Studios 


HOLD YOU IN MY ARMS TONIGHT 

(TYRON STANTON) 


PLATEAU 



m 821 8 

33 1/3 RPM 
Seeker T. Jenaa 
Eddie Floyd 
Alvertis Isbeli 
Pi*. East Memphis 
Musie/irving Musis 
Inc. "Bill" 




NEVER F^UND A GIRI 

FEATURING FERDINAND BANNISTER 
A .ANDRE BOOTH 
Under the Direction of 
John A. Star and Silver Sargent 


STARR DRIVE 


A 50 MILLION DOLLAR 
PRODUCTION BY: 
Trey Davis 
A Andre Booth 
Exec. Prod-* 
Larry Max wed 











EBONY SILHOUETTE 

Soulful 


STEREO 
Q 16034 
Side 1 

(AS 16034) 


ff J-likJX I 1. GOT TO GIVE IT UP 
RECORDS&TAPES 2. THE WHOLE TOWN'S LAUGHING AT 

3. ISN'T SHE LOVELY 

4, STAR ON A TV SHOW 

1 HEAVEM MUST BE MISSING 
. AN ANGEL 

^ Ar 6. SUNSHINE DAY 

® 1979 CBS INC. 

aV £ 0 * 

ARE trade*** 









EBONY SILHOUETTE 

Soulful 


STEREO 
Q 16034 
Side! 

(BS 16034) 


1. YOU'RE THE FIRST, 

THE USX MY EVERYTHING 

2. I WISH | 

3. MAN TO MAN | 

4. LET' S PUff lT ALL TOGETHER 

5. KISS AND SAY GOODBYE 

6. THERE GOES MY FIRST LOV! 

© 1979 CBS INC. : > 

J( ,C 


RECORDS &TAPES 


^sr* ARETRAOt^^ 












PORTRAITS 


THE 


BUCKINGHAMS 


HEY 


BABY 


(They 


Playing 


Our 


Song) 


re 


SUSAN 

2798 C 


SIDE 1 

XLP 135250 


1. C’MON HOME -M. Grebb - 

2. I LOVE ALL OF THE GIRLS -M. Grebb • B. Grebb- 

3. WE JUST KNOW 

-M. Grebb - D. Tufano - C. Giammarese • N. Fortuna- 

4. WE JUST KNOW - Reprise 
-M. Grebb - D. Tufano - C. Giammarese ■ N. Fortuna- 

5. INSIDE LOOKING OUT 

-M. Grebb - D. Tufaino- 

6. HEY BABY (They’re Play-mu 
Our Sonfl) -Holvay - 
Beisbier- 








PORTRAITS 
THE BUCKINGHAMS 

Featuring: HEY BABY (They're Playing Our Song) 
SUSAN 

1. SUSAN -Holvay - Beisbier - J. W. Guercio- 

2. THE MAIL -M. Grebb- 


SIDE 2 

XLP 135251 


3. BIG BUSINESS ADVISOR -JVI. Greto- 

4. HAVE YOU NOTICED YOU’RE ALIVE 

-M. Grebb - D. Tufant) - J.. Poulos- 

5. HAVE YOU NOTICED YOU’RE ALIVE - Reprise 
■M. Grebb - D. Tufano - J. Poul'as- 

6. JUST BECAUSE TVE FALLEN DOWN 
-M. Grebb - D. Tufano- 

7. ANY PLACE IN HERE 

-.M- Grebb • D. Tufarw^ 

S. ANY PLACE IN HERE - Reprise 
*M. Grebb - D. Tufant- 



STEREO 

58253-0 


CARA A 


1. MARGARITA REMIX DANCE VERSION 7:00 

(Michael Sembello/Wilkins/Randy Waldman) 

GRAVITY RAINCOAT MUSIC (ASCAP), WILKIS MUSIC CORP. 
(ASCAP), GREAT RANDINI MUSIC (BMI) 

2. SPECIAL DOVE DESCARGA W/CORO SESSION 5:18 

PRODUCED BY MICHAEL SEMBELLO 
ENGINEER: TOMMY (GARBANZO BEAN) VICARI 



?5 Rockefeller plaza, ^ 









STEREO 

58253-0 


CARA B 








SIDE ONE 
M7777-A 
TIME: 30:44 


THIS GENERATION (Vocal) 

MIKE HAWA 

CLOSER THAN WE'VE 'EVER BEEN BEFORE 

BY JOANN EDWARDS, VOCALIST MICHAEL BROOKS 



RELEASED 
MARCH 1984 
Produced in Marolda s 
Recording Studio 
Mercewille N.J. 
and Faith Productions 
Cleveland. Tenn. 


4:25 


3:14 


3. AS THE LIGHTNING SHINETH 3:17 

BY JOANN EDWARDS & R MORRIS, VOCALIST MICHAEL BROOKS 

4. HAVE FAITH 4:18 

SCOTTON. ED WILEY PRODUCTION 


**tiPr* opO 

^SBoxseiLAHGHO*^ 




SIDE TWO 
M7777-B 
TIME: 30:44 


RELEASED 
MARCH 1984 
Produced in Maroldas 
Recording Studio 
Mercerville, N.J. 
and Faith Productions 
Cleveland, Tenn. 





Latin tm 

Sound 

Network 


LADO A LSNT-702A 

TONY rtELENDEZ 
EL nUUO SE CAYO 

VERSION RADIO 4:22 • VERSION LARGA 5:36 j 

Ausica: Dee Ervin/Edward L. Sax. Letra: Jon Aichael Bischof 
L Editora: Dividend iAusic. (BiAI)/Chicago Town iAusic (ASCAP) 

Productor: Jose Silva 
©® 1990 LSN Records Inc.™ 

1 500 E. Chevy Chase Dr.. Glendale. CA 91206 
Phone: (616) 500-0090 FAX (616) 500-061 7 
All rights reserved. Unauthorized duplication 
is a violation of applicable laws. 





SIDE A w OET-SOOIOA 

TONY AELENDEZ 

AND THE VALLS CAAE 
TUttBLIN DOVN 

RADIO VERSION 4:22 • LONG VERSION 5:40 

Written by Dee Ervin/Edvard L. Sax A 

Published by Dividend Ausic (BAI)/Chicago Town Ausic (ASCAP) M 

Produced by Jose Silva 

L ©® 1990 LSN Records Inc.™ m 

Bk 1 500 E. Chevy Chase Dr.. Glendale. CA 91206 

Phone: (61S) 500-0090 FAX (616) 500-061 7 
All rights reserved. Unauthorized duplication 
is a violation of applicable laws. 





Long-Play Microgroove 



\ 33^ R. P~ 


A Manx Overture. Wood 

Night Beat. Walters 

Holiday for Trombones. Rose 

720 in the Books. Savitt 

Laura. Mercer 

Vocal by Ronald Naldi 

You Were Only Fooling. Meadows 

Vocal by Clara Sepko 

















Long-Play Microgroove 


| 33^ R. P. M. | 


V Saint Louis Blues. Handy 

Third Street Rhumba. Cliff'Shaw 

The Swingin Shepherd Blues. Koffman 

Featuring the Flute Section 

Bobby-Sox Suite. Walters 

March of the Steel Men. Belsterling 

His Honor. Fillmore 

Stars and Stripes Forever. Sausa 


SIDE -2- 


















FUfURE FOCUS 

Sung by Fr. Domenick 


BRC 4233 A Stereo 

Side one 33 1/3 rpm 

1. My Way 

2. Sunrise, Sunset 

3. Speak Softly Love 

4. Let There Be Peace on Earth 

5. Mame 

Recorded by Bradley Recording Co., Inc. 
Baltimore, Maryland 


FUrURE FOCUS 

Sung by Fr. Domenick 


BRC4233B ||| Stereo 

Side two 33 1/3rpm 

1. Didn't We , 

2. The Impossible Dream 

3. My Cup Runneth Over 

4. What The World Needs Now 

5. If We Only Have Love 

Recorded by Bradley Recording Co., Inc. 
Baltimore, Maryland 





C THE C BI^ASS 
<£MENAGEE[E 

University of Michigan 
Tuba and Euphonium Ensemble 
Conducted by Abe Torchinsky 

I. Agnus Dei, William Byrd, arr. anon., 3:05 

SM0011 Side One 

II. Quartet for Tubas, Frank Lynn Payne 
1. Allegro, 3:13 2. Andante, 3:55 3. Vivo, 2:30 

III. Quartet for Tubas, Paul Holmes 
1. Adagio, 1:53 2. Andante, 2:21 

3. Lento, 2:19 4. Allegro Moderato, 3:38 

® 1979 by The University 
of Michigan School of Music 




Stereo 


JO _ 








University of Michigan 
Tuba and Euphonium Ensemble 
Conducted by Abe Torchinsky 

I. Agnus Dei, William Byrd, arr. anon., 
SM0011 tT' Si 


I. Manhattan Suite, John Stevens 

I. Rock, 3:24 2. Slow Swing, 4:08 

3. Jazz Waltz, 2:08 4. Slow and Free, 5:29 

II. Overture to the Marriage of Figaro, 

W. A. Mozart, arr. Arthur Gottschalk 

\ 3:42 / 








A BV RECORDS OlS^ B ' 



mer 


SUPERDISCOTHEQUE 3’\ 
JUAN TORRES 

ED-1762 
CARA A 


® 1979 


4 . 


VASE LINA 
(Barry Gibb) 

NOCHES DE VE 
Nights (Jim Jacobs* 

SO BR E V IVIE NDO- 
(B,R. & M, Gibb) 

QUE TAN GRANDE ES 
How Deep Is Your Love 
(B.R, & M. Gibb) 
f \EBRE NOCTURNA - Night 
(B. R. & Mi Gibb) 

Dir: Mario Tovar y Sagredo 



BV RECORDS DlST 



SUPERDISCOTHEQUE 3 ” 
IUAN TORRES 


ED-1762 

CARAB 


5AN 
w~B 
MACHO-! 
H.Belolo- 
jad) 

BABILON 
r . Reyam-i 
! UNA Ml 
{B; R. & !\ 
CORAZO 
LBARGE 
's Lonely 
.ennon- P. 
var y Sagr 










WILLESDEN DODGERS 


1010-1 -JD 

(1010-1 -JD-B) 

® 1986 ZOMBA 
PRODUCTIONS 
LIMITED 


1. NOT THIS PRESIDENT 
(LP VERSION) 

(P. Nicholas) 

2. ZERO*G 

(0. Van Geldern) 

(from the forthcoming “First Base” album, 1011-1-J) 


Zomba Enterprises Inc., ASCAP 
Produced by the Wiliesden Dodgers/Mixed by Jerry Peal 
An Original Sound Recording Made by 
Zomba Productions Limited 
Recorded at Battery Studios, London 

















1. Molto Adagio 

2. Vivace; Prestissimo 

3. Molto tranquillo 

4. Allegro energico 


CONCORD STRING QUARTET 
® 1975 Composers Recordings, Inc. 




,#* s 




MUSIC OF 

GEORGE ROCHBERG 



CRI SD 337 F 

stereophonic 


DUO CONCERTANTE (1955) 

Mark Sokol, violin; Norman Fischer, cello 

RJCORDANZA SOLILOQUY (1972) 

Norman Fischer, cello; George Rochberg, piano 
® 1975 Composers Recordings, Inc. 





mETRomEDin records 

THE PRIVATE COLLECTION OF JOE BROOKS 


SIDE 1 


MD 1037 


PROMOTION COPY XSV 222295 

NOT FOR SALE 

1. (Before The Sand Has Run Out Of) 

THE HOUR-GLASS 4:38 

2. SPECIAL KIND OF MORNING 3:10 

3. THE MORNING OF YOUR LIFE 2:39 

4. MESSIN’ UP THE MIND OF A YOUNG GIRL 3:50 

5. GIVE US BACK OUR COUNTRY 2:51 


Produced, Arranged And Composed By 
Joe Brooks For Musical Sciences, Inc. 














ItlETROftlEDIR RECORDS 

THE PRIVATE COLLECTION OF JOE BROOKS 















ORFEON 



LPLV'2461 


Lado A 


HIMNO NACIONAL DE VENEZUELA • Juan Landaeta / Vicente Salias 
GAUDEAMUS IGITUR • Himno Academico Medieval 
LA ORQUESTA • Cancion de Flandes 
MARCHA DE LA CREACION • Joseph Haydn 
GLORIA A DIOS • Franz Schubert 
POR LA CABRA RUBIA • Cantinela Pastoril - Vicente E. Sojo 
ADORAR AL NINO • Villancico Venezoiano - Anonimo Tachirense 
NOCHE DE PAZ • F. Gruber 




ORFEON 



Lado B 


LPLV-2461 


HIMNO DE LOS LABORATORIOS VARGAS • Cornet / G. V. 

HIJOS DE PUEBLOS VARIOS • Himno de la Juventud -1. Carreno 
TINGULILLO • Aire Margariteno - Coralizacion: I. Carreno 
QUITAPESARES • Joropo - Coralizacion: R. Rengifo 
Ml GUIRENITA • Golpe Oriental - F. Carreno 
DON RAMON • Cancion Popular Venezolana - Coralizacion: I. Carreno 
Ml COLETON • Son Venezolano - Coralizacion: R. Rengifo 



BARRY LOPEZ 


RIVER NOTES 


DAVID DARLING 


STEREO 
WOTER 347 






BARRY LOPEZ 


RIVER NOTES 

DAVID DARLING 


STEREO 
WOTER 347 



THE LOG JAM 28:29 


SIDE 2 


All music composed by David Darling 
Wind Over the Earth Music, Tasker Music 
ASCAP 






HERB EDEN 
In The Garden Of Eden 

RECORDED LIVE AT THE 
PUSSY CAT A GO GO 
IN LAS VEGAS 





PATCH THE PIRATE 



©1981 
By Musical 
Ministries 


1. JONAH (feMS)-2:S1 

2. i BELONG TO THE KINO <BMI)-3:29 
3 OBEDIENCE 

4, DAVID (BM4)-2:37 

6. » WANT TO BE FAITHFUL (BMI)-2:14 

6. DANIEL (BMI>'2:62 

7. WHEN JESUS HAS A BIRTHDAY (BM!)-2:43 

8 . FATHER LEAD ME (BMI)-2:S0 




Sid® Two 

MM018 

Stereo 



musical 

m«uistcies 



PATCH THE PIRATE 


©1981 
By Musical 
Ministries 


1. RESPONSIBILITY (BMI)-1:63 
2 . 1 LOVE AMERICA (BMI)-3:28 

3. JESUS LOVES EVEN ME (BMi)-2:28 

4. JESUS LOVES ME (BMI)-1:18 

5. HIS NAME IS AT THE TOP (BMJ)-2:22 

6. SHADRACH, MESHACH, AND ABEDNEGO (BMI)-3:30 

7. GRUMBLERS (SMI)-2:15 

8 BEDTIME LULLABY (BMI)-3:24 




STEREO 

KS-3657 


YOU THRU (3:46) 
CONCERN (3:00) 

JR BROTHER (3:17 


DIFFERENT ROADS 
JAKE JONES 


kopp 

RECORDS ■ U 


1. m SEE 

2. OF NO 

3. WHEN YOUR 

4. MOTHERLY COMFORT (3:15) 

5. SUITE FROM THE COURT JESTER (9:29) 
(Joey Marshall-Chuck Sabafino-Phil Jost-Mike Krenski) 
Duchess Music Corp./Sonkay Publ. Co. BME 








KS-3657 

KS-3657-B 

SIDE 2 


1. SPEAK TO ME LADY (6:26) 

2. CHILD CHILD (Plus Tag) (3:01) f (1:05) 

3. IT'S ONLY LOVE YOU KNOW (4:27) 

4. DIFFERENT ROADS (7:11) 

(Joey Marshall-Chuck Sabatino-Phil Jost-Mike Krenski) 
Duchess Music Corp./Sonkay Publ. Co. BMI 


RECORD 










fcEC 


DRUMTALK AND 
GOING PLACES 

by Evelyn De Boeck 


AR 47 
SIDE A 


33-1/3 RPM 


Band 1 Walking with Drums While Birds Are Singing 
Band 2 Revving Your Motor and Taking Off 
Band 3 Soaring in Space and Feeling Free 
Band 4 Can You Keep Up? < 

Band 5 Kooky Train 
Band 6 Saturday Clockpiece 



C) 


DRUMTALK AND 
GOING PLACES 

by Evelyn De Boeck 


\y 


AR 47 
SIDE B 


33-1/3 RPM 




Band 1 Double Bass Sequence 
Band 2 Do You Hear What I Hear? 
Band 3 Piano Sequence 
Band 4 Who's That Talking to What? 
Band 5 Drum Sequence 
Band 6 Can You Bobble Along? 

Band 7 Piano and Drum Sequence 
M- Band 8 Is Somebody Teasing You? . 

2L¥ ¥ 


& 


INC. 
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SideB Stereo 

DEL1-0172-B 

Burr Tillstrom’s 
Kukla, Fran and Ollie 

1 Medley: 

a. Here We Are 

b. Mr. K and Mr. O 


c. Hello Cutie 
(Jack Fascinato) 

2 Happy Mother Goose 
(Burr Tillstrom) 

1 a,b. Sung by Kukla, Fran Allison and 
Oliver J. Dragon 
1 c. Sung by Oliver J. Dragon 
2. Music arranged & conducted by 
Jack Fascinato 
1. ASCAP 


TM(s) ® RCA CORP.—MADE IN U.S.A. 
© 1976 RCA RECORDS 








































THE SHIREULES 


TONIGHT'S THE NIGHT 














G v s O 

GEORGE HERNANDEZ 

Introducing: LATIN DISCO 


33 1 3 RPM 
p 19 79 

D'scolando Records 
& Tapes Corp 


OLP-8466 
Side A 


1 MOVIN' MUSIC 4:03 

(George Hernandez) 

2 KEEPER OF THE FLAME 3:54 

(George Hernandez) 

3 SEA RHYTHM 9:30 

(Richard Hernandez) 



.t'BLE 


GEORGE HERNANDEZ 

lntrodu<5mg: LATIN DISCO 


33-1 3 RPM 
s 1979 

Discolando Records 
& Tapes Corp. 


OLP 8466 
Side B 


1. THF^EALElf 4:54 

(George Hernandez) 

2 DEVIL S PLAN 6:33 

(George Hernandez) 

3 MACUMBA LOVE 3:49 

(Richard Hernandez) 







. S J D SOUND PRODUCTIONS 

Presents 

SUE ;AND, JEFF III 



1. Set My Spirit Free 3:29 

2. Give Them All ' . 3:00 

3 Will You Come ■ 3:30 

4. Sonshine ' 2:51 




SJ D SOUND PRODUCTIONS 

Presents 

SUE AND JEFF Hi 


SJD-1005 . ; SIDE II 


1. Come On Over 

1:45 

2. God Sent His Son 

2:26 

3. You Can Really Know Him 

3:13 

4. Stop, Look, & Listen 

1:54 

5. The Outlaw 

3:12 














Jimskip & Rambed 
Music - BMI 


(1021 A) 

45 R.P.M 


Distrabuted by 
Am-Par Record Corp. 


PROMOTION COPY 
NOT FOR SALE 


GINGER BREAD 

(C. Ballaro-H. Hunter) 

FRANKIE AVALON 

Vocal background by THE FOUR DATES 
Orchestra conducted by 


% PETER DE ANGEL1S 

$f5, sr»40AS ♦ ch* nCIVV °* 












Distributed by 
Am-Par Record Corp. 


BLUE BETTY 

(Leon Pober\ 

FRANKS E AVALON 

Orchestra conducted by 
PETER DE ANGELIS , c 














A-l 139 


IF I HAD ANY 

(Singleton-McCoy) 


RUTH BROWN 

with Orchestra 





27 

VOCAL 

Pub., Progressive, BMI 
Time: 2:35 


HELLO LITTLE BOY 

(Brown) 


RUTH BROWN 

with Orchestra 




















EMILIO 
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l*®rr^ V 













G^ae. 


EMILIO 


LIFE IS GOOD, Emilio’s Capitol Nashville debut marks his entry into country 
music, but be assured he's no novice. As one Texas deejay commented: 

"Emilio is riding the biggest crest of popularity ever seen by any other star 
in the history of Tejano music. He has the popularity of a George Strait" 
Billboard described Emilio’s music this way: ". . . spontaneous combustion 
and unfettered exuberance." He's been a force on industry trade charts 
since 1991, when he released UNSUNG HIGHWAYS, followed by 1992’s 
EMILIO LIVE, 1993's SOUTHERN EXPOSURE and his current EMI Latin 
release, SOUND LIFE. 

Born and raised in the Lone Star State (San Antonio), Emilio won a 
scholarship in voice to the Southwest Texas State University in San Marcos. 
After three years, he left school to actively pursue a musical career. He 
spent several years out on the road with David Lee Garza before forming his 
own band, based on a mixture of rock-flavored Spanish music and traditional 
country. The result was electric. Almost singlehandedly, Emilio propelled 
Tejano music from a regional genre to the fastest growing form of Latin- 
based music in America. He's been nominated for two Grammy awards, 
won multiple Tejano Music Awards for Male Entertainer of the Year, Male 
Vocalist of the Year, Album and Showband of the Year, and picked up an 
impressive international following in the process. 

The rich mix of musical styles that flavor Texas - including Tejano and 
country - have been a part of Emilio's live show since he first started playing 
Texas clubs and honky-tonks. Emilio is known for pushing the boundaries 
of Tejano music ("Tejano" literally meaning "a Hispanic from Texas") by 
adding his own blend of country and rock to the traditional German polka and 
conjunto stylings that define the Tejano sound. LIFE IS GOOD, Emilio's first 
country album, captures the unique musical mix of Texas. Recording a 
country album fulfills a lifelong dream for Emilio - and is part of the natural 
progression of this talented young performer's recorded career. 















Produced by Barry Beckett, LIFE IS GOOD opens with the two-stepping 
charmer "Even If I Tried". Other album highlights include the passionate 
ballad "it's Not The End Of The World" (the first single from LIFE IS GOOD), 
the joyous "I Think We're On To Something", the Skip Ewing/Don Sampson- 
penned country burner "Long As I Got You", and a soulful reading of the Van 
Morrison classic "Have I Told You Lately". Spanish versions of "It's Not The 
End Of The World" ("No Muere El Mundo Sin Ti") and "Have I Told You 
Lately" ("Hace Cuanto He Dicho Que Te Amo") are also included on LIFE 
IS GOOD. 

Country music fans have always been attracted to this soft-spoken 
entertainer. In addition to his own headlined extravaganzas, he's shared 
billings with acts such as Ricky Van Shelton, Restless Heart and has been 
a popular artists at Michael Martin Murphy's West Fest. Emilio is one of the 
few Tejano artists who has been able to headline the Astrodome for the 
Houston Livestock Show and Rodeo, the Cotton Bowl in Dallas for the Texas 
State Fair, and he holds the 1994 attendance record at the Livestock Show 
and Rodeo in San Antonio. 


8/95 









ADVANCE CD FOLDER 


FRONT COVER: 

Type Only (no photograph) 
2/1 for the two-sided insert 
Artist: Emilio 

Title: Life Is Good 


Bottom of Front Cover PROMOTIONAL USE ONLY - NOT FOR SALE 


INSIDE FOLDER: 


LIFE IS GOOD, Emilio's Capitol Nashville debut marks his entry into country 
music, but be assured he's no novice. As one Texas deejay commented: "Emilio 
is riding the biggest crest of popularity ever seen by any other star in the history 
of Tejano music. He has the popularity of a George Strait." Others have dubbed 
him "Tejano music's Garth Brooks." Billboard described Emilio's music this way: 
"...spontaneous combustion and unfettered exuberance." He's been a force on 
industry trade charts since 1991, when he released Unsung Highways , followed by 
1992's Emilio Live and 1993's Southern Exposure and his current EMI Latin 
release Sound Life . 

Bom and raised in the Lone Star State, Emilio won a scholarship in voice to the 
Southwest Texas State University in San Marcos. After three years, he left school 
to actively pursue a musical career. He spent several years out on the road with 
David Lee Garza before forming his own band, based on a mixture of rock-flavored 
Spanish music and traditional country. The result was electric! Almost 
singlehandedly Emilio propelled Tejano music from a regional genre to the fastest 
growing form of Latin-based music in America. He's been nominated for two 
Grammy awards, won multiple Tejano Music Awards for Male Entertainer of the 
Year, and picked up an impressive international following in the process. 
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Country music fans have always been attracted to this soft-spoken entertainer. In 
addition to his own headlined extravaganzas, he's shared billings with acts such as 
Ricky Van Shelton, Restless Heart and has been a popular artist at Michael Martin 
Murphey's West Fest. He is one of the few Tejano artists who has been able to 
headline the Astrodome for the Houston Livestock Show and Rodeo, the Cotton 
Bowl in Dallas for the Texas State Fair, and he holds the 1994 attendance record 
at the Livestock Show and Rodeo in San Antonio. 

Produced by Barry Beckett, LIFE IS GOOD opens with the two-stepping charmer, 
’’Even If I Tried ’’. Other album highlights include the passionate ballad ”It’s 
Not The End Of The World” (the first single from LIFE IS GOOD), the joyous 
”1 Think We’re On To Something”, the Skip Ewing/Don Sampson-penned country 
burner "Long As I Got You", and a soulful reading of the Van Morrison classic 
"Have I Told You Lately” Spanish versions of "It’s Not The End Of The 
World” ("No Muere El Mundo Sin Ti") and "Have I Told You Lately” 
("Hace Cuanto He Dicho Que Te Amo”) are also included on LIFE IS GOOD. 

He's already got the country -- and now country's got Emilio. 

-Patsi Cox 


Release Date: 8-3-95 Street Date: 8-15-95 

C2-32392 

Capitol Nashville Records logo, Compact Disc logo 
Promotional Use Only - Not For Sale 

c 1995 p 1995 Capitol Nashville Records. Manufactured by Capitol Nashville Records, 3322 
West End Avenue, Nashville, Tennessee 37203. All rights reserved. Unauthorized duplication 
is a violation of applicable laws. Printed in U.S.A. 


BACK OF FOLDER: 
(Black/White photo only) 
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eaetwesr records america 

EASTWEST RECORDS 
AMERICA. DIVISION OF 
4JLANTIC RECORDING CORPORATION. 
'■% ROCKEFELLER PLAZA. NEW YORK, 
NEW YORK 10019. A Time Warner Company 
® © 1991 Atlantic Recording 
Corporation (or the United States and 
WEA International Inc. (or the world outside 
o( the United States. All Rights Reserved. 
Printed in U.S.A. Warnin g: Unauthorised 
reproduction o( this recording is prohibited by 
Federal law and subject to criminal prosecution. 
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I4HNGITH0MI 
LIVE IN CONCERT 


There’s Good Eoekin’ lb night 
Ihking It Home 
On A Night Like This 
Let The Good Times Roll 
Rock Me Baby 
YaYa 

Why Does Love Got lb Be So Sad 
Make A Change 


Formed in 1979 by Stanley ‘Buckwheat’ Dural. Buckwheat Zydeco play their version of ‘Zydeco’ 
Music; The Traditional Music of Southwest Louisiana’s Black French-speaking creoles. After 
successfully supporting U2 and Eric Clapton on international tours. Buckwheat Zydeco’s zesty blend 
of accordian-powered rock, soul, rhythm and blues is rapidly winning converts all over the world. 

The ‘Thking It Home’ concert features songs from the albums ‘On A Night Like This’ and ‘Ihking It 
Home’ and the memorable number ‘Why Does Love Got to Be So Sad’ written by Eric Clapton. 
Filmed at the Mean Fiddler, London this video captures the wild bayou atmosphere of 
a true ‘creole country’ night out. 

The ‘Ils Sont Partis Band’: Stanley ‘Buckwheat’ Dural - Vocals, A'xordian, Organ; 

Lee Allen Zeno — bass guitar; Melvin Veazie — guitar; Dennis Tayior — saxophone; 

Patrick Landry — rub board; Herman ‘Rat Brown’ — drums 

‘Taking It Home’ is one of the Rhythms of the World series of programmes of outstanding 
performances from around the globe. 

Director: Bob Portway; Production: Francis Hanly and Tim May; Executive Producer: Nigel Finch 
and Anthony Wall; Associate Producers: Andy Frain and Marc Marot; 

Photograph: Joe Rosen 

If you are interested in other programmes in the Rhythms of the World series please write to: 
Island Visual Arts. 334-336 King Street, London W6 ORA 

Running Time: 55 minutes 


440-082 369-3 



nni 0O*-BY SYSTEM | 


ISLAND 


WARNING: ALL RIGHTS O F THE PiyPUCEK ANO1 


ANO THE OWNER 


VISUAL ARTS 


0 440-082369-3 i 




















98 DEGREES 
"PITCH REEL" 2:57 
"BECAUSE OF YOU" 3:56 


MOTOWN RECORDS 
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98 DEGREES 
"PITCH REEL" 2:57 
"BECAUSE OF YOU" 3:56 


MOTOWN RECORDS 







CREED 

”What’s this life for" 3:30 
From the album My Own Prison 
Wind-up Records 

(c) 1998 Wind-up Entertainment, Inc. 

8 / 3/98 














































































1755 Broadway, 7th Floor, New York, NY 10019 


GODSMACK 

"AWAKE" 

4:48 

UNIVERSAL 

UNIVERSAL 


RECORDS/ 
MUSIC GROUP/ 


A UNIVERSAL MUSIC COMPANY 


















GODSMACK 

"AWAKE" 

4:48 

UNIVERSAL RECORDS/ 
UNIVERSAL MUSIC GROUP/ 


1755 

Broadway 

7th Floor 

New York, NY 

10019 












EVERCLEAR 

HEARTSPARK DOLLARSIGN" (CC 
LENGTH: 2:49 MINS. 
38834 04/02/96 D14656 

CAPITOL RECORDS, INC. 































































































































LENGTH: 


EVERCLEAR 

"HEARTSPARK DOLLARSIGN" (CC) 
2:49 MINS. 38834 04/02/96 

CAPITOL RECORDS, INC. 


D14656 












Chrysalis 


• Chrysalis Recoids. 


ri-IFSHEY HAWKE8 
•'FEEL SO ALIVE" 











Chrysalis 


Please Return to: 

Chrysalis Records Inc. Video Dept. 

645 Madison Avenue. New York. New York 10022-1010 


CHESNEY HAWKES 
"FEEL SC) ALIVE" 

LP THE ONE AND ONLY 

4 !t 02 

Eill :i: RECORDS GR0UP/0HRY8AL18 


71 









Chrysalis 


CHESHEY I- SAW KES 
"FEEL SO ALIVE" 

LP ■ THE ONE AMD ONLY 
4 » 02 

eh. i records group/ 

CHRYSALIS 

































































3L W 
‘No More 
R/T 4:05 


550 Madison Avenue New York New York 10022-3211 (212) 833-8000 













































VIRGIN RECORDS AMERICA, INC 


Keith Richards and the Xpensive Winos 
Live at the Hollywood Palladium 

63 Min 

















































VIRGIN RECORDS AMERICA, INC. 
Keith Richards and the Xpensive Winos 
Live at the Hollywood Palladium 

63 Min 








A-T-L-A-N T-I C 
RECORDS 

& CUSTOM LABELS 75 ROCKEFELLER PLAZA NEW YORK NEW YORK 10019 


EDWIN McCAIN 
"I'LL BE" 4:05 C/C 

FROM CD "MISGUIDED ROSES" (82995) 
ATLANTIC RECORDING CORP./LAVA 
5/11/98 








ATL-ANTIC 


EDWIN Me CAIN 
'I'LL BE" 4:05 C/C 
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LUSCIOUS JACKSON 

B DAUGHrSRS OF THE KAOS 0 
LENGTH: 3:47 MINS. 

28410 11/17/93 0251305 

CAPITOL RECORDS, INC► 


1 NTSC 






1 NON DOLBY 1 








1 STEREO 





































































LUSCIOUS JACKSON "DAUGHTERS OP THE KAOS" 

LENGTH: 3:47 MINS. 

28410 11/17/93 D251305 

CAPITOL RECORDS, INC. 


ii 




ARISTA RECOROS 


SARAH Mi 
"GOOD i. : 
A EG- 


LACHLAN 
NOUGH " 
4! ;; i A 












-KRISTEN BARRY 
"CREATED" 4:10 CC 
VIRGIN RECORDS 

1Q/2Q/Q6_ 






IMAGE GROUP POST 


401 FIFTH AVENUE NEW YORK, N.Y. 10016 
(212) 5924)600 


•KRISTEN BARRY 
"CREATED" 4:10 CC 
VIRGIN RECORDS 
10/29/96 



































MERCURY RECORDS Worldwide Plaza, 825 Eighth Avenue, New York, NY 10019 (212) 333-8000 



TONY, TONI, TONE 
"PILLOW" 

X VER. 











TONY,TONI,TONE 
"PILLOW" 

X VER. 
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EMILIO 

"MO PROFILE' '& 

"HAW I TOLD YOU LATELY" 
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:hris bender 

I KNEW w 

:astwest records America/ 

TLANTIC RECORDS 
























/ :/y/ 

















































{MTjm 

RECORDS 


JOHN MELLENCAMP 
’’KEY WEST INTERMEZZO 
YOTT FIRST)’’ 4:55 
MERCURY RECORDS 


Mercury Records 

WORLDWIDE PLAZA 

825 eighth Avenue 

NEW YORK, NY 10019 

Telephone 212 * 603 -7648 
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THE SCREAMING JETS 

"Better" 

SCORPIONS 

"Send Me An Angel" 

JAY B.U.M. 

"The Underground" 
RATCAT 
"That Ain't Bad" 

TRT: 20:00 































HAL KETCHUM 
"She Is" 


RT: 4:11 HIFi Stereo 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1620 16th Ave. South 
Nashville, TN 37212 


CURB RECORDS 
47 MUSIC SQUARE EAST 
NASHVILLE, TN 37212 


































































































VIDEO V H N T H G E 


1528 Crosswind Drive • Nashville, Tennessee 37211 


Phone 615-331-3556 

January 6, 200 ! 
Issue 36 


00:00:28 "HOW Do YOU MlLK A Cow" 

Cledus T. Judd (Monument) 

00:04:30 "It's A Great Day To Be Alive" 
Travis Tritt (Columbia) 


3:28 

4:50 









Phone 615-331-3556 


1528 Crosswind Drive • Nashville, Tennessee 37211 
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ISSUE 36 
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"How Do You Milk A Cow" - CLEDUS T. JUDD (3:28) 1 
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"It's A Great Day To Be Alive" - Travis Tritt (4:50) 1 
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January 8. 200 I 
Issue 36 








Natalie Wilson & The SOP Chorale 

"Act Like You Know" 


Gospo Centric Records 
TRT: 3:40 


































































































































Wylie & The Wild West 
"Girl On The Billboard'' 

TRT: 3:18* HiFi STEREO 
^^.1 Rounder Records 


PLEASE RETURN tape TO: 

ARISTOMED1A 
1620 16th AVE. SOUTH 
NASHVILLE, IN 07212 





























































Wylie & The Wild West 

"Girl On The Billboard" 
Rounder Records/Aristomedia 













RT: 4:13 * audio Stereo 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1620 16th Ave. 9outh 
Nashville, TN 37212 
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KEVIN SHARP 

"LOVE IS ALL THAT REALLY MATTERS 

Asylum Records * ARISTOMEDIA 
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SONY MUSIC 


RICK 

TREVINO 

'BOBBIE ANN 
MASON" 
3:46 


COLUMBIA 

RECORDS 










Sony Music 

34 MUSIC SQUARE EAST 
NASHVILLE. TN 37203 

RICK TREK I NO 

"BOBBIE ANN MASON" 
3s *46 

C3LUMBIR RECOROS 

























































MAYFIELD 
"REACH OUT" 

(FEATURING CURT SMITH) 
TRT 3:58 


PRODUCERS 

POST 

A HUNT-JAFFE COMPANY 

2625 West Olive Ave. 
Burbank, CA 91505 
(818)841-6750 


DIRECTED BY: MARC JOSEPH 
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SUICIDE MACHINES “Give" 

ADDICT “Monster Side” 
MONSTER MAGNET “Space Lord” 
DRUGSTORE “El President” 
PLASTILINA MOSH “Mr P Mosh” 
MORCHEEBA “Let Me See” 


MXPX “I'm Ok, You’re Ok 


ECONOLINE CRUSH “Home” 

SAMIAM “She Found You” 
CRUEL TIMOTHY “Carolyne My Baby” 
FRENZAL RHOMB “There’s Your Dad” 



Retail Vision On-Line: http://www.themuslczone.com 


Producer: Gabby Feliu 

On-line Editor: Nick Kop @ RG Video 

RetailWs/on is a division ol Concrete Marketing, Inc Manufactured 


wSszozA .. 


in the U S. For promotional use only Absolutely not for sale under 
any conditions whatsoever (if you paid money for this, you’re a 
putz!) ©1998 Retail Vision All Rights Reserved 















Retail 




Alterna Vision 


#73 








































































DILATED PEOPLE 
"THE PLATFORM" 

3:52 

CAPITOL RECORDS 






DILATED PEOPLE 
"THE PLATFORM" 
3:52 

CAPITOL RECORDS 






DILATED PEOPLE 
"THE PLATFORM" 
3:52 

CAPITOL RECORDS 
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Sony Music Studios 
SONY CLASSICAL 


KATHLEEN BATTLE 


‘CANCION DE CUNA” (“SPANISH LULLABY”) 
5/11/95 


RT/2:39 


W.O. 40351R 5/18/95 
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Mmaic Video* 

written and directed by Spooltey 

Wendy McDonald Running Away These Days Are Old 

from the album Modes of Transportation , Volume One 

(?) i © 1997 TVt Ftocords. Manufactured & Distributed by TVT Records, »<«« 
23 E. 4th Street. NY, NY 1O0O3 tel 212.979.6410 fax 212.979.6489 www.tvtrecords.com 
TVT 5413-3P 
































































































































































Shaver 

Cornin' On Strong 

TRT: 3:15 * HiFi STEREO 

Justice Records 

PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1 620 1 6th Ave. South 
Nashville, TN 37212 
































































Shaver 

“Cornin’ On Strong" 

*J ustice Records / Aristomedia 
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DAVE MATTHEWS 
BAND 

"WHAT WOULD YOU SAY?" 

















DAVE MATTHEWS BAND "WHAT WOULD YOU SAY? 











PLASTIQUE - "Touch someone" 
TRT 3:04 

Rawkus Entertainment 
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GIANT RECORDS 

















































































SHED SEVEN 
"Dolphin" 
TRT 3:32 


PRODUCERS 

POST 

A HUNT-JAFFE COMPANY 
2625 West Olive Ave. 
Burbank, CA 91505 
(818)841-6750 


ULTIMATE/ 

ATLAS/A&M 

2/13/9S 
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SHED SEVEN 
"Dolphin" TR'1 3 ;32 
ULTIMATE/ATLAS/ASM 












550 Music 


BEN FOLDS FIVE 

‘'Brick” 


Director: Kevin Bray 
Album Title: Whatever And Ever Amen 






































































ERIC 

CHAMPION 

"DRESS ME 
UP" 

(3:31 ) 

V 


BRENTAVOQD 








DRESS ME UP' 

(3:31 ) 


BRENTWOOD 












Multimedia 


IMMORTAL / VIRGIN 
STRAIT UP 
FEATURING: LAJON, 
FROM SEVENDUST 
"ANGEL’S SON" 
LENGTH 3:36 
VHS NTSC DUB 
10/04/2000 
W/O# 1071797 


RECORDS 


CLINT & MORGAN 


tS&SSi / -Si!5 ank ' Los An « eles / New York / Chicago / Dallas / San Francisco 

(800) 834-7294 b www.vdimultimedia.com 












MULTIMEDIA 


IMMORTAL / 
VIRGIN RECORDS 
STRAIT UP 
FEATURING: 

LAJON, CLINT 
& MORGAN 
FROM SEVENDUST 
"ANGEL’S SON" 
LENGTH 3:36 
VHS NTSC DUB 
10/04/2000 





MULTIMEDIA 

IMMORTAL / VIRGIN 
STRAIT UP 
FEATURING: LAJON, 
FROM SEVENDUST 
'’ANGEL’S SON" 
LENGTH 3:36 
VHS NTSC DUB 
10/04/2000 * W< 


RECORDS 


CLINT & MORGAN 


(800) 834-7294 a www.vdimultimedia.com 
































ARTIST 

TITLE 

LENGTH 

8PM 

WILL AND THE KILL 

“Heart Of Steel” 

Will and the KiTI LP 

3:31 

140 

BLVD. 

“Never Give Up” 

4:20 

102 


Boulevard LP 



Human Trailer 

“Hairspray: Starring film 
director John Waters” 

3:38 

" .. 

RACHEL SWEET 

“Hairspray” 

Hairspray Soundtrack LP 

3:40 , 

128 

BREAKFAST CLUB 

“Expressway To Your Heart” 

3:53 

110 

Courtesy of Club MTV 

Breakfast Club LP 



★ THE ALARM 

“Presence Of Love” 

Eye Of The Hurricane LP 

4:00 

120 

★ R.E.M. 

“The Finest Work Song” 

3:51 

89 


Document LP 



THE KINKS 

“The Road” 

The Road LP 

4:53 

140 

JAN HAMMER 

“Crockett’s Theme” 

Escape From Television LP 

3:27 

95 

Movie Trailer ‘ T BrtoxLBIues” 

PATTY LOVELESS “If My Iteart Had Windows” 

1:26 

2:58 

75 


If My Heart Had Windows LP 



SKIP EWING 

“Your Memory Wins Again” 

3:20 

119 


The Coast Of Colorado LP 



ONAJE 

“Didn’t 1 Blow Your Mind 

2:06 

75 

ALANGUMBS 

(This Time)” 




That Special Part Of Me LP 


* flLt © 1988 I.R.S. Records. Inc. 


INFORMATION 

Doug Cerrone. 818/777-5279 

Liz Heller. 818/777-4572 

Janie Hoffman. 818/777-5280 

Abe Torres.818/777-4135 



FOR PR O M OTION ONLY 

NOT INTENDED FOR TELEVISION BROADCAST 


MCA MUSIC VIDEO 


©1988 MCA Records, Inc. Manufactured by MCA Records, Inc., 70 Universal City Plaza, 
Universal City. California-U.S.A. WARNING: All rights reserved. Unauthorized duplication 
is a violation of applicable laws. 






















M PXP 

I'M OKAY, YOU'RE OKAY 
(CC) 


PRODUCERS 

POST 

A HUNT-JAFFE COMPANY 

2625 West Olive Ave. 
Burbank. CA 91505 
(810)841-6750 


VHS NTSC 
A&M RECORDS 
06/06/98 



































































Tl§3f|p] ^OVE SONSS ON THE RADIO" 
din HE TOMORROW) AAD 3:59 

wLaN'S^TU HAVE IT) LgNA BOJP/lIj 4:04 
.] 816 MOUNTAIN “GET TOGETHER" 

, ' 11 

VHS NTSC 0U8 


3300 Warner Blvd.. Burbank. California 91510 (818) 846-9090/75 Rockefeller Plaza. New York. New York 10019 (212) 484-6800 














MM 


iE OUTSIDE 
I8EL FOR TITLES 
S NTSC OUS 
1RNER BROS. 
ECORDS 
'16/96 












C0» 0 ; 


K HE TOMORROWJ 4 
CORNERSHOP WOG" 
HAN'S GOTTA HAVE 


) LUAKA BOP/WB 
"DEJA VOODOO 

Wether" 


SISTANCE) GIANT 
r FRANK BLACK "HEN IN BLACK 


{SWo^ U S LT T^D RfiY) AMERICAN REC0R 0IN6S 
VHS NTSC DUB 


3300 Warner Blvd. Burbank, California 91510 (818) 846-9090/75 Rockefeller Plaza, New York, New York 10019 (212) 484-6800 

















JINI CONP REEL 15-96 ALL/ALT/HIT/fOOL/CLUS/F 
L.J MINISTRY "LAY LAOY LAY" (CC) 


FILTH 


... . WB 

. . ADAH SANDLER "Mtvc r 

wAat the hell happened t 

.) ADAM SANDLER "STEVE PUU 
WHAT THE HELL HAPPENED TOJ 


EVE 


AN6 
AN EA 
IED 

■_UB 

WARNER BROS. REC 


aIlV. 

vhVnVsc 


frR lITV ' 


(CC 


1 (mtv) 

'(comedy centr 


2/27/96 


3300 Warner Blvd.. Burbank. California 91510 (018) 846-9090/75 RockefeUer Pla 2 a, New York. New York 10019 (212) 484-6800 











MINI COUP REEL 

M* 

Mil" 

LABEL FOR TITLES 
VHS NTSC OUB 
WARNER BROS. 
RECORDS 
2/27/96 







i5Mi 


MINI COMP REEL 15-96 ALL/ALT/HIT/POOL/CLUB/F 
UJ l ^n}5iI y, ,:lay LADY LAY" (CC) 


wU D fHE S HE 


HAP 


r 

IWflArrHE'HEUlAP 

■SI* 


5:08 

3:34 


%H5°" 


WB 


HRONOPOLOUS"(mtv) 
^gLV^HRONOPOLOUS"(comedy centjajj 

(ccj WB 


VHS _ 

WARNER BROS. RECORDS 


3:23 


2/27/96 


3300 Warner Blvd.. Burbank, California 91510 (818) 846-9090/75 Rockefeller Plaza, New York, New York 10019 (212) 484-6800 




































AfaJWUlr 

ENTERTAINMENT 




h/25/68 


ELEKTRA/ASYLUM/NONESUCH RECORDS 
75 ROCKEFELLER PLAZA, NY, NY 10019 

A DIVISION OF WARNER COMMUNICATIONS 


POUASQATSI "SERRA PElADA" 

(REVISED VERSION) 


BILL/ BRASS "HELP SAVE THE YOUTH 
AMERICA" 












thHMor 

iNTERTAINMENT 














ENTERTAINMENT 

POWftQQATSI s '3ERRft Pt-ftiifi" 

(REVISED VERSION) 


BILLY BRAGS “HELP SAVE THE YOUTH 
AMERICA" 


4/E5/8S 
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PRODUCERS POST 

A HUNT- JAFFE COMPANY 

2625 West Olive Avenue, Burbank. California 91505 
(818)841-6750 


LaTOUR 

’’People Are Still Having Sex" 

TRT 4:05 

PolyGram Label Group 












LaTOUR 
" People 
Are Still 
Having 
Sex M 

TRT 4:05 
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LaTOUR 

"People Are Still 
Having Sex" 

TRT 4:05 

PolyGram Label Group 
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Zomba Recording Corp, 


Bowling For Soup - “Almost 
RT: 3:19 


VHS NTSC 
Ch 1&2 Stereo 


> vl fM- 1. 


r n on n rv i: n-ft n ft ft ft p ft oft iwi p ftn ft ft » u ftfvft ft ft ft ft ft n iwi ft ftfrtin n ft 

i urn n rrft i\.n ir.iwi ft-ft irn ft n on n ft n itft (UftftJw^ftftJWun.ftvft rui ft n ft ft n n 

ftuH.fi mmt it.ftivft.iiiifttft n n nun n.ft ft nn^jRift.nviiJniui:ft^ ftp ftft ft n*n ft 
ft-n iHTft inr ft n mi niiti ft innm ft n.n.n n o ftiP/i.ft-ft-tiiriwui aft j» n n n n ft 
ir n o t iviHr n ftjKft-n ivir ft ti a ft o n iwwwtJWi4i»ftii n n*iMMtti4i'ft rr.n n iut n n 

ii ft ft (Vil IVft.ftft O^MV4t4l ft ft 11-ft.ft ft ft ll-ft-A ft fUVftO ftft'ft ft-IMUl ft II 1! ftft ft ft 

ft ft ivn an ft urn n.« 11 (tikii ft rrirrvft ft ft n n ft atumt itnft n a.ft.ft uan i» im ft 

l| 4t ft.fl .ftfl-.ft !>• ft.fNTjl'ft n.^ft ^lKII ft'ft-ft tHI~ft'.lH^ ft Q-fl ft. ft (tft-Jfl IHl IMl ft O’ 


ft.fi oiLft on rif^ftfj 
















































































Zomba Recording Corp. 

Bowling For Soup - “Almost” 

VHS NTSC RT: 3:19 Ch 1&2 - Stereo 




SHANE MINOR 
"Ordinary Love" 

RT: 2:55 • HiFi Stereo 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
I 620 16th Ave, South 
Nashville. TN 372T 2 






















































































SHANE MINOR 
"Ordinary Love" 

Mercury .Records • ARISTOMEDIA 









Shania Twain 

Love Gets Me Every Time' 

TRT3:34• HiFi Slereo 


Mercury Nashville 










































































Shania Twain 

"Love Gets Me Every Time" 







A-TL-A-N-T-IG 

RECORDS 

& CUSTOM LABELS 75 ROCKEFELLER PLAZA NEW YORK NEW YORK 10019 


VICTORIA WILLIAMS 

TRAIN SONG (DEMISE OF THE CABOOSE) 3:59 
LATE NIGHT WITH CONAN O'BRIEN 6:00 
ATLANTIC RECORDING CORP. 

2/12/98 






VlCTORIA'WlLL'lAfi/IS’ J 

TRAIN SONG (DEMISE OF THE CABOOSE) 3:59 

LATE NIGHT WITH CONAN O'BRIEN 6:00 
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DOLLY PARTON 
HONKY TQNK SONGS 
RT: 4:26 / HiFi Stereo 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1 620 t 6th Ave. South 
Nashville. YN 372 1 2 
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DOLLY PARTON 

HONKY TONK SONGS 

ARISTOMEDIA 


PeccA 

















^ST^MEN| 


OvjEK t,-I 


Something wicked^your way whirls, twists, thunder® and roars. 
Testament...a mehagerie of moods and motions, a full-on 
beast that begs for a piece of you, a machine that operates 
with maximum efficiency. Most of all, a band committed to 
playing out your most energetic live metallic fantasy. Testament's 
live vortex has an insatiable appetite for you, and soon it won't 
be a case of anything other than complete fulfillment of your 
greatest expectations. Bulls in china shops, gremlins on 
mischievous overtime, you name it this band provides it. The 
legacy of Testament will be with you long after the final encore. 


NOBODY'S FAULT • PRACTICE WHAT YOU 
PREACH • SOU LS OF BLACK •THE LEGACY 

Plus... 

Go behind the scenes with the band. See exclusive 
interviews, personal home videos, and never-before-seen 
live performances. 


H Q POLSY SYSTEM | 

ON LINEAR TRACKS 
On Linear Tracks "Dolby" and the 
double D symbol are trademarks of 
Dolby Laboratories Licensing Corporation. 

For non-commercial private exhibition in homes only. Any public performance, other use or 
copying is strictly prohibited. All rights under copyright reserved. 


65 Minutes 


A * Vision Entertainment 75 Rockefeller Plaza, New York, New York 10019. A Time Warner Company 
©1991 Atlantic Recording Corporation. Printed in U.S.A. Exclusively licensed to 
A ♦ Vision Entertainment/Atlantic Recording Corporation. 
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□□ I DOLBY SYSTEM j 1 

ON LINEAR TRACKS 


A+VISION ENTERTAINMENT. 

75 ROCKEFELLER PLAZA, NEW YORK. NEW YORK 10019 
A Time Warner Company © 1991 Atlantic Recording 
Corporation. Printed in U.S A. 
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epic music video 


GO 


m>m 

~ng<C 

o^ m 
>00 J> 


=d5o^ 
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Pride find Joy Cold Shot 

Texas Flood Crossfire 

Vdodoo Chile Riviera Paradise 

Tile House Is Rockin’ Tick Tock 

Tightrope Little Wing 

Leave My Girl Alone ^us Video) 
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Produced by Terry Lickona Art Direction: Mark Burdett 
Executive Producer Bill Arhos Photography: Scott Newton 
Director Gary Menotti Running Time: 63 Minutes 


Viewed today, Stevie Ray Vaughan’s only two appear¬ 
ances on Austin City Limits (bookending, as they do, his 
recording career with Double Trouble) offer a study in 
contrasts and chronicle the evolution of a brief but 
amazing musical saga. As has repeatedly been cited 
by innumerable musicians who “knew him when,” 
he could always play. That was a given. But the 
guitarslinger who took the release of his debut 
album, Texas Flood, and the Stevie Ray who 
returned in 1989, following the release •- 

of In Step, were two different peop^ _ 


In ‘83, still in his twenties, Stevie 
was hungry, out to prove some¬ 
thing, visibly nervous, and not 
entirely stable. This was serious 
business. But by ‘89, at 35, he 
was a changed man, He was 
back at home, he had kicked 
drugs and alcohol, overcome liv¬ 
ing hell and a brush with death. 
From here on out was icing on the 
cake, and he savored every 
moment. This was a blast! 


Austin City Limits producer Terry Lickona concurs, “When he did the show the first time, he was a com 
bination of nervous, paranoid, and so insecure. Zero self-confidence and sweating big-time the whole 
night. The contrast between that first show and the next was like night and day. The 1989 show was 
pure magic. And without exaggeration this retrospective, based on the response it’s had, is the most 
popular Austin City Limits program that’s ever aired in the show’s 20-year history. 


An added bonus, the coda that completes this audio-visual composition, is the posthumous video of 
“Little Wing,” which deftly intertwines footage of Stevie and Double Trouble with rare glimpses of 
blues greats from Leadbelly to Hendrix, from Big Bill Broonzy to T-Bone Walker. The most poignant 
scenes, and the ones that would no doubt be closest to Stevie’s heart, are clips of Alberts King and 
Collins holding Fender Stevie Ray Vaughan Signature Model Stratocasters. In his wildest dreams Stevie 
probably couldn’t have envisioned being part of the Fender line, let alone the image of these legends, 
now also deceased, playing anything but their trademark Flying V and Telecaster. Much in the way he 
could write volumes with only a few notes, Mr. King sums up his disciple: “I would describe him as a 
guitar master. He had made up in his mind the guitar wasn’t gonna master him—he was gonna master 
it. And he did just that.” 

Can I hear an amen? —Dan Forte 


ocassette was manufactured to meet critical quality standards. If you believe the videocassette has a manufacturing 
ease call our Customer Service Department at 1-800-257-3880. 
information, connect with Sony Online at http://www.sony.com 

_ ‘Dolby’ and the double-D symbol are trademarks of Dolby Laboratories Licensing Corporation. ®[Uj/Tllfil 
^ © 1995 KLRU-TV/Manufactured by Epic Music Video/550 Madison Avenue, New York, NY 10022- /HlTfyi 
a*, 3211/3fe & “Epic" Reg. U.S. Pat. & Tm. Off. Marca Registrada./For non-commercial , 

private exhibition in homes only. Any public performance, other use, or copying is strictly Ulinilir/ 

prohibited. All rights under copyright reserved. 



















Stevie Ray Vaughn 
& Double Trouble 


“Live From 
Austin Texas 


Running Time: 63 minutes 


19V-50130 


FBI WARNING Federal law provides severe civil and criminal penalties (or the 
unauthorized reproduction, distribution, or exhibition of copyrighted motion 
pictures ond videotapes (Title 17, United States Code, Section 501 ond 506). 
The Federal Bureau of Investigation investigates allegations of criminal 
copyright infringement (Title 17, United States Code, Section 506). 
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"TRUE LOUE NEUER 
GOES RWRY" 
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MRRIEI OSMOND 

"TRUE LOUE NEUER GOES RUflY' 

CURB RECORDS 








TRACI LORDS 


"Control" 3:28 


YHS NTSC Stereo Hi-Fi Dub 
02-24-95 

radio active 


70 Universal City Plaza. Universal City. CA 91608 Phone 818/777-4000 Fax 818/777-6239 
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"NO WAY OUT" CLEAN VERSION 
l-P - D GENERATION 
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MASTA ACE 

"JEEP ASS N_ 

LENGTH: 3:54 
VHS NTSC DUB 
DELICIOUS VINYL 
02/02/93 
76223 
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George Strait 

"CHECK YES OR NO" 

TRT: 3:15 STEREO AUDIO NTSC 

MCA RECORDS 
PLEASE RETURN TAPE TO 1 
ARISTOMEDIA 
1 620 1 6th Ave. South 
Nashville, TN 3721 2 













































George Strait 

"CHECK YES OR NO" 

MCA RECORDS • ARISTOMEDIA 










JEFF COPLEY 
"EVERGREEN" 
POLYDOR NASHVILLE 

3:27 

FROM THE ALBUM 
"EVERGREEN" 
































JEFF COPLEY 
"EVERGREEN" 
POLYDOR NASHVILLE 





JEFF COPLEY 
’EVERGREEN” 
POLYDOR NASHVILLE 

3:27 

FROM THE ALBUM "EVERGREEN" 
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TRICK PONY 


"POUR ME" 

2:53 (CLOSED CAPTIONED) 

WARNER BROS. RECORDS 


•PLEASE RETURN TO: VIDEO DEPT. WARNER/REPRISE NASHV1LLB 
20 MUSIC SQUARE EAST. NASHVILLE. TN 3720:3-4326 
































































TRICK PONY 

"POUR ME" 

2:53 (CLOSED CAPTIONED) 
WARNER BROS. RECORDS 






CYNDI THOMSON 
'What I Really Meant To Say' 

RT: 3:25 * Stereo Audio f7w*l 


CAPITOL NASHVILLE 

PLEASE RETURN TAPE TO. 
AUIBTOMBDIA 
1020 10th Ave. South 
Nashville. TN 37212 
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STEVE HOLY 


Good Morning Beautiful 

RT: 3:29 * HiFi Stereo 

CURB RECORDS 
PLEASE RETURN TAPE TO: m~m 

ARISTOMEDIA [CC 

1620 16th Ave. South 
Nashville, TN 37212 



































































































STEVE HOLY 

"Good Morning Beautiful' 

CURB RECORDS/ARISTOMEDIA 




















Catherine wilson and friends 



\ "Her playing is gentle and romantic, sweet and 
... attractive . . . brings her own sound and sensibility to the 
' music . . . Every time I have played this recording I have 
enjoyed it - both for her playing and for the program." 
American Record Guide (USA) 


Maple Leaf Rag Scott Joplin 

Catherine Wilson piano; Mark Skazinetsky violin; 

Norman Hathaway viola; Jack Mendelsohn cello; Joel Quarrington 
double bass. Arranged by Rick Wilkins 

Berceuse Frederic Chopin 

Catherine Wilson piano 

Preludium Johann Sebastian Bach 

Catherine Wilson piano; Mark Skazinetsky violin; 

Jack Mendelsohn cello. Arranged by Rick Wilkins 

Knollwood Place Catherine Wilson/Rick Wilkins 

Catherine Wilson piano; 

Mark Skazinetsky violin; Jack Mendelsohn cello. 

Preludes George Gershwin 

Catherine Wilson piano ''^f 


This unique compilation presents the work 
of pianist/composer Catherine Wilson performed c 
location in Toronto, New York and Poland. 

"Joyous and compelling." Music Magazine (Canada) 

"Magical playing . . .a true artist. . . 
most entertaining . . Toronto Star (Canada) 

Produced and directed by Peter Rosen 
copyright 1997 PRP Inc./Catherine Wilson 

Toll free 1-888-465-9755, e-mail cwilson@aracnet.net 
Internet address www.catherinewilson.on.ca 
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KEVIN SHARP 
"There’s Only You" 

TRT: 3:09 Audio: Stereo 
Asylum Records qt 

PLEASE RETURN TAPE TO: /«l| 

ARISTOMEDIA ( 

1620 16th Ave. South V.Ji 

Nashville, TN 37212 ®2SVU 











































































KEVIN SHARP 
"There's Only You" 

ASYLUM RECORDS * ARISTOMEDIA 






AARON TIPPIN 

"WHERE THE STARS & STRIPES & THE EAGLE FLY"' 

3:42 (CLOSBD CAPTIONED) 

VIDEO VANTAGE 
LYRIC STREET RECORDS 








MEREDITH EDWARDS 

" A Rose is a Rose " 

RT: 2:58 * STEREO r 


Mercury Nashville 
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MEREDITH EDWARDS 

" A Rose is a Rose " 


Mercury Nashville/Aristomedia 




Diamond Rio 

'It's All In Your Head 1 


TRT: 3:46 • HlFi Stereo 

__ PLEASE RETURN TAPE TO 
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1 620 1 6th Ave, South 
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Diamond Rio 

El "It's All In Your Head" 


NASHVILLE 
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THE BELLAMY BROTHERS 

"Desperados In Love" 

ARISTOMEDIA/Delta Disc/Bellamy Brothers 








M 0 E 0 V fl W T H E E 

1528 Crosswind Drive • Nashville, Tennessee 37211 • Phone 615-331-3556 

Sept. I 7, 200 I 
Issue 48 


00:00:29 

"Beautiful (All That You Could Be)" 
Kenny Rogers (Dreamcatcher) 

3:00 

00:04:0 1 

"More Of Your Love" 

The Derailers (Lucky Dog) 

3:08 

00:07:35 

"Right Man For The Job" 

Charlie Robison (Lucky Dog) 

3:09 

OO: 11:18 

"That's What Brothers Do" 
confederate Railroad (Audium) 

4:00 










1528 Crosswind Drive • Nashville, Tennessee 37211 


"Beautiful (All That You Could Be)" - 
Kenny Rogers (3:00) 

"More Of Your Love" - The Derailers (3:08) 

"Right Man For The Job"- Charlie Robison (3:09) 
"That's What Brothers Do" - Confederate RR (4:Oi 
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PAM TILLIS 

"I SAID A PRAYER" 

(Video/Intv/Liners/Behind (he Scenes) 

TRT: 16:45* HiFi Stereo 

Af7IOTVt PLEASE RETURN TAPE TO: 

llVVI9 VmBk . ar istomedia 

\| A S H V I I I F 1 1 6th Ave. South 

° V I L L t Nashville, TN 37212 



















































































































PAM TILLIS 
"I SAID A PRAYER” 
(Video/Intv/Liners/Rehind the Scenes) 


ARISGfc 

NASHVILLE 










FAITH HILL 


WHERE ARE YOU CHRISTMAS 

4:03 (CLOSED CAPTIONED) 

WARNER BROS. RECORDS 


‘♦‘PLEASE RBTURN TO: VIDEO DEPT. WARNER/RE PRISE NASHVILLE 
20 MUSIC SQUARE EAST, NASHVILLE, TN 37203-4326 





































































FAITH HILL 

"WHERE ARE YOU CHRISTMAS" 
4:03 (CLOSED CAPTIONED) 
WARNER BROS. RECORDS 
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KEITH HARLIMG 
Coming Back For You 


TRT: 3:27 * audio STEREO 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1 620 1 6th Ave. South 
Noshville, TN 3721 2 
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KEITH HARLING 

COMING RACK FOR YOU 1 ' 

MCA RECORDS/ARISTOMEDIA 






Dig For The Light 

MIKE LEWIS 


Directed By 
PAUL BEAUCHEMIN 


















































































"Dig For The Light" 

MIKE LEWIS 


Directed By 
PAUL BEAUCHEMIN 
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The Gaither Vocal Band 
“America The Beautiful” 
























































































DARRYL WORLEY 

"I Miss My Friend'' 
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ARI9TOMEDIA 
1620 16th Ave. South 
Nashville. TN 37212 


© (p) 2002 SKG MUSIC NASHVILLE L.L.C. 


























































































































DARRYL WORLEY 

"I Miss My Friend" 

DREAMWORKS / AR1STOMEDIA 







"LEFT BEHIND THEME' 

from the movie 

"LEFT BEHIND" 

Brian Duncan and Shine 

TRT: 3:47 * HiFi STEREO ^ 
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THIS WOMAN AND THIS MAN 
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A HUNT-JAFFE COMPANY 
2625 West Olive Ave. 
Burbank, CA 91505 
(818) 841-6750 
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Chilis. 

ROBBIE NEVIL 
"C'EST LA VIE" 
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©T U Ch^is. 


ROBBIE NEVIL 
"C’EST LA VIE" 
3:28 
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A-T- L-A-N-T-I-C 



-PANTERA 

"I'M BROKEN" 4:27 C/C 
FROM CD "FAR BEYOND DRIVEN" ( <*2302) 
E AS D/JE S r RECORDS/THE ATLANTIC GROUP 
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WAX 

'Who Is Next" 2:13 
"Squirt TV" 30:00 
"MTV News" 1:20 


PRODUCERS 

POST 

A HUNT-JAFFE COMPANY 
2625 West Olive Ave. 
Burbank, CA 91505 
(818) 841-6750 


INTERSCOPE RECORDS 
6/2/95 




















VHS 


$cMs 

“ELLA/ASSES” 


FBI Warning: Federal law provides severe civil criminal penalties for the 
unauthorized reproduction, distribution or exhibition of copyrighted motion 
pictures and video tape (Title 17, United States Code, Section 501 and 506). 
The Federal Bureau of Investigation investigates allegations of criminal 
copyright infridgement (Titfe 17, United State Code, Section 506). 


Running Time: ©©1992 Gasoline Alley. All rights reserved. 

6:33 minutes 
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"GIRL I’VE BEEN HURT" 3:59 C/C 

FROM CD "TWELVE INCHES OF SNOW" (92207) 

MOTOR JAM/EASTWEST RECORDS/THE ATLANTIC GROUP 
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CHARM FARM 
"SUPERSTAR" 

-SINGLE VERSION 4:23 

-CLUB VERSION (X-RATED VERSION CONTAINS 
EXPLICIT SEXUAL MATERIAL) 5:45 
MERCURY RECORDS 


Mercury Records 

WORLDWIDE PLAZA 

825 Eighth Avenue 

NEW YORK, NY 10019 

Telephone 212 - 603-7648 


0 
















CHARM FARM "SUPERSTAR 
SINGLE VERSION 
& CLUB VERSION 































ALABAMA 

"DANCIN’, SHAGGIN’ ON THE BOULEVARD" 
4:41 

RCA RECORDS 










MARTINA MCBRIDE 

"MV B flB V L 0 U E S ME" 2:37 

RCA RECORDS 



CLOSED 

captioned! 
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220 East 42nd Street 


RELAXIV 1 TY RECORDS 
NEW BORN 
FALL. I NO IN LOVE" 












ti RELAX IVIT Y RECORDS 
| NEW BORN 
£ "FALLING IN LOVE" 
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THE BUCK PETS 


LIVING IS THE BIGGEST THING 


VHS/NTSC 


(Stereo Hi Fi) 


RESTLESS CORPORATION 
(213) 957-4357 7/16/93 


















■HOUSE ON FIRE* 

BOP (Harvey) 

Hard Ticket Entertainment 
Director: Cynthia Conti 
Producer: BOP (Harvey) 
Production Company: Mercenary Films 
Length: 4:03 
















MCA 


BOBBY BROWN 




Universal City, CA 91608 

































OVIS 

"Regular Thanq" 

TRT 3:31 

NTSC STEREO VIDEO COPY 
RESTLESS RECORDS 
(213) 957-4357 
4/14/94 


Insert this side into recorder ^ Do not touch the tape inside 


















































































































































MATT KING 
A WOMAN LIKE YOU ’ 


TRT. 3:54 * Audio: HiFi Stereo 


ATLANTIC 


ATLANTIC RECORDING CORP. 


|i f v dim vii-iy 'fH'/ iii! i'lnt'' 








































































































































































VIDEO V A N I 0 6 E 


1528 Crosswind Drive • Nashville, Tennessee 37211 • Phone 615-331-3556 

NOVEM3ER ! 3, HOOO 
ISSUE 34 


00:00:20 

"How Can 1 Forget" 

Sonya Isaacs (Lyric Street) 

4:23 

00:05:2 1 

"Lucky 4 You (Tonight I'm Just Me) 
SheDaisy (Lyric Street) 

4: 1 2 

OO: 1 0:06 

"It never Rains In Southern Calfornia" 
Trent Summar (VFR) 

4: 1 O 

OO: 1 4:53 

"People Like Us" 

Aaron Tippin (Lyric Street) 

3:26 

OO: 1 8:55 

"She's All That" 

Collin Raye (Epic) 

3:27 

00:22:52 

"What Do You Want From Me Now" 

Billy Yates (Sony) 

2:40 














• Phone 615-331-3556 

Nov. I 3, 2000 
ISSUE 34 


1528 Crosswind Drive • Nashville, Tennessee 37211 


'How Can I Forget - Sonya Isaacs (4:23) 

'Lucky 4 You..." - SheDaisy (4: i 2) 

‘It Never Rains In Southern California" - 

Trent Summar & The New Row Mob (4: io> 
'People Like Us" - Aaron Tippin (3:26) 

"She's All That" - Collin Raye (3:27) 

'What Do You Want From Me Now" - Billy Yates (2:4( 



















































































November I 3, 2000 
Issue 34 







"A Vertical Expression" 
(English, Spanish, & Portuguese) 

RT: 13:19 * Stereo Audio 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1620 16th Ave. South 
Nashville, TN 37212 


BLUE I1AT RECORDS 


ll : 'r 





' cHi :Zi 
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THE BELLAMY BROTHERS 
"A Vertical Expression" 
(English, Spanish, & Portuguese) 

BLUE HAT RECORDS/AR1STOMEDIA 









Sony Music 


' EPIC 

























































































Sony Music 


I Will Survive 

3:38 


£•4 














































































CHRIS LeDOUX 

He Rides The Wild Horses 

TRT: 2:48 HiFi Stereo 


CAPITOL NASHVILLE 

PLEASE RETURN TAPE TO: 
ARIS TO MEDIA 
1620 16th Ave. South 
Nashville. TN 37212 






















































CHRIS LeDOUX 

"He Rides The Wild Horses" 

CAPITOL NASHVILLE/ARISTOMEDIA 








VIDEO V fl N T R G E 


1528 Crosswind Drive • Nashville, Tennessee 37211 • Phone 615-331-3556 

October 22, 200 1 
Issue 49 


00:00:20 "EASY For Me To Say" 3 38 

Clint Black/Lisa Hartman Black (RCA) 
00:04:2 7 "With Me" 

LoNESTAR (BNA) 


3:59 













1528 Crosswind Drive • Nashville, Tennessee 37211 


"Easy For Me To Say" - 

Clint Black/Lisa Hartman Bl^ck (3:38) 
"With Me" - Lonestar (3:59) 

































































October 22, 200 1 

Issue 49 






"O' Brother Where Art Thou?" 

1) "Man Of Constant Sorrow" Video 

2) Movie Trailer 

3) Soundtrack & Concert EPK (Long Vers.) 

4) Soundtrack & Concert EPK (Short Vers.) 

RT: 27:55 * STEREO 

Mercury Nashville 157 

jWWWWro^ ^ PLEASE RETURN TAPE TO: kl 

aristomedia 

1020 16th Ave. South 
Nashville, TN 37212 


































































































































1. Human 

"Lemonade " 
Organic Records 
TRT: 04:32 


2. Scott Faircloff 

"Pulling Me Closer ' 
Pamplin Music 
TRT: 04:40 



















































DAVID KERSH 

GOODNIGHT SWEETHEART 

RT: 3:41 • HIFi Stereo 

CURB ^ 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1620 1 6th Ave, South 
Nashville, TN 37212 












































DAVID EERSH 

"GOODNIGHT SWEETHEART* ’ 


oui 








AristoMedia Country 
Compilation Reel #3 1/22/02 

1) Brad Martin "Before I Knew Better" 3:33 

2) Willie Nelson "Mendocino County Line" 4:10 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1620 10th Ave. South 
Nashville. TN 37212 








111:1 
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11:11 

III 
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BROTHER S KEEPER 
"I Saw Heaven" 






CRAIG MORGAN 

"SOMETHING TO WRITE HOME ABOUT" 
TRT: 3:17 
VIDEO VANTAGE 











Action Production A.N.J. Inc. 

3131 Belanger, Montreal, Quebec, H1Y 1B4 
Tel: (514) 593-1370 Fax: (514) 593-1940 


Wayne Warner 

I Wanna Do 
That Lovething 

TRT:3:18 













Mercury Records 

WORIDWIDI PLAZA 


LIONEL RICHIE 
"ORDINARY GIRL" 4si2 
— MERCURY RECORDS 




825 Eighth Avenue 

NEW YORK, NY 10019 




LIONEL RICHIE 
'ORDINARY GIRL' 









































CLAY DAVIDSON 
"Sometimes" 

RT: 3:08 * HiFi Stereo 


PLEASE RETURN TAPE TO 
ARI9TOMEDIA 
1620 16th Avc. South 
Nuahville, TN 37212 























































































Sony Music 


Warm And Fuzzy 

3:10 E3 

















































































































AristoMedia Country 
Compilation Reel #19 - 9/5/02 

1) Cledus T. Judd "It’s A Great Day To Be A Guy' 1 (4:15) Monument 

2) Dixie Chicks "Landslide" (3:45) Monument 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 
1620 16th Ave South 
Nashville, TN 37212 






















































































































RACHEL RACHEL 


DAYSPRiMG RECORDS 



















Please return to: 

The Brokaw Company 
9255 Sunset Blvd. Suite 706 
Los Angeles, CA 90069 
(213) 273-2060 













p&cers (L 0NG version) 5:02 

POST 

A HUNT-JAFFE COMPANY 
2625 West Olive Ave. 

Burbank. CA91505 

(018)841-6750 INTERSCOPE RECORDS 
3/13/95 















































































































BLACKSTREET 
"Joy" (LONG VERSION) 5:02 
INTERSCOPE RECORDS 







TIM McGRRU 

"MEMORY LANE" 


CURB RECORDS 
































TIM McGRRU 
"MEMORY LRNE" 

CURB RECORDS 

BBBBB9BSBBBS 








ISLAND 
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POST pERFECT 

220 East 42nd Street 
New York, NY 10017 
212-972-3400 


RELATIVI 7 Y 

KEUUNDS 

CORROSION C 

)F CONFORM 

"VOTE WITH 
L.P -• BLIND 

A BULLET” 













POST PERFECT 




REL Pi i 1 VI I Y RECORDS 

corros: i :on of conform:i: ty 

"VOTE WITH A BULLET" 

3 ?; 50 













220 East 42nd Street 
New York, NY 10017 


RELAXIVITY RECORDS 
COEEOSI ON OF CONFORM I "i" Y 
"VOTE WITH A BULLET" 

LP •••• BLIND 
3 s SO 





























































uince gill 

"WHEN LOUE FINDS YOU" 

RT 4:13 » HlFi STEREO 
MCR RECORDS 


PLEASE RETURN TAPE TO: 

ARISTOMEDI A 
1620 16th AUENUE SOUTH 
NASHUILLE, TN 37212 
































































































^uTncHSTl^^ 

UHEN LOVE FINDS YOU 

MCH RECORDS 
RRISTOMEDIfl 








pOST PERFECT 

220 East 42nd Street 
New York, NY 10017 
212-972-3400 
EELATIV;}:TY RECORDS 

REAL. PEOPLE 
‘’WINDOW PANE" 

L.P THE REAL PEOPLE 
3 it M ;i. OSO-A 















REAL. PEOPLE 
"WINDOW PANE 11 LP THE 
3» ;}. 4 m 080-A 






POST pERFEC 

220 East 42nd Street 
New York, NY 10017 
212-972-3400 

vM.'TY RECORDS 


REAL. PEOPLE 
“WINDOW PANE 
CP THE REr- 


#;}. 080 
























































































































































































































DON WILLIAMS 

"FEVER" 

FROM THE BORROWF-n TA1.ES ALBUM 

AMERICAN HARVEST RECORDING SOCIETY 

ARISTOMEDIA 










MARGARET BECKER 
"KEEP MY MIND" 


SPRRROU COMMUNICATIONS GROUP 









































MHRGHRET BECKER 
'KEEP MY MIND*' 

SPRRROU COMMUNICRTIONS GROUP 











POSSUM DIXON 
"Radio Comet' 
TRT 4:19 


PRODUCERS 

POST 

A HUNT-JAFFE COMPANY 
2625 West Olive Ave. 
Burbank, CA 91505 
(818) 841-6750 


INTERSCOPE RECORDS 
1/4/96 























































POSSUM DIXON 
"Radio Comet" TRT4:19 
INTERSCOPE RECORDS 










| POSSUM DIXON 
^^UJatch The Girl Destroy Me 

PRODUCERS TRT 3:42 
POST 

A HUNT-JAFFE COMPANY 
2625 West Olive Ave. 

Burbank, CA91505 
(818) 841-6750 


INTERSCOPE RECORDS 
1/17/96 























































POSSUM DIXON 
"Nerves" 
TRT 2:28 


PRODUCERS 

POST 

A HUNT-JAFFE COMPANY 
2625 West Olive Ave. 
Burtoank, CA 91505 
(818) 841-6750 


INTERSCOPE RECORDS 
1/17/96 

























































VIDEO PROFILE 

























































PEHRL RIUER 

"UIDEO PROFILE" & "FOOL TO FALL" 
LIBERTY RECORDS 








Sony Music 

34 MUSIC SQUARE EAST 


ON A GOOD NIGHT' 
3:14 

COLUMBIA /DKC 


w~ 


NASHVILLE, TN 37203 

IK 

kv 


WADE HAYES 

1 |j 
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LIFE ^GOOD 
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SONY MUSIC 


RICK 

TREVINO 


BOBBIE ANN 
MASON" 
3:46 
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ERIC 

CHAMPION 

"DRESS ME 
UP" 

( 3:31 ) 


BRENTWOOD 

MUSIC- 

















Multimedia 


IMMORTAL / 
VIRGIN RECORDS 
STRAIT UP 
FEATURING: 

LAJON, CLINT 
& MORGAN 
FROM SEVENDUST 
’’ANGEL’S SON’’ 
LENGTH 3:36 
VHS NTSC DUB 
10/04/2000 
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COMP,REEL 

All,/ALTA 

'KOOL/CLUB/F . 
4 VIDEOS TIED I 
SEE OUTSIDE I 
LABEL EOS TITLES 1 
VHS NTSC DUB 
WARNER BROS. 
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2 / 27/96 
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Pride And Joy Cold Shot 

Texas Flood Crossfire 

Vdodoo Chile Riviera Paradise 

Tfie House Is Rockin’ Tick Tock 

Tightrope Little Wing 

. Leave My Girl Alone < Bo,u,sVideo) 


ISBN 1-S7330-0SL-X 




Produced by Terry Lickona Art Direction: Mark Burdett 
Executive Producer Bill Arhos Photography: Scott Newton 
Director Gary Menotti Running Time: 63 Minutes 


Viewed today, Stevie Ray Vaughan’s only two appear¬ 
ances on Austin City Limits (bookending, as they do, his 
recording career with Double Trouble) offer a study in 
contrasts and chronicle the evolution of a brief but 
amazing musical saga. As has repeatedly been cited 
by innumerable musicians who “knew him when,” 
he could always play. That was a given. But the 
guitarslinger who took the release of his debut 
album, Texas Flood, and the Stevie Ray who 
returned in 1989, following the release % 

of In Step, were two different people 


In ‘83, still in his twenties, Stevie 
was hungry, out to prove some¬ 
thing, visibly nervous, and not 
entirely stable. This was serious 
business. But by ‘89, at 35, he 
was a changed man, He was 
back at home, he had kicked 
drugs and alcohol, overcome liv¬ 
ing hell and a brush with death. 
From here on out was icing on the 
cake, and he savored every 
moment. This was a blast! 


Serious, yes, but serious, fun. 


Austin City Limits producer Terry Lickona concurs, “When he did the show the first time, he was a com¬ 
bination of nervous, paranoid, and so insecure. Zero self-confidence and sweating big-time the whole 
night. The contrast between that first show and the next was like night and day. The 1989 show was 
pure magic. And without exaggeration this retrospective, based on the response it’s had, is the most 
popular Austin City Limits program that’s ever aired in the show’s 20-year history. 


An added bonus, the coda that completes this audio-visual composition, is the posthumous video of 
“Little Wing,” which deftly intertwines footage of Stevie and Double Trouble with rare glimpses of 
blues greats from Leadbelly to Hendrix, from Big Bill Broonzy to T-Bone Walker. The most poignant 
scenes, and the ones that would no doubt be closest to Stevie’s heart, are clips of Alberts King and 
Collins holding Fender Stevie Ray Vaughan Signature Model Stratocasters. In his wildest dreams Stevie 
probably couldn’t have envisioned being part of the Fender line, let alone the image of these legends, 
now also deceased, playing anything but their trademark Flying V and Telecaster. Much in the way he 
could write volumes with only a few notes, Mr. King sums up his disciple: “I would describe him as a 
guitar master. He had made up in his mind the guitar wasn’t gonna master him—he was gonna master 
it. And he did just that.” 

Can I hear an amen? —Dan Forte 


This videocassette was manufactured to meet critical quality standards. If you believe the videocassette has a manufacturing 
defect, please call our Customer Sen/ice Department at 1-800-257-3880. 

For more information, connect with Sony Online at http://www.sony.com 

Dolby' and the double-D symbol are trademarks of Dolby Laboratories Licensing Corporation. AlUI/Tllfil 
i 1 © 1995 KLRU-TV/Manufactured by Epic Music Video/550 Madison Avenue, New York, NY 10022- 

epicmmicvideo 321& “Epic" Reg. U.S. Pat. & Tm. Off. Marca Registrada./For non-commercial /- 

private exhibition in homes only. Any public performance, other use, or copying is strictly Ulinnlllir/ 

prohibited. All rights under copyright reserved. 



































